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nt strands, it is important to note that the two schools encapgyl,,
colonial discussions in their criticism of literary texts. Postcolonial»ism :té‘
theory according to Shulze-Engler (cited in Okoye 2005) is “ultimately basié
on a politics of decolonization... to dismantle those colonial-imperif]
discourses that still dominate the formerly colonized wor]d” (12). Tha;
African writer is thus focused on the ‘decolonisation” of the Africay, socie -
and the “restoration of the African humanity and relevance ¢, humgy,
cwvilization™ (Obafemi 4). A postcolonial reading of a literary text therefore
‘asks the reader to analyze and explain the effects that colonizatiop and
imperialism...have on people (sic)’ (online). This discourse has thug
explored the postcolonial issues highlighted in Femi Abodunrin’s The
Dancing Masquerade (2003) and how these issues according to him cap b
resolved to achieve societal transformation with the birth of cgalitarianism_

Postcolonial Perceptions in The Danci ng Masquerade

Literature teaches that repetition is not necessarily an
exercise in redundancy. Repetition is constant emphasis
and for carving an enduring perception and image in the
mind’s eyes- especially in a situation of so much
conscious and prejudiced misconstruction of
experience. (Obafemi 5)

The fact that Abodunrin presents an issue peculiar to the African postcolonial
society and African literary texts do not make his work a repetition of what
other writers like Soyinka in The Interpreters (1965) and wa Thiong’o in Petals of
Blood (1977) have done in the past. Rather, it is a representation based on the
fact that the issues in The Dancing Masquerade are contemporary issues despite
the periodic setting of the events in the story, which is a period immediately
after independence. It is also based on the unchanging malevolent colonial
effects on the African particularly the Nigerian society. Also, each literary
scholar has something new to bring to fore, even while rehashing issues that
have been discussed. It is thus the duty of the critic to bring to light the
purpose a writer intends to achieve in his work.

The Dancing Masquerade is a creative work that delineates, in a first person
point of view account, the how; the reasons and the effects of colonisation in
the imaginary country of Baluba. The events in the story revolve round the
narrator, Tunji, and his immediate family, friends and neighbours. The
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Aiyeru, Port city and Europe,

wing 15 o of the story Into <ix different parts with different

" which has two sub-sections namely If The

a of Bad Feeling, 2-partonc, which

Traditions and The Dancing

Jso o, 3-part VO Jlso with two sections, The Arrivants and Once
Masq rade, - on: What i love?, parts three and four both havej one sub-
More ith I;f‘;i Auction Bloc and The Return respectively, while the la-st
on ¢ epilogue. The preface is a summary of the story. It l.las a poetic
sectiO” - his ; description of what and who the masquerade 15 and also a
renditio” ?Vhlc centation of the postcolonial African society; what it is and
metaphe”! rcldr‘lf)e Part one gives an account of the rural life mn Aiyeru
what i f Bah;ba.Abodunrin highlights the communal, friendly, simple,
4 :1) fmilial comfort that exist1n 2 typic.:al African .scttiiig'despite the
of colonisation. Part two is set 11 Elizabethan 1slan_d of Port city -
., much more civilised’ society that has been greatly influenced by :
._.:on. This section, Jlso includes the narrator’s (Tunji) and Bukola’s (a
C.O.lomswd neighbour of the narrator) mental awareness of the problems n
me.nd g:;liety. ’l?he Auction bloc which 1s the part three of the story g1ves a
::Crrisp[ion of the narrator’s l-ife abroad and how various individuals, Bukola,
Olu. Mike, Paul and Mary, with the same goal come tqgether as Qne. Par't four
highlighfs the return of the group to Baluba while the epilogue 1s the
conclusion of the story.
In the general sense. Baluba is a metaphoric representation of the
Nigerian society. This is not based on the literal interpretation of Baluba,
which is ‘awild or unruly person’ but on the description of the various places
mentioned. For instance, Port city with its slums, lagoon, network of roads
and ‘posh’ areas paints a mental picture of Lagos state. The Owode and Oja-
oba markets are also popular markets in the South western Nigeria. Also, the
fict that Abodunrin notes that Baluba is a name given by the colonial masters
to the fictional society based on its closeness to a river and the name of the
fiver is an artistic representation of the history of the name Nigeria.
Abodunrin thus explores the postcolonial Nigerian society using the
mctaphpric Baluba nation. He proposes that colonialismisa ‘big bluff” which
;:Zi‘:;;i;ll};; zode of cultural de-familiarisation of the Africans by the white
e ‘PT::e:EiT](:;hréugh, Tunji, the narrator _describes the colonial regime as
. o highs that managed to “disruptin spectacular fashion the

