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Oltiwolé Téwogboyée Okéwandé, Ph.D.
Eka-¢ké Imo Eda-¢dé ati Awon Edé 11¢ Naijiria,
Yunifasti Tlorin, lorin.
oluwoletewogboye @yahoo.com

Asamg

Amiilo orisiirisii awon abuda ajemédé pé fun ikésejari, ipegedé ati ijagaara
amujade itumo afd fin onimg-éde, nimi imo imédelod. Sagjt akoko yii, ko ti 1 si
is¢ iwadii kan ginmo 161 ate t6_saghéyewd ipa ti awon ilana isowolo-¢dé isofo
wonyli n k6 lawijo Yoruba. Alafo yii nis¢ iwadii yii yoo di. Nipas¢ &yi,
atubotan isé yii ni 1ati sagbéyewo ipa ti ilo ohun ati ir6 ¢ka-edé ati &dé amulo n
k6 nini iméde bi atoka isowd afo fun ikésejari-ilo-eéde ati agboyé-afo lawtjo
Yoruba. Is¢ yii samulo édé fayewo lati ara isori ofd latind orisii afd. ItGpalé
akdjo-ede-fayewd int isé yii fidi r¢ mile pé, ipa ti imo nipa 110 ohun ati ird, éde-
amulo ati ¢ka-éde, bi atdka isowo afo fn ké ninu iméde, ikésejari-ilo-éde,
agboyé-afy ati itumo ko se ¢ fojll tin-in-rin rara. Eyi ni pé, laisi ipegedé ati
ijafafa asafo ninu isafo amild awon fonran-édé fayewo tis¢ yii fi satégun
itlipale, aigbdra-gni-yé, itumo-odi tabi iyitumopo ni yd6o wayé nint 1sofo.

K6k6-0rj: isowolo-ede, Isowo, ird ati ohin, Edé-amulo, Eka-¢de, Ofd, Af),
asafo.

ifaara

Kérémi ko ni awon ohun t6 1o mo agboyé nina iféro-rannse
laaarin asafo ati ¢ni ti a safo tabi dari afo si lawljo Yoruba. Okunfa ¢yi
ko sé 16ri okan-0-jokan im¢ abuda-ajemédé ti édé Yoruba ko wont.
Awon abuda ajeméde wonyii ni a 1é sakawé bi eni ti a ni k6 lo ma ori ati
¢s¢ ahun wa; ohun t6 daja ni pé, odidi ahun ni ¢ni naa gbodo wa. Bée gée¢
10ro ri, fn ¢ni ti a 1¢ jiwe bi eni t6 méde, t6 gbéde, t6 si 1é féde Yoruba
safo to “Iéro ati siseégba” lawujo (De Beaugrande ati Dressler, 1981).
Di¢ lara awon abudd adam¢ ajemédé fan imédelo tis¢ yii fi sategun
iwadif ni: 110 ohtm ati ir6, &dé amalo ati cka-edé. Aard méta, ti ki 1 dobe
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nu lawon abuda édé wonyii j¢ nint imo imédélo, isofo ati isafo lawujo
Yoruba; nitori pé, bi im¢ asafo ba mé¢he nintt amulo ¢okan lara awon
abuda wonyii, 6 daju pé, ¢suké yoo wo rara isowolo-¢de isofo, bisée
iwadii yii yoo se fihan.

Eni t6 ba ¢ 1ati je isin ni, dandan ni k6 mo ika oju r¢ ¢ yan. Lara
awomg ipegedé, ijafafa ati imédeé asafo Yoruba ni isamuld ohun ati iro;
nitori, nipa ilo ohuin ati ir6 ni a fi A féro ibara-gni-soro fun agboyé han
lawtjo. Eyi ni pé, ¢ké imo nipa édé yato si ¢ko nipa imo-ibanisord. 110
ed¢ amulo, eyi té ni asomo t6 yigbi nint isofo peld, jé abuda koseémonii,
bi 6 ti j¢ pé, ighéléwon ati ipegedé isofo kookan 16 kin m¢ ira ¢dé amulo
bée pekipeki. Siwaja si i, bi 6 ti j¢ pé, ¢deé eléka-¢dé-pupo ni édé Yoruba,
ipa t6 rinl¢ ni amulo imo nipa ¢ka-édé int afo n ko nilana isofo; bée si ni,
abuda odiwon imédé ni pélt nint imédeld. Awon ilana ajemédé wonyii
ni is¢ yil yoo gbé yewo lati sapéjuwe pataki isamulo won pelu imo
isowolo-éde isofo pelu asayan awon afo Yoruba.

A ni 1ati safom¢ r¢ pé, ilo of¢ (incantation) bi af¢ (text), ofo nda
ni a 0 pé ¢, nitori, ilana isafg ni a 11 ilo ofQ nirt ijeyo bée. Ni pataki,
amulo ofg (10po igba), ninu is¢ yii ki 1 se of¢ bi afo, suigbon, bi ilana
isafg kan (discourse). Ofg ni iwé édé-iperi ni ka maa pe discourse
Bamgbosé (1984).

Ohun ti Isowolo-edé Of9 1@ jé

Ni soki, itapal¢ ofo (discourse) j¢ itapale édeé ni ilo (Yule 1985);

nigba ti isowolo-¢dé 1¢ j¢,
language variation and the distinctiveness of features within
and across texts as occasioned by situational factors are the
major purview of stylistics as an emergent field in the study of
language.
iyapa ¢d¢ ati ilana iséyato ladarin ati ni atapo afg, bi 6 ti
pé fin awon ohun t6 ni 1 se pelt aye, ni won j¢ ¢ka im¢
¢ko pataki isowolo-¢de bi igbéraso ¢ka ¢ko ninti im¢ ¢de¢
(Lawal, 1997, o. i. 38).

Ero oké yii safomg r¢ pé, amulo afg ati ¢dé amalo ni i se pela
aye ijeyo irtt afg bée; ¢yi to pé fin imo isowolo-édé lati 1¢ se alayé
akoyawo 16ri ré. Eyi fihan pela pé, ibatan to 1000rin 16 wa 14aarin édeé ati
isowolo-édé bi ¢ka img pataki, ti imo ¢okan si wa ni ifowg-kow¢ ati
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ifowd-wewo pelu ¢keji nind 1o édé ohun imédelo lawujo. Lona miiran,
imo nipa 0kan maa n safikan imo nipa ¢keji. Amo s, eéran 16j0, bée,
gbodogi si 14ala ni ajosepo laaarin ¢dé ati isowolo-¢de.