. in three strategic Jocations,

physic
Whi€ he 1.the P

. b,(i[}es; ances
B arade DA The Great
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cultural life of a conquered people- creatigg th?il‘ own nature” .(The Dﬂfﬂcfﬁ@ |
Masquerade 33-34). These two highs are divided into two categories;

The first high, wielders of confounding lpOWir, 3:6 Of. the order (f
European aristocrats- the originators of th.e colonia elr; e]rli,nse]- uncouth,
depraved and utterly ruthless! The second h-1g11 came to Baluba, the traders
a handful thrived on the principle of divide apd rule formu_lated by the
administrators - enthroned the principle of unfair trade otherwise known 2
corruption- and the Smiths, assisted by the nyl—Ewes began a fierce batt]e
against the spiritand souls of a people! (T/«.ze Dancing Masquerade 33). '

The above is a retrospect of the historical antecedent of co.lon.1a115m and
enslavement of the Africans by the Whites. Abodunrin indicates ¢l
administrative tenets, trading activities and missionary works were the
elemental tools used by the Whites to re-route and de-familiarise the
traditional thoughts of the Africans. As a matter of fact, the narrator notes thyy

the missionary works and engagements:

Condemn(ed) everyaspect of the Baluban cultural antecedent-
be it music, clothing or medicine, not to talk of the thorny issue
of one man, one wife, while aspects of European cultural rather
than spiritual antecedents were taught as gospel truth. (The
Dancing Masquerade 13)

By revealing this prejudiced and jaundiced mentality of the whites,
Abodunrin also raises the fundamental question of whom and what is to be
blamed for the African unfortunate experience. Is it the “Carthaginian” (150)
(a term sarcastically used to describe the Whites) who ‘proposes’ the
enslavement of the African race or the Balubans (Africans) who greedily,
unwittingly and mdirectly accepted the enslavement of its people? This
question is answered when Tunji says “what do you do? You've been taught
from cradle to respect strangers - no matter how vicious - she’s or he’s got
something to contribute to your socio-cultural mooring — even if that which
she or he brings there and then appears negative” (159). The answer is thus in
our socio-cultural make-up. The African man and the African culture’s
accommodation of diverse people and culture led to it unrepentant and
shameful exploitation by the Whites. The ‘big bluft” called colonialism is
thus, an intimidation and exploitation of 3 group of people based on their
supposed ignorance by another group who claimed Superiority.
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n. other than exploring and condemning colonialism,
the growth of neo-colonialism, operating through
150 sfrontd Cihe new comprador bourgeoisie — the political, governing clite
o ey i <functional polity and parasitic cconomy” (Obafemi 8-9).
el 45 2 term, denotes a new form of colonialism heralded by
coming to power of the Africans themselves. It 1s a
ferred to as ‘we on us’ and not ‘they on us’ which
 era. This period from Abodunrin’s proverbial input
Fecro their own eggs” (The Dancing Masquerade 137).
159 €S Y e can be distinctly, based on Abodunrin’s work, divided into
This ne\V] sfc fiind psychological new form of colonialism.
w0; theP l)ilysical Leo-colonialism in his words is the ‘bigger bluff” and a
g beast” (130) filled with “...emergent, purely technocratic
0 140). It is a case of betrayal of Africans by Africans, ‘our redeemers
eites” oed their minds!” (140). The author captures the extremity of neo-

an
vho chang i
W 1:qm when he says:

jalist
(C on ;
post™™  ,ddresses

. Jepe?

ndeP -~ oularly Teter
o110

per = ised thecqloma .
char? codiles eating

Neocolonial angst has since begun to prove a lethal
combination with zero-hearted decolonisation, and the

Baluban clime is reeling. Many trappings .. of nationhood have

since produced catalytic results.

pmdiamatic things have not simply fallen apart but have turned out
(o)

ys the designers of this culpable world would
The army which was meant to defend a nation
_ leaving us with two giant parties of
politics — the membership of the one largely drawn from the
army and the enigmatic other comprising of the rest of us! 1. e
large number of surprised billionaires looking down at the rest
of us surprised came from the former, and leaders of the latter
amounted to bootlickers and eaters of military leftovers

(109).