Akitiyan ati paala 1aaarin imo édé ati im¢ isowglo-édé ni De
Saussure (1974) gbé kal¢ pé, édé (langue) ni 1 se pela img nipa irG ¢dé
bée; nigba ti, imo isowdlo-ede ni i se pela iséré (parole). Eyi fihan pé,
oto ni ki asafo ni imo édé kan, 0to si ni ko 1€ samald édé nilana ibdmu
pelu awjo to bi ira édé bée. Bi apeere, nind gbolohun abodé, a gbodo ni
atopo oro tabi isori gro-ortko ati oro tabi isori oro-ise (0 1& ni abo, 6 si 1¢
ma ni in), OR/(APOR) + IS/(APIS) + (OR/APOR) = GB. Bi apeere, ilana
gbolohun abodé to gba abo or¢-ortko ni afg ikini Yorubd maa fi glinlé
10po igba. Nilana ¢da-¢de, ofin ti yoo sagbékale éyi ni: “E ka + (x)”, bod
se n jeyo pé: E ku is¢/aar¢/ikale ati bée lo. Nilana amulo édé awujo
(iméde-10), ikuna 1¢ wa bi a ba t¢lé ofin ati ilana ¢da-¢dé. Bi apeere, a ko
1¢ safg lawtjo Yoruba pé: “E ka ika” tabi “E ka ¢kan”, fin awon to n
$0f0; b¢e, awon gbolohun wonyii péye, won si kogo ja ni ilana ¢da-¢de
bi a ba wo won peli awon apecre ti a samuld saaju. Awon gbolohun
wonyii kima ni ilina édé awtjo. Eyi fihan pé, isamuld imédeldo awijo ju
afojustn img-¢da-¢dé 19. Onimo-isowglo-¢de gbodo 1¢ topinpin pela
agbékalg ijeyo ilo ¢d¢ ninu iséré fun ikésejari odidi afo lapapo.

[.ona miiran, isofo afo onilana ajemowe le safihan ipaala laaarin
¢de ati iséré. Lona akoko, amulo ilana isofo owe ni pé, omodé ti 6 ba
powe lawtjo ti agba tabi awon agbalagba ba wa gbodo juba pé, “t6-t0, 6
se bi owe.” Eyi timo si pé, bo ti wi ki omodé mowe t6, amuld (pipa
owe) lawlijo jé éko pataki to tayo img édé (dowe). Eyi ni i se péli imo
iséré. Imo nipa iseré yii, ni isofo isowolo-¢de pé fun. Lona keji, ilana
isofo afo ajeméwe ni ilana amualo ajemawujo (iséré). Bi apeere, iside
isofo ajemoéwe gbodo telé ilana isembayé lati side isofo afo Owe pé-
awon baba wa ni...; awon Yoruba ni...; gég¢ bi Owe awon agba tabi
Yoruba ni... Idi ti ¢yi fi ri bé¢ ni pé, afd ajemdwe jé oro, ogln ati dukia
awljo Yoruba lapapo. Ogln iran, ogun ibil¢ ayérayé, 1éyii ti ona-igbé-
ayé, erd, iwoye bayéseri, imo ijinl¢ éro ati igbagb¢ iran Yoruba sinmi 1¢
ni. 11ana isof9 ré gbodo jiiba awon t6 sagbékale, ti won si ni omi ogbdn,
img, org, oun oro-éde ati agbékale isofo isowolo-¢de afy ajemdéwe bée.
Yiyeba, yiyipada, yiyipo tabi yiyisodi isof¢ isori ird awon afo bawonyii
ni awtjo kord oju si. Ohun ti yoo0 si jé abayori tabi ayorisi ira afo bée ni
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pé, yoo kuna ni siséégba. Bi ¢ ba tile se int afo ajemolana of¢ ni
am¢ojafo, itapasi tabi irafin ilana amualo isofo afo ajemolana awujo yii ti
wayé. O sé é se, ki ira amujade éro isof jé oftutu-féete; bée, 6 si se 6 se,
ki ira asafo bée je iyan r¢ nisu pela ijiya to t¢ 1atodo awon agbara ¢mi-
airi ati Oka-orun ti a dari irG afd bé¢ si. Awon alayé pela apeere wonyii
safihan r¢ kedere pé, 0to ni €d¢, oto si ni ilo ati amulo re, paapaa lawljo
Yoruba. Eniyan le morg tabi méde, sugbdn, k6 mo mord o gbé kale
(moro ¢ so) tabi ki enu r¢ ma t6 tabi gba ira oro bée lawujo.

Lawtjo Yoruba, isowglo-¢de, isowolo-ofo ati isowolo-afo ni
ewon ati ¢ko. Ira ¢ko ti & n soro re nibi tayo ¢ko tabi ogbdn ¢kd iwé.
Ogbon orun-owo 1éyi jé si Yorubd. L.ona miiran, ogbon iwé tabi alakowé
niraf¢ ¢ko eéde nipas¢ ¢yi jé- ogbon nipase iwé kiko, kiko ati kika. Qgbdn
ira ¢k iwé yii ni a jawe pela ¢kd to kinmd im¢ ¢da-éde. Nidakeji ewe,
¢ko, ogbdn, img, dye, ohun ladkayé awujo ni a fi i médelo, ni a fi A sofo
ti a si fi n safd lawljo. Awijo ni ilééwé tabi ilé-¢kd lati ko nipa ilo ati
amualod édg, afo ati isofo-safo; laise bée, asafo le fenuko- siwi tabi siso; bi
¢niyan se 1& fese ko- si rin tabi silete. Qgbon awujo ni iséré pé fan. Ni
sOki, a 1¢ sakawé ipaala laaarin ¢dé ati isowo bi éyi t6 n wayé ninu imo
ikoni- tiori (t6 je mo kiko int iwé nipas¢ kiko sile) ti a 1¢& jiwe bi imo
cda-¢de ati sise se-é-ki-n-wo-0, ti a 1¢ jawe bi imo imédelo, isofo ati
isowolo-édé awujo. Abalajo, ti Chomsky (2007), nina iwoye r¢, fi
safihan iyato laaarin “im¢ &de”, ¢yi to ni i se pelu im¢o édé abinibi ti asafo
ni ati “img iséré” (Bamgbosé 1984), ¢yi t6 ni i se pelu amuld imo edé
abinibi nilana ibAmu ggangan ipo ibanisorg awujo.

Eda-¢dé méa a f wayé nipas¢ asafg, ayé ati ibi ti asafo ba ara ré
(Okéwandé 2015). Eyi tamo si pé, isowold isofd gbajumd ijeyo edé ni
ay¢ ogangan ipd of0. Isamuld awon abuda fonran imo ¢da-éde awujo 16
nis¢ kan pato, ¢yi t0 sun jade lati ara asa irG awujo bée, pelu 9gangan ipd
aye awujo. Bi ¢yi ba ri bée, a jé pé iwoye érd Spencer ati Gregory (1964,
0. i. 45) tona pé, shift of style are obviously accompanied by shifts of
context: the same holds of the speech of different character. (Yiyipada
isowo gbodo jumg rin pg pela yiyipada ogangan ipd: bée gan an 19r¢ si ri
pelu isafd okan-o-jokan asafg). Atiléyin érd yii, ni Alan ati Fabb (1990,
0. 1. 196) se pé, ohun to f se atona asafo ni ipo to ba ara r¢ (Ki 16 fi afo
se?) ati ira eni 6 j¢ (Ta ni asafg i se?). Won ni: We can distinguish two
principal types of language variation: variation according to who you
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are and variation according to the situation you find yourself. (A l¢
fiyato iyapa ¢d¢ han 1ona méji otooto: iyapa nipas¢ ¢ni ti o j¢ ati iyapa
nipasé ipd ti o bara re). Erd awon onimd yii ni Stubbs (1983) & 16j0 nint
iwoye ¢ pé:
various social factors determine the individual speaker’s use
of language. All speakers are multidialectal or multistylistic,
in the sense that they adapt their style of speaking to suit the
social situvation in which they find themselves. Such style-
shifting demands constant judgments, yet speakers are not
normally conscious of making such judgments until they find
themselves in a problematic situation for which they do not
know the conventions, or of which the criteria for speaking in
a certain way clash...People therefore adapt their speech
according to the person they are talking to, and the point
behind the talk. These are social, rather than purely linguistic
constraints.

Opo awon ilana awijo 16 maa n pé fin bi asafo kan yoo se lo
¢de. Gbogbo asafg ni ¢lé¢ka-ede-ppo tabi onisow-ptpo, idi ni pé, won n
samualo isow¢ ibanisoro won lati se kongé ibamu pela ayé ti won bara
won. Iraf¢ yiyipada-isowo bée pé fun idajo atigbadégba. Sibe, awon
asafo ki 1 saba fi gbogbo ara fiyeési ir awon idajo bee titi won yoo fi bo
sint iyonu awon ilana aatelé ti won ko mo, tabi nibi ti won ti bara won
nipo ikolura ilana ibanisgro 1ona kan té j¢ opé si won...Nitori idi éyi,
awon éniyan maa h mu isafo won wa ni ibamu pelt eni ti won n safo fin
ati pataki éro tabi idi isafo. Eyi jé idiwd t6 so md awujo ju éyi to ni i se
pelu idiwo ¢da-¢de 1ogidi (o. i. 45).

Onimo isowolo-édé tabi asatapale isowo gbodo 1€ koju ipénija
ati le sapejawe 0diwon tabi itupal¢ itona ohun isami iparoko éde, éyi kan
amulo ohumn ati ird 10po igba, nint isofo. Ninu éro Lodge (1966), 6 ni:

Good style, it seems to me, consists in choosing the
appropriate symbolisation of the experience you wish to
convey, from among a number of words whose meaning-area
is roughly, but only roughly, the same... That is to say, matters
of style are necessarily linguistics matter.

Isowo to d4a, 16ju témi, ni i se pela yiyan ohun to tona lati

N

paroko ¢ro ti a n lakaka lati fi rans¢ laaarin 0gooro awon ti sakani itumo
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won fé¢ ni ibamu tabi ddgba, stighon, t6 fé¢ ¢ jé okan naa. Eyi ni pé, oro
isoW0 jé oro to stin mg ¢da-éde (o. i. 61).

Erd Lodge yii, ko réodkan t6, lati ri isowo afo bi eyi ti owoja re
ko tayo imo-¢da-¢dé. A 6 sakiyeési pé, bee ko 1oro isowo ri rard, pela
okan-0-jokan apeere ati alayé ti a férd awon onim¢ miiran satil¢yin fin
saaju. O han kedere pé, ohun ti i be 1éyin 0fa (isowo) ju oje (&de) lo. Idi
si ni pé, ni afikan imo ¢da éd¢, éyi ti Lodge gbarukuti, isowo ni i se pela
iséré, iyen, ilo ¢de¢ lawujo, ni ibaAma pelt batani asa ohun isofo afg.

Yiyan, yiyé ati yiye iparoko, ni ibamu pela ilana isafo ofo asa
awljo, wa ni ardwotd oun ikawod imo isowdlo-¢de. 1di si niyi ti Lawal
(1997) fi sapejiwe imo isowq bi ibatan olojuméji- iyen, pelu éroja is¢ ti
¢de 1 j¢ Ohun im¢ asafo nipa ilana ¢da-édeé awujo. Ni éro Lawal,

style is the intricate, bidirectional relationship between
components of the message and those of the medium in the
sociolinguistic process through which the speaker/writer has
certain ideas, beliefs views, feelings and attitudes for which he
chooses the medium of language to communicate.

Isowd jé onib, t6 ni ibatan ol6juméji laaarin ¢ya isé ti a ran ati
ona igba féro rans¢ pela titelé ilana ¢da-édé awujo nipas¢ &yi ti
asafo/onkowé ti ni awon Oye, oju igbagb¢, imglara ati ihuwasi kan to
samulo ilana édé t6 fi banisoro (o. i. 38).

Eyi thmg si pé, jijé opé nipa awon ohun im¢-ind ajemasa ti a
samualo nina isofo yoo sakoba nla-nla fun isowolo-ede isofo afo. Koda,
iwoye yil kan onis¢-ona-alawomg-litiréso pela. Abalajo ti Spencer ati
Gregory (1964) fini:

Use of language, then it is related to, and dependent upon, certain
notions of the proper function of language as a whole. This takes
us beyond the realm of literature as such, and involves us in the
relation between language use and social and cultural patterns.
Only then are we able to account for notions of style which shift
and change in different periods and among different groups.
Literature can be regarded as part of the total pattering of a
culture,...The interpretation of literature, language, and culture
makes style, in the final analysis, a cultural phenomenon. And
because literature is depended upon language, which is itsell
intrinsic to the culture as a whole.
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116 &dé, nipas¢ bée tan pelu, ati pé 6 durd 16ri awon is¢ amuye
ajemédé lapap9. Eyi gbé wa tayo sakani litirésQ nipa bée, 6 pakiyési wa
si ibatan laaarin ilo ede ati awujo ati batani asa. Nigba yii nikan, ni a to 1¢
pese tabi sagbékale alayé ona isowo to yipada ati iyipada igbadégba ati
laaarin orisiirisii ajo. A 1& ri litiréso bi okan lara batani asa lapapo. Fifun
litiréso nitumo, ati asa 16 bi isowq, 16pin alayé itapalg, j¢ ohun ajemasa.
Ati pé, ori &dé ni litiréso rogboku 18, &yi to jé pé, ara asa Iohun pela ti
sun jade (o. i. 60).

L¢yin okan-0-jokan atétonu wonyii, paapaa, laaarin ibatan éde,
isowo, isowolo-éde ati isofo afg, njé ipa kan tile le wa ti img nipa ilo
ohun ati ird, édé-amuld ati ¢ka-&de, bi atdka isowd afo f ko tabi 1€ ko
nint iméde, ikésejari-ilo-¢de, agboyé-afo ati itumg nilana isowolo-édé
ofo bi? Idahun si ipénija awon ibéere wonyii nisé iwadii yii yoo fesi
tanmgl¢ si. Bi oko 0 jinna, ila ki 1 ko.

Atubotan Isé Twadii yii

Pataki atubotan is¢ iwadii yii ni lati safihan isapéjawe ipa ti imo
nipa ilo ohun ati ird, édé-amulo ati ¢ka-éde, bi atoka isow¢ afo n ké ninu
iméde, ikesejari-ilo-¢de, agbdyé-afo pela ilana isowolo-eédeé isofo awon
asayan afg kan bi akojo ede fayewo. Niwon igba to j¢ pé, laarija ilana yii
ni isap&jawe, ko si ani-ani pé, isafihan isapéjuwe isowolo-edé isofo awon
asayan afo ti is¢ iwadii yii jabo y00 safihan pataki awon abuda édé ati
isowo isori awon afo wonyii pelu ijeyo won ninu ilo €d¢ ati iséré.
isowolo-edé Qf) ohun ati iré ninu afd Yoruba

Ipa di¢ ko ni ohun ati ird n k6 nina itumg isofo Yoruba. Koda,
pupo awon iseda oro Yoruba kan, paapad, org ise ati oro ortiko ni ilo
ohun A kdpa ninti itumo won. Lopo igba si ni ird ohun ori org ise ma a n
nipa 16ri itumo awon or¢ ise bée, 1¢yin ti a seda oro orako lati ara won
pelu afomg ibere, bo se ri nind “d¢” ninu “ode¢” ati “fa” nina “ofa.”