...just the wa

rather have 1t.
became a law unto itself

Abodunrin’s notion above implies that the fictional Baluban is languishing in
colonial heritage, as the supposed leaders seem not to be bothered about
decolonisation rather, they are controlled by ‘sheer greed and avarice’.

Abodunrin also presents the Baluban (Nigerian) society as a ‘study

contrast  wh : e )
ntrast’, while one class is ‘thriving, members of another class either
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becomes bootlickers or live in poverty, By employing contrastive images
Abodunrin portrays the unequal and unjust socio-political atmosphere iy, ghe’
Nigerian society metaphorically represented by Baluba. Apart from the
aforementioned example of ‘billionaires and bootlickers’, the contragg
between baba Lati’s shack in the creek and the various posh bungalows apg
duplexes in Elizabethan island is another example of inequality in the society,
The psychological neo-colonisation is borne from the people’s
‘Eurocentric’ mentality and need of re-acculturation. Everyone wants to g0
to England and be like the British, thereby disregarding the African cultury]
heritage. Mr Owoeye always resorts to “that sort of thing can never happen iy
England” (5) at the conclusion of every reprimand while Tunji and Bukol,
were sent to King's and Queen’s school respectively simply because thege
schools had a “large number of foreign-trained tutors or even headed by an
expatriate” (63).  Despite the fact that the truth is known of the
condemnation of all African cultural values by the Europeans, many Africans
still vie for an opportunity to travel to England. Tunji states in a lamentable
confused and melancholic tone:
But why does everyone, including Mr Owoeye or QED speak about
England with such glowing passion? Ever since I knew where they were
stranded, I for one — wouldn’t know about Motunde — but I am already
choked by the constant reminder of the wonder my parents are expected to
resemble once they return from ilu oyinbo (13). The been-to phenomenon of
Baako Onipa in Armah’s Fragments (1969) and the 1dentity crisis of the likes of
Prof. Oguazor and his Ceroline whose “centry is senk in meral turpitude” in
Soyinka’s The Interpreters (1965) is reflected in some of the Baluba ‘returnees’
rejection of their African values. Prostrating by the male and kneeling by the
female which show a sign of respect for one’s elders is seen by many of the
returnees as primitive and medieval. In order to be whites, these returnees in
various proportions carried out surgeries on their tongue, bleach their skin
and wear wigs on their heads. Communal essence of the African society 1s
also relegated to the background. Each returnee lives in different bungalows
and duplexes with their nuclear family members excluding the extended
family and the general society. As a matter of fact, these houses “were kept so 2
widely apart as if the occupants were aware of their reactionary tendencies
and tried to avoid each other’s eavesdropping company” (52).
In essence, the postcolonial Nigerian society is fraught with different
levels of human errors and misdoings, from a history of colonialism, to nco=
colonialism, loss of culture and communal unity. In order to contextualise »
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. ..o of neo-colonisation, Abodunrin compares the tra
(he issu€ olonial era who “used to sell their own
he re-cith the proceeds of their dastardly trade”
haPPY_\Z who have forgotten or chosen to forge
‘fzggtt'i;g western values. He concludes that ‘not
a

ords, the situation nowisareplica of the situatio
words,

ditional chiefs of
people and were celestially
(83) with the neo-colonial
t their cultural heritage by

1ng has changed’. In other
nthen.

Orature and Social Transformation in The Dancing Masquerade

«Let it be known that one of the most resilient aspects of the survival of
African civilization from the ravages of colonialism and imperialism was the
languages of the people, as well as their oratures” (Obafem; 7). Many
colonised African countries had and still have their languages and oral
literature 10 spite of the detribalisation and ‘deracialisation’ the colonial
masters tried to achieve through the introduction of classroom education and
the western religion. Oral literature or orature of ‘folk literature refers to the
heritage of imaginative verbal creations, stories. folk-beliefs and songs of pre-
literate societies which have been evolved and passed on through the spoken
word from one generation to another’ (Akporobaro 33). It is simply the
traditional African cultural practices handed down from one generation to

the other. They include myths, epics, proverbs, legends, riddles and Jokes,
songs, ritual performance and others.