Nigba miiran, is¢da awon or¢ ortiko Yortiba maa fi ni asom¢ to
1000rin pelu ird ti a gb¢ ati itumg ira awon org bée. isapéjuwe ira oro bée
1¢ j¢ fifir6sinrodje. Pelu img isowolo-éde isofo awon oro tabi ohun kan, 6
1¢ mu iyatd itumo wayé lawljo Yoruba. Eyi fihan pé, koridya ni ird ohtn
adamg ori Qro, won j¢ ona idamo kan pato fin irG awon Qr¢ tabi ohun
bée, bée si ni koridya ni ir6 won pelt itumo won. Akiyési yii ni i se pela
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isowd afo; ¢yi t6 pé fun dye imo ¢da-¢dé ¢dé amuld. Erd yii ni (Chomsky

2007, 0. 1. 5) gbé kal¢ pé:
Knowing the sounds and sound patterns in our language
constitutes only one part of our linguistic knowledge. Knowing a
language means also knowing that certain sequences of sounds
signify certain concepts or meanings.. When you know a
language, you know words in that language, that is, the sound
sequences that are related to specific meaning...There is some
sound symbolism in language - that is, words whose
pronunciation suggest the meaning.

Nini im¢ nipa ir6 ohum ati batani ohun j¢ apakan im¢ ¢da ¢dé ti a
ni nint édé. Imédé tan pé fin mimo nipa aatd awon ird té durd bi érd kan
patd tabi awon itumo...Imo nipa ¢d¢ kan, tan timo si imo nipa awon ro
ina édé, to6 dard bi ¢to tabi batani ird ti won nipa lori itum¢ kan
gbdogi...Awon ird ohtin kan jé ona iparoko édé — &yi ni pé, awon Oro ti
pip¢ won ni i se pelt itumo.

Agbéyeéwd awon apeere isale wonyii sapéjawe alayé wa pé,
awon oro ifirésinrodje, ti (Chomsky 2007, o. i. 7) sapé&jawe bi org, that
imitate the sounds associated with the objects or actions they refer to (t0
f sin ir6 awon awon nnkan tabi ohun ti won dar6 fun tabi isesi ohun ti
won tokasi j¢). Biapeere,

(1) Kokorg

(i)  Akuko

(iii) ~ Oruko/Obukg

@iv) Keke

(v) Alupupu

Agbéyewd awon nikan ati ohun ti awon org oké wonyii daré fun ni i se
pelu itumo ati is¢ ti won fi se nigba miiran. Nina apeere akoko, ko se é
se, 10po igba, fun agadagodo lati si, laijé pé, a samulo kokoro re; bée ni
nind igbiddnwo ati si agadagodo, éro int agadagodo ati ti kokord yoo
kora won; 1éyii ti amujade ird ti a 6 gbg yo0o farapé “rg.” Ninu ibasepo
agadagodo ati kokord ni ird yii ti wayé. Eyi ni pé, kan-n-pa ni fin ir6
amujade yii fin agadagodo lati si. Nint apeere keji, isesi tabi ihuwasi
ako adig ni ki 0 ku iy¢ méjéeji papo ko 6 1¢ ko. Kan-n-pa 1¢yi, nint isesi
eye abiyé. Isesi yii ni ajosepd ird: ku-ko, pelu ortko ti Yoruba fi so 6. Ira
ir6 ohun yii kan naa 16 wayé nint apgere keta: ru-ko tabi bu-ko. Ko se é
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se fin itu 1ati gun, 14i ra abo-¢ran tabi ko bu 0 lara; isesi iseda ita niyi ko
t6 1& gun. Iré didtm to f jade nigba ti & A yi i tabi gin un ni “ké-ké.”. Bée
10ro si i fan “alupupt’” pela. Ird ohun: “pu-pu™, t6 ma a i ma jade nigba
t6 ba n sisé ni a fi so ¢ 16rako. Itumo awon oro wonyii ko 1¢ yéni, afi bia
ba ni im¢ kikun nipa asomg iré ohtin t6 ba won rin.

Isofo nipas¢ iré ohun tan 1¢ jeyo lati fi ir6 ohin ddgba ara won
nind isofd. Eyi méa a f fin wa ni afd ajeméwa. abuda ijora ladarin awon
ohun ifiwéra I¢ m¢ tan mra rara. Bi apeere:

@) Bi 114 (k)0 b se é gbé, 4 si md a gbé 1lala

(ii) Eni a ni ké se t6, t6 ni Oun o 1¢ se t6-to-toé

(iii)  Eni ti a ni ko wa wo gobi, t6 ni ki niyi gobi-gobi yii?

(iv) O wa léya o 0 ya. O wa léfon o o fon. O wa ni fonna-

fonsu, o fonn4, o ¢ fonsu

) Eni gb6fa 0 mofa, eni m>Qfa o gbofa, bés si ni Ifa si po
1'Ofa

(vi) O ri Sanni, o 0 san an nigi, o ri Gbada o 0 gba towo ¢
Ajosepd ajemdrod ohun kan gboodgi ko si laaarin ird awon oro ise ti won
ko jeyo nini awon gbolohin 0ké wonyii ati ohtin oro ise keji ju pé, a fi
sc ara-a-gbayida lo. Amulo awon isowolo-édé isofd yif maa n fi imede
han. Bi apeere, oo ni “Il4”- ilu kan ni ipinlé Qsun, 0t si ni “ilala”, ila
miiran ni Ipinl¢ Kwara. Ohtin ori 9ro méji wonyii ni a fi dara nipas¢ ijora
won. Papo awon isori afo wonyii ni won ti dowé.

Agbara itumg ti ird ati ohun fa Iés¢ ki 1 se di¢ rard. Bi apeere,
isamuld ir6 ohtn ni a maa 1 10 ni isof9 afQ biiitiri tabi maye. Eyi ri bée
nitori agbara imolara ti ir6 ohtin awon or¢ nda mu dani. Bi apeere:

(i)  Ibia b4 ni ki magheé 6 md ghe é 16 f ghé
Ibi a ba ni ki tété ma te 16 f té
()  Tédniléo

Onaoninaod
(iii)  E 6 pe layé bi Mopée tii pé

E 6 gbé bi Orogbo tii gbo
(iv) Obi 4 bi iku, aisan ati 0fo danu fin ¢
V) Ki i san féésan

ki i wo fowo
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Ninu awon apeere 0ké wonyii, ijora ati idogba wa laaarin org ird ohtn
orQ ise inu oro ortko pelu oro ise ti a tin pé nind isofo- magheéé: gbé,
tété: té, ona: na, mopé: pé, orogbo: ghd; eésan: san ati owo: wo. Isofo
yii wopo fun iware ati épé. Bi apeere, isofo afo iware isale yii fidi ¢yi
mulg.

Ori rere ni t’ Irére, irére ko I°6ri a 4 gb’¢éru 16

Ori rere ni t’ Irére, Irére — Ori rere ni t’¢mi Ajayi Fabunmi (Fabunmi

1972, o. i. 65).

Asom¢ méa fi wa ninti awon isori il0 iré ohun ori ord bawonyii,
paapaa, nina afd ajemafd nind isof9. Idi si niyi t6 fi jé pé aye ijeyo awon
isofo yif maa i wayé pelu iba-awon ¢mi-airi soro, lati 1€ ma ki €ro okan
asafQ juse; laise bée, irt afd bée ko ni se é gba. Apeere 1lana isofo afo
mondarikan isal¢ yii safihan at6tonu ti a i se siwaja pé:

...Eni b4 gun ori obi t’6 pé mi;

Dariwo ba mi dari € s’¢run, Dariwo;

B’6s06 1’6 ba g’ori obi t°6 pé mi;

Dariw0 ba mi dari € s’¢run, Dariwo;

B’4j¢ 16 g’ori obi t'6 pé mi;

Dariwo ba mi dari ¢ s’¢run, Dariwo (Fabunmi 1972, o. 1. 23).

A gbodg sakiyési pé, isewéeku ird ohtin wa laaarin Dariwo ati dari. A 1&
bira wa lééré pé, ¢ésé ti asafd ko samuld Sango, Qya, Ogln, Ifa ati bée
bée 10? Idi ni pé, iré ati ohtin won ko dogba tabi se wééka pela iré ati
ohun ori Orisa tabi Irinmol¢ ti afd samulo. Eyi ni pé, dari inG atdpo oro
ina Dariwo nipa pataki nint itumo ati siséégba afg; ki 1 se nint ibara-
eni-soro laaarin éniyan nikan; sugbon nint ijosin pela. Koda, iwalo
agbdra ir¢ ati ohtin a mda jeyo ninu ¢se¢ Ifa pela bo se jeyo nint Qbdra
Meéji, Abimbgla (1968, o. 1. 50 & 1) pé:

...Oranmila 16 dojiigboro afin

Oriya

Ya mi 16j4,

Oriya,

ki nrina r4jé,

Nrina réya,

Oriya,

Ya mi 16ju nriran

Oriya,
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ir6 ori oro ise- ya ori Oriya, 16 jé isamulod lati ma ki afo yif ni
isewéeku, to si fi se ¢ gba. A gbodo sakiyési pé, oju yiya ni i se pelu
ririran. Eyi ni pé, ko se é se, 1ati riran pel oju, 14i ya oju. 1di si niyi ti oro
ise ya se jumorinpo pela oju.

Ninu im¢ ¢da-éde, ird ati ohun ni ipa pataki nina isafo. Ni irafé
isafo yii ni Awobulayi (1978) juwe org ise pé, ecach of them occurs twice
— per sentence. The second occurrence could loosely be said to echo the
first, hence, the name suggested for the verbs (okookan won 16 n jeyo
nina gbolohun kan 1éémeji. Tjieyo cléckeji maa n sapépada takoko, &yi 16
sokunfa ortko Ord ise yif). Isorf ira ijeyo oro ise bawdyii ni Awobulayi
jiwe bi oro ise alapépada; bo se jeyo ninu awon apeere isale wonyii:

) Iwo 1’6 ki mi ku

(ii) Ayé o fé ‘ni fé oro

(i) M4 da mi d4 is¢ naa (1978, o. i. 54).

Amuld iré ohin tan 18 jeyo lati fohungbohun ninu isofo, padpaa, nina
ewi. Opin ila ewi leyi ti md a 11 jeyo 10po igba, lati 1é mi ewa dani nipas¢
didun ati didun iré ohtin ori ¢oro (paa paa faweéli) opin ila, ewi bo se jé
amulo nind isowolo-éde isofo afo nipas¢ Basorun Gaa pé:

Eyin Ijoyé Qyd, a dupé a réhin odi (\)
Oba log, 6 fi wa sint odi (-)
E jé ki Majeogbé

Maa b’4ara orun s’¢hin odi. (-)
Eyin fjoye¢ Oy9, ¢ 0 kuku si 160kin (\)
Ninu ro yi, ¢ ’0 si I’60kun (\)
Sugbon k’a s’or¢ di¢ bi alékun (/)
k’4 le m¢ foo bi ¢ni t’6 wékun (-)
Loéri oore t’aase k’aiyé o le duré kunkun. (-)
Nit0oto b’enia ba r’dba n’igbékun (\)
T’a 0 si salayé

Ohun t6 fa sababi ‘¢ ni kikiin (/)
Apobaje lasan I’a je

164 gbogbo ¢léti kunkun. .. (-)
Awon eni ti *0 gbon, ¢ni ti *0 moran (\)
Nwon a ni kokoro t’atdja I’ébé—isu ran ()

T’¢ba wa da sinu igbékun... (\)



ALORE: llorin Journal of the Humanities Vol. 27, 2018 87

Nigbat’ ¢ni t6 I’¢t0 ilu banf’ida i s¢ ‘la (/)
Nigbawo 1’ényin Ijoyé 0 ni di nkan étuta (\)
Nigbawo n’ila *0 ni t4? (/)
B’¢érti mb’otokula ti nwon y¢ 1o bi ori (/)
Mo beere, kil’oba 6 ganwa le 1éri... ()
Ija ényin ijoye ila (/)
Ati ti gbogbo otokuli— (/)

(Faleti 1972,0.i.3 & 4)

Ninu isofo afo oké yii, idogba ifohtingbohtm 16pin ila 016016 jeyo. Bi éde
Yoruba se j¢ alami ohun isale (\), 0ké (/) ati aarin (-). The tone can only
be high, mid or low; it cannot be otherwise (ijeyo ami ori org ko 1¢ tayo
ohtm oké, aarin tabi isalé ko 1& ri bamiin) (Ilésanmi 2004, o. i. 49). Am¢
s4, aisami kankan sorf ird ni a gba bi isami ohun aarin. Eyi ni pé, ami
ohumn, paapad, ninu af alakodle ko tayo méji- ohun isal¢ ati ohtin Oké.
The claim of TTH is that only two tones — L. & H need be
seen as underlying tones in Yorubd... Stahlke suggested that
the three-tone contrast that we have today in Yorub4 may be
analysed as a two tone-tone language if we assume that the
M originates from the L. Akinlabi in his own analysis
recognized only two tones: High and Low. He sees the M as
needing no underlying status not because of historical
postulation, but based on the principles of Tonal
Underspecification
Awiiyannu awon asagbatera ami iré méji- TTH, ni pé, ohtn isale
ati ohtn 0ké ni awon  ohun ipil¢ ¢d¢ Yoruba... Stahlke tile dabaa pé,
ilo ami ir6 m¢éta ti a ni 16ni in ni a I¢ tapal¢ pela alayé bi ¢dé onilana
ohumn ir6 méji pela pé, ird6 ohun aarin sun jade l1ati ara  ohun isal¢.Nina
alayé Akinlabi, ilana ohtn méji 16 satiléyin fin: okeé ati isalé. O i ohim
aarin bi ¢yi ti ko ni irisi kan pat6, ki i se nipas¢ alayé t6 ni i se p¢lu itan
rard; sugbon pelu ilana té ni i se pela ilana ajemohun ipile (Oyétadé
1991, 0.1 .50 & 60).
Tyipo tabi iyisodi ird ohun I¢ sokunfa itumo odi nind ilana isofd.
Bi apeere il0 Agbonyin dipd Agbonrin ninu isof9 isal¢ yii:
Babalawo: Ohun ti mo ti wi tél€ naa ni Baba,
Agbgnrin t'a 6 f&j¢ r& p’0ogin
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Ohun ni yi6 j¢ bi étutt