‘Like contemporary literature, oral
shed valuable insights into human natu

love, death, marriage, greed, Jealousy, ¢
and evil’ (

literary forms not only treat but also
re and the universal themes of life,

orruption and the problems of good
Akporobaro 16). It is not surprising then that many literary writers

adopt the oral forms in the presentation of contemporary issues in their
literary works as ‘myths and archives often form part of the artistic traditional
residue usually seized upon and transposed by literary artists in providing
illumination on social experiences’ (Akano 136). In other words, the key to
social transformation is found in the African tradition. Prover}as, nddles,
myths, epics and legendary stories are tools that help in achieving societal
change. Tt is due to the fact that the African values and heritage arl:llong
e : . 8
forgotten or lost completely that the society is n.ddled with vanlous pr(:l ssza
This notion is alluded to by Abodunrin as he points out through mam
must know where you are
that “if you want to know where you are, you : ot e
: mow where :
coming from — otherwise you would‘nevelr Lxllow y
1t : ralues. )
1S 1S S 1of one’s cultural va . o
f il o e erade is part of the African aphorism wluck
The term dancing masqu . e s
is;¢ ¢ like a dancing masquerade —1f you :
15 “the world is like a 8
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stand in one place” (58). The masqgerads& in the Afntfa? tl'(?ildltllon is 3 deyg
ancestor who comes to earth at certain periods to gra_y O‘tﬂll SO \ie the jsgy,, .
of his progenies. In his ancestral act, the masquerade 1sl no Imo}tlon €SS Or stagse
as he moves from one part of the comm umty.to the Ot.lel'. nthe preface of the
selected novel, Abodunrin extols by celebrating the virtues and atFl'lbl!tes of

dancing masquerade. He says;
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Gingerly! Gingerly! Ever-gingerly! .
Tenderly! Tenderly! Irreverent tenderliness!
Purposefully! Purposefully! Forever purposeful! .. ..

M asin Movement
M —asin Motion
M -as in Motivation.

The masquerade as de

picted here has a reason for
basically to m

ake the world a better place,
lieves that if this aphorism is
particularly the African world, would be a b
firstly, everyone would be
do. Secondly, other parts
not for re-acculturation.
In addition to the

his movement whicl i
not for him byt for others.
put into practice, the world,
etter place to live in because,
his brother’s keeper as the Masquerade is wong tg
of the world would mainly be for exploration and

dancing masquerade,
description of the Oya goddess who is believe
Sango, her husband, “the wife is more d
This is generally atty

Abodunrin alsg gives the
d to be more dangerous thap
angerous than the husbapnd® (29).

buted to the resilient nature of Qya. Therefore, 3
combination of the dancing masquerade’s aphorism with Opya’s natural

resilience in the African social make-up would cnsure that the African soclety
develops smoothly without Ay unwanted and thnecessary change as the

resilient would withstand any form of cultural oppression ¢manating from
Incursion.

Oya’s resilience is exemplified with M
of western religion and the

Church, Maamj- Agba, still

aam;i

-Agba. Despite the influence
fact that sle 1S the

women leader in the Aryeru

until her death, 1 , strong belief in the African
tradition as she cncouraged the Alagbede’ iy, their ritual performance at the
welcoming ceremony. Her deat)y symbolises the

T Passing away of a generation
that was traditionally motjvate :
traditiona] knowledge,

. Abodum‘in advocates
includes t)ye African ¢yl

tura] raming

for a child upbringing thaf
as done for hjs major characters, Tunji
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rov | tations related to
b proverd “the dogwhich is destined tq
car the hunter’'s whistle” (59), means that soimeone
o ver listen to corrections especially from someone more
ble or experienced. In other words, it is important to listen to
__ions so as to change for the best. Abodun‘rin also el.nploys the use of
é’é "'miles, epigraphic quotations, metaphoric expressions and allusiong
nm:lst:)lttl‘alise his literary creation, first as a postcolonial literary work,
to contex 3 - ‘ d third as auniversalliterary text.
~ ccond,asan African HiSky plece,an
- ggl?ci?::;; Bl essel‘ltially incorporates the. Fwo aspects of African
bt literature; the oral and written. Ora_l being t11§ traditional Afrlcan practices of
re-colonial and colonial eras, Wln?@ the written aspect is, tangentially and
i ymbolically, a study of the colonial antecedences as champpned bY the
colonial masters. This is due to the fact that “most of Africa’s written