88

Lori agjo awo kookan t’a ba daruko (Faléti, o. i. 96)

Bi 6 til¢ j¢ pé babalawo safomo r¢ pé, Agbonrin nifd bééré fun, fin

irabo, sib¢, Gaa se atapd itumg r¢ si Agbonyin. A 6

sakiyesi pé, ird

konsonanti /r/ ati /y/ nir6 apaala té sadinku itumg laaarin oro méjééji. E

U4

jé ka yiri isofo laaarin

U

aa ati babalawo wo:

Gaa: Agbonrin, Agbonrin
Haa.....? Babalawo Babalawo
Babalawo suré wo’lé
Babaldwo wolé. A ti r’éran
Babalawo: Oun da?
Gaa: Agbonrin nu-un. ..
Babalawo: Enia ko
Gaa: Sé Agbonrin 1’0 pé é2...
Gaa: Gbée, k6o 10110 6... (Faléti, 0.1. 98 & 9)

Ijora nipa pipé awon ird ohun ori orako méjésji yii- Agbonrin ati
Agbonym 16 sokunfa itum¢ odi. Eyi si fihan pé, ¢ké wa ninu amald ird
ohun ori ¢rg, niwon igba to j¢ pé, 6 1¢ sakéba nla-nla fun itumo, ti 1 se
eegun ¢yin ifunnitumo afy (Okéwdndé, 2015). 110 ohun a si maa mu
itumo ot dani nint af9 pelt. Bi apeere:
Igba: ni alopo pelu erir y6o jé igbd-eru. Eyi tamo si pé, a 1& ni
igba mifran- gs¢, osin  ati bée¢ bée 19.
Igba: Ohun ¢lo lati fi gun ope- Igba gpe.
Igba: Ardpd oglin 1ona méwaa: 20 x 10 = 200.
igba: Osunwon akoko: igba dwurd, igba osan ati igba alé. O
tun 1¢ sodiwon akoko isele: ayo tabi ibantj¢, otatu tabi
oorun, ¢erun tabi 0jo.

E jé ka sagbéyewo éyi ninu isofo Yorubd pela isowolo-éde

yit:

1

3 N1y

isofo isale

Edée Yoruba ko binntin,

B’4 0 r’ighd a 0 m’éru re 'nu oko
B’4 0 r’igha a 0 m’¢yin bg ¢gan
Ogooglin méwaa I’a n pé n’igba,

Ot n’igba t’4a n pé 1"asikd (Qpadotun, 1981, o. i. 59).
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Ninu il0, awon ohun (0rQ) ti a safihan pelt ami iyato ati ohun ti won dard
fun 16 ni ajumorinpo kan pato, ¢yi ti ird ohun ori okookan n dari. L.ona
miiran, kiko ati mimg ¢okookan gbod¢ 1o papo, niwon igba to ti jé pé,
igbés¢ yii 10 paala iyatg itumg. Koda, ilo ohtiin a maa paala iyato laaarin
afQ tabi ¢ya afd Yoruba kan si ¢keji. Akiyesi yif ni Qlajubu (1981, o. i.
80).gbé kal¢ pé:
It must be admitted that the text of the verbal materials the artist
has to learn by heart is set. He has to learn and reproduce each
correctly in performance. It is the volume and preponderance of
these “set texts” in each genre of Yoruba oral poetry that led
some scholars to conclude that the main distinguishing features of
one genre of Yoruba oral poetry from the other are not the themes
or content, but the mode and sound of the voice in performance
and the person of the artists. What they did actually say is that the
contents of all the genres are the same only the tone of voice and
mode or rendering differ.

A gbod¢ gba pé, awon éroja afo alohtin kan ti wa ti asafo gbodo
k¢ tokantokan. O gbodd ko, ké si mo is¢da okodkan nind iseré. Isodiwon
pupo ati awon ohun awomo awon “owo afo” inu ¢ya afo ewi alohun
Yoruba 16 mu ki awon onimg kan panupg woye pé, ohun pataki t6 paala
iyato laaarin ¢ya afg ewi alohun Yoruba kan si ¢keji ki 1 se ori-oro tabi
akoona, sugbon ona agbasofo ati ird6 ohun ti awon asafo 10 1ati sagbékale
iséré afy. Okodoro ohun ti won i so ni pé, “irakantn ni ako6nt gbogbo
¢ya afg alohtin Yoruba iré ohtin ati ona agbasofo 16 fiyato han”

O han kedere pé, ipa pataki ni ir6 ohtn afd n k6 nind ilana isofd
Yoruba. Nipas¢ bayii, ni Qlajubu fi s¢ nipa ohun isafg ijala to pegedé pé,
“imu riran” laafi { sun ijala, sugbon, “ohun opolo” la fi n sofo ¢sa.

Isowé1o-edé Of¢ Edé Amuild nind afo Yoruba
Edé¢ amalod ina isofd tan jé ona isowdlo-ede afy. Bée si ni a 1¢ fi
ilo r¢ sodiwon ipegedé ati iseweekn afg tabi isofo. Yule (1985, o. i. 244 -
5) so pé:
variation in an individual’s speech is occasioned by the situation
of use. There is a gradation of style of speech from the formal to
the informal... Variation according to use in specific situations is



Isowglo-Edé Qfp Ninii Asayan QOrg ati Afg Yoruba 90

also studied in terms of register. There is a religious register in
which we expect to find expressions not found elsewhere; ...It is
obvious that one of the key features of a register is the use of
special jargon which can be defined as technical vocabulary
associated with a special activity or group. In social terms, jargon
helps to connect those who see themselves as ‘insiders in some
way and to exclude ‘outsiders’

Iyapa ninu isafo asafo maa i pé fin il ré pela aye. Odiwon ipele
ma a fh wa laaarin isowd afo aigbagbefe ati igbagbefé.. .Eda nipasé ilo
awon ay¢ kan patd 16 pé fin img ajem¢ ¢dé amulo. A ni édé amulo ¢sin
ti ko ni jeyo lawon ibomiiran. O daju pé, okan lara abuda édé amuld ni
ilo fin idi kan pato, &yi ti a 1¢& sap&jiwe r¢ bi ¢won org-éde té kin mg is¢
kan tabi ajo kan. Nipa awujo, édé a ma a se isopo awon asafo ‘awo 1ona
kan tabi Omiran 1ati ya awon ‘ogberi’ soto

116 ¢dé amald kodkan 16 pe fan aye ti asafg ti safd. Bi &yi ba ri
bée, ¢dé amulo tg si isori awon asafg kan 1énu, ju awon asafg miiran lo.
Ko si is¢, ¢sin, ise ati isori awon éniyan lawujo ti ko ni asom¢ amulo édé
kan patd. 110 amuld ira édé bée jé ona isowolo-ede ti a gbodd wo md
asafo, isofo ati aye ijeyo ¢dé amulod lawujo. E jé ka sagbéyewo éde
amulo laaarin Iya Mode ati Agbonyin nina isofo isal¢ yif:

Agbonym Iya mi, éése ti nwon 0 gbodd fi darako irun orf 1’4afin?

Iya Mode: Irun ori nikan k¢; gbogbo irun ni Salakg. Ki i se p’¢yiini
nikan nda ni nwon *0 gbodo pé — po (Faléti 1972, o. i.
32).

Nigba ti Agbonyin béeére 16wd Iya Mode idi ti &yi fi ri bée, ¢si ti Iya

Modg fun un ni pé:

Iya Mode: N’ilé oba I’0 ti wa, won ii sii fi gbogbo e¢nu sor¢ ni ilé
oba. Enia *0 gbodo s’0r¢ asa k’enia o0 maa fi gbogbo ¢nu
la oro m¢ ‘I¢ bi omo oko. Ek eyin omo-oba ni-un
gbogbo r¢ 1’0 si gbodo ko (0. i. 32).

Itesiwaji amulo ¢de ladarin awon méjeeji ni a 1¢ toka si ninu isofo won
pelu E jé ka sagbéyewod awon édé amuld aafin pelu isofo laaadrin
Agbonym ati Iya Mode 51waju

Iya Mode: 1j6koo



ALORE: llorin Journal of the Humanities Vol. 27, 2018 91

Agbonyin: Kin ‘1j6k66?

Iya Mode: 1di. O *0 gbodd pe idi I’aafin. 1j6koé 10 6 p& é...
Iya Mode: Han-in. O ’0 si gbodo pe abéré
Agbonyin: Bawo ni n o pé ¢?

Iya Mode: Okinni

Agbonyin: Okinni

Iya Mode: O kare. Aalg.

Agbonyin: Aalg.

Iya Mode: Han-in 0. Qwo nii jé baun. Qpalamba.
Agbonyin: Opalamba.

Iya Mode: Igo ni i jé baun (Faléti 1972, 0. i. 32)

116 ¢dé amalo ko pin si ohun tabi nikankan patd, sugbon, 6 ran dé ise
tabi ihuwasi pelu. Bi apeere, Iya Mode ko Agbonyin siwaj si i, bi
omobabinrin, ¢na ati bi 6 se gbodo gba irukere mu.
Iyd Mode: Owo 0sini k’6 o fimu u...B’Oba 1t ii se nu-un. Oba
oko nii fPowo otin mu irukere, owd Osi ’oba gidi 1
firtkere si (Faléti 1972, o. 1. 32).
Bi a se safomo r¢ saaju pé, ko si ibi ti owgja édé amalo ko dé lawujo
omoniyan, a ri ¢dé amulo is¢ ode ninu isofo isale yii.
Adébimpé wa fada bako, 6 gbégi Ogun ...
O ni ki won 6 gbé Tlasa wa (Olatinji 1982, 0. i. 4 & 42).

Nina isofo ok yii, edé amald isé ode ni igi Ogiin ati Hasa &yi to tamo si
ibon si ogberi. Lawujo ode, isowolo-éde isofo ni awon édé amuld wonyii
jé. Ohun iyi, ola ati ¢ye 16 si j¢ fun asafo 1ati samulo iraf¢ ¢dé amulo
wonyii nina isofo r¢. Ilésanmi (2004, o. i. 99) ni: The pride of an artist is
his competent manipulation of his language and/or register. No matter
how knowledgeable an artist may be, he has to use his language as a
vehicle for projecting his ideas (Iyi 10 j¢ fin oseré lati 1¢ samulo ¢de r¢
ati tabi édé amulo. Ko si bi oséré ti 1¢ nimg to, 6 gbodo lo édé r¢ lati
sagbékale ¢éro r¢) A jé pé, ko si bi a se 1& se ebolo k6 mg rugb¢ tabi
rungb6. Ko si bi asaf, oséré, onkowé tabi onis¢ ona alawomg-litiréso se
le késejari 1ai samulo ¢dé amulo; nitori, ilana isowo afg, isofo ati asafg 16
j¢ nint isof9.
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isowolo-edé Ofo Eka-édé Yoruba

Eka-&dé ni awon ona ti dé kan pin si. A gbodo ri okookan ¢ka-
n-ka awon ¢dé wonyii bi awon té ni ibatan ati iyapa lona kan tabi
Omiran; bé¢ si ni, ibatan laaarin awon ¢ka-édé wonyii rinl¢ jura won lo.
¢de lapapo. A dialect is therefore a subsystem within a language, while a
language is seen as an aggregate of all dialects within its specific area.
(Nitori nda, ¢cka-¢de j¢ apakan-odidi l4aarin éd¢ kan, nigba ti a ri ¢d¢ kan
bi agbarijopo gbogbo ¢ka-éd¢ agbégbe kan) (Adétugbo 1982, o. i. 207).
Eyi fihan pé, &dé kookan 16 ni ¢ka-&dé tire, bo ti wi ko kére mo tabi po
t6. Ibatan ati iyapa ladarin awon ¢dé wonyii jé oté-ajuwe ti a 1& fi pin édeé
kan si isQri-n-sori. Bi apeere, isori méta pataki ni Adétugbo (1982) pin
¢ka-&dé Yoruba si:

) Ipin Ariwa-Iwo-00rin Yoruba (NWY)

(i) Ipin Gusu-1la-odrun Yoruba (SEY)

(iii)  Ipin Aarin gim-gin Yoruba (CY)

110 ¢ka-¢deé jé ona kan pataki isowolo-¢dé isofd; bée si ni, ddiwon kan

gbodgi 16 j¢ lati sagbékale isewéekt afo kan pelt. Emerson (2007, o. i.
like individuals, different groups of people who speak the
same language speak it differently..When there are
systematic variation in the way they speak English, we say
that each group speaks a dialect of that language. Dialects
are mutually intelligible form of language that differs in
systematic ways. Every speaker, whether rich or poor,
regardless of region or racial origin, speaks at least one
dialect, just as each individual speaks idiolect. A dialect is
not an inferior or degraded form of a language, and
logically could not be so because a language is a collection
of dialects...Dialects and languages reflect the underlying
rule system — grammar — of their speakers.

bi enikogkan, 0kookan isori awon to so édé 16 f safo 1ona
0tootg... Nigba ti, iyato ¢da ¢td bad wayé ninu édé kan si
¢keji, a 6 wi pé, a ti safo ¢cka-¢dé Geesi kookan. Eka-édeé jé
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ona imQ t6 wa ni ir¢po, t6 fiyato ¢tdo ¢d¢ han Iona kan.
Gbogbo asafg, tolowo-ti-mekannu, 14i fi ¢kun tabi ¢ya ibi t6
je se, 10 jé asafg eka-édé kan, 6 kéré tan, bi 6 tise j¢ pé,
enikookan 16 jé asafo ¢dé eni. Eka-¢dé ki 1 se &yi t6 kéré si
¢d¢é yooku; bi a ba si foye wo 0, bée 10 ri, nitori pé,
agbarijopo ¢dé ni ¢ka-¢de jé. Eka-¢dé ati ¢dé jé ilana ipile
¢to-girama — awon asafo re.