Jiterature 1s in European languages, owmg to European colonisation of the

continent (Africa) from the 16th century to the mid-20th century” (-Enc?arta).
By doing this Abodunrin presents the colonial \a‘n(.i neo.-colomal 1ssues
affecting the postcolonial Nigerian setting, thereby '1‘6111f01'cx{1g the need for
the adoption of oral traditions for positive societal change.’It 18 t.herefo.re not
farfecched when we say, alluding to Abodunrin that: “putting aside all

prevarications — we’re at our best when we subsume none of our social or
cultural heritage!” (69).
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Abstract |
used critical Iiterary thoughts to

Writers and critics have : )
interrogate issues CONCETNgG mequahty_, oppression, gender
fication amongst others.

difference, colonialism, class strati

Postcolonialism as a theory 1s used to dismantle colonial-
imperialist discourses which are still predominant Africa and
Nigeria in particular as a colonized territory. It is a retrospect of
the historical antecedence of colonial enslavement by the
imperialists and its consequent effects on the African peopleasa
race. The reseach examines the process of decolonization of the
African society and the proposition towards the eventual
restoration to human civilization. It is an expose” of the African
postcolonial and African literary text of social transformation as
captured in Femi Abodunrin’s The Dancing Masquerade which
typifies the unchanging maleviolent colonial effects on the
African continent and the Nigerian society in particular. The
paper therefore, embarks on a textual analyses of the play
inorder to highlight the postcolonial propensity embedded
the text with a view to underwrite the utmost need for social
transformation and a clarion call for an egalitarian society.

Keywords: Social transformation. Postcolonialism, Colonial,
Orature
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mtrodlll;:til(i):: rature belongs to the field of study that explores life. This

. the view of William H. Hudson when he says “literature grows
L flife” and “it is in life itself that we have to seek the sources of
dircc[ly o}‘t(l)l) Alluding to Hudson’s view, Bayo Ogunjimi posits that
jerature 'd‘iscilec attempts to depict man and his environment within
oJjerature 0  (5) This creative mode(s) include drama, poetry and prose
\rcllﬂ‘zle_red ;15 the broad genres of literature. Each genre has a role to
b yrocial frame. Such roles are symbolised in didacticism, which
ay in the Si t (cited in Weiss 1968) refers to as “theatre for learning”, drive
Bertol e l1 rebirth, entertainment and other aesthetic purposes which in
rowards So_cml Crspec,tiVC could be referred to as sociological imperative. In
an ideolog:jca]i}zerature does not exist 1 a vacuum but rather it exists within
othef ngrc,i,ce and a reflection of society. This has led to the broad
am.sation of literary production and their critics into two schools; the

cate golﬂ farts forart’s sake and the functionalist school.
SC]IOL;X/(;itcrs and critics of the functionalist school view literary works as
- sruments of “protest against oppregsion, political emancipation and
demythologization of p'henom.enfl, etc” (Balogun 78). In other. words,
lirerature to this school 1s a dep1ct101.1 of social phenomena. Iss_ues n these
social phenomena range from inequality, gender difference, deprivation, class
smatification, colonialism among others, depending on a given society. In
other words, different societies have different issues peculiar to them.
Ohaeto (2003) asserts that “the fiction, drama and poetry emanating from
Nigeria have generated remarkable insight on the social, political, economic
and cultural issues of Africa.” The Nigerian writer thus projects issues
affecting his immediate society. One of such issues 1s colonialism and its
effects on the Nigerian society after her attainment of independence. In order
tocritically evaluate this issue, which 1s basically a common phenomenon in
most colonised African states, the postcolonial theory emerged in the latter
part of the ‘70s to present and adopted by literary scholars to discern issues in

the African world after independence.

' Postcolonialism, which is attributed to Edward Said as the founding
ideologue, according to Abrams and Harpham has no “unified movement”
007) as it “defies exact, even summative definition” (Obafemi 1). This s due
to the diverse interpretations by various scholars. Some scholars posit that
POsteolonialism deals with various issucs affecting the former colonised
f:‘cts:p;ge; th'e attamment 'of i1_1dependence, while others argue that it
S 1ssues preceding idependence. Regardless of these two

1(rC‘J“

&

the
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