Erd oke yii fihan pé, ¢ka-¢de jé fonran itopinpin afo ati asafd. Bi apeere,
a I¢ topinpin orisun tabi ibi agbégbé ti awon astinjala ti wa pela amulo
¢de ijala won ninua apeere isofo isale yii. Nipas¢ imédelo asafo, a 1¢
sétokasi asafg (astnjald) inti Orin Ode Fiin Aseye. Bi apeere, a 1f itokasi
¢ka-édé ibi ti awon asafo ti wa:

i) Ni’jo ti a ka, ara baj¢, ara o sian (o. i. 23 ila 184).

(ii) Maa riba yéyé (o. i. 37 ila 254).

(iii) Omi omu ¢ ni koro I’aiya iye re (0. 1. 57 ila 194)

(iv) Mo ji ma jagb¢ 6 yinko (o. i. 58 ila 217)

Ninu awon apeere oke yii, asunjala keji 10 safo apeere akoko ati ikeji to
jeyo nibi ijala isinka. Okorin kinni 16 si safd apeere keta ati ikerin to jeyo
nibi ijala ikomojade. Eyi fim wa ni dye pé, asunjala akoko 16 kopa nibi
ijala méji otooto; bée naa si 1oro ri fin asunjala keji pela. Bi a ko tile 1€
toka ilt patd ti awon astinjala keji ti wa, a 1¢& so pé, 6 wa lati apa isori tabi
ipin ¢ka-¢dé apa Gusu-ila- oorun il¢ Yoruba (SEY). Awon ild to wa 1abé
isori yii ni: Rémo, Ondé, Qwo ati ikaré. Awon ¢ka-édé yii 16 méa f
samulo ‘sian’ ati ‘yeéyé’ dipd ‘sunwon’ ati ‘iya’ tabi ‘mom¢’ ti Yoruba
ajumolo maa fi samalod (Adétugbo 1982, o. i. 221 ati 222). A 1¢ s¢ pé,
Ondoé ni asafd yii ti wa, nitori pé, ibé ni amuld ‘sian’ ti wopo julo bi ona-
isafy. Awon ¢ka-¢dé wonyii 16 maa fi samuld iré Y’ dipd ‘w’ Yoruba
ajumolo; bo se jeyo lawon apeere isale wonyii:
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SIN Yoruba Ajumolo | Eka-¢dé Gusu-ila-
odrun Yoruba
(i) Owd oyo
(ii) awo ayo
(iii) Wo YO
@iv) Eéwo oyiyo
V) sunwon siyan

Orisun: Okéwandé (2015, o. i. 116)

Lona miiran, 6 seé se ko jé Okitipupa ni okorin kinni ti wa; nitori pé,
cka-¢de yii 16 méa n samulo ‘yan’ dipo ‘19” Yoruba ajumolo ati ilo ‘iye’
dipd ‘mom¢’ tabi ‘iya’ ni Yoruba ajumolo. A ri i daju pé, ¢ka-éde j¢
odiwon ti a 1¢ samuld lati se idamo isowd aképa. Iwodye yif kan naa ni
Ilésanmi (2004) wo bi a se tokasi i sagju.

Korioya ni ¢ka-édé ati awujo. Bi apeere, Yoruba maa n samulo
ord ardpd orako tabi afarajortko asapénlé eyo- “E” tabi “Eyin”, lati
saponlé fin eni ti won f saf9 si, t6 ju asafo 1o 10j0 ori. Stuigbdn sa, bée ko
10r9 i ni tibu-toord ¢ka-¢de Yoruba; nitori, ¢ka-edé Ondé ati 11e-Oluji ki
i se bée rara. Lawon ¢ka-éd¢ wonyii, won yoo wi pé: Mo gi han ¢ dipd
“Mo wi fan yin” (fin eni to” ju asafo lo). Sigbdn “Q”, oro ardpd oruko
enikeji ¢yo naa ni asafg yoo 10 bi 6 ba ju eni to i saf9 si lo, bi awon asaf¢
cka-¢dé Yoruba yooku. A ¢ sakiyeési pé, ¢ka-éde so tipé-tipé mg isofo
awujo. L.ona miiran, asafo gbodo nim¢ édé awujo. Emerson (2007, o. i.
437) ni: also have a deep social knowledge of your language.
Contextually, You know the appropriate way to talk to your parents, your
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friends, your clergy, and your teachers. (b¢e peli img édé awujo.
[Logangan ipd, o mona to tona lati safo si awon Obi re, or¢ re, oluso-
agutan re, ati awon oluko re).

Ohun ti a ¢ k6 yé wa ni pé, omi ati ard, ti ko sé ya ni ¢ka-édé
asaf, onkowé tabi onisé-ona-alawomo-litiréso i se. Isowo afg isale yii
satileyin ohun ti a f jiwe, bo se han ninu isofo isale yii:

Akin: Hanin, o pa... (0.1. 12)

Akin: Hanin, 5°6 0 bad ta bdun... (0. 1. 12)

Adégoolu: Magbé yi-un! (0.1. 13)

Akin: Adégooli nu-un!
Akin: Ehasekan...
Iyd Mode: Han-in (o. i. 13) (Faléti 1972)

Eka-¢dé Qyo-ibadan, t6 jé okan lara ¢ka-edé ipin Yorubé aarin (CY) 16
jé édé amuld nina isofo oké yii. Awon ord ti mo sami ot si- Hanin dipo
béeni, bdaun dipd bdyen, yi-un dipo iyen, nu-un dipd riyen ati ha dipo
wa Yorubd ajumolo. Eka-edé onkowe tabi asafo jé atoka isowd afg. 110
cka-¢dé si je awom¢ pelu aye ijeyo. Is¢ ajumose Spencer ati Gregory
(1964, o. 1. 60) fi yé wa pé: if dialect is used only in readily definable
contexts, it can most conveniently be regarded as a sub-variety of style; a
shift of dialect thus turns into a shift of style (Amuld ¢ka-édé kan ni
ogangan ip0 ni a gbodo ka si bi gkan lara isowo; iyipada ¢ka-¢d¢ y6o
yorisi iyipada isow@). Onisowglo-¢dé gbodo sakiyesi ilo ¢ka-¢dé pelu
apéjawe to ye nina afg. Bi apeere, afo ti a gbé yewo 10ké wayé lati owo
Adébayo Faléti ti cka-edé ré jé Qyo (Olatanji 1982, o. i. xi). Eyi 16 si
sokunfa i1o ¢ka-8dé Qy¢-Ibadan nina afo ti a fi sapeere 10ké yii.

A ko gbodo pa “kadara” ¢ka-éd¢ da rara, nitori, ona idamo
awujo, afawiijo han, ajogunba org, oglin ati dukia iyebiye 16 jé. Esuke 1¢
wo rara, bi a ba péte tabi gbidanwo lati selodi si éyi. Imoriri akoba ti yi
1¢ fa 1ése 16 mu ki Abimb¢la ni:

Ninu iwé yii opolopo ni awon gbolohun org ti a ko leé ri
niny édée Yoruba ti il miiran afi ti ilu Oyé...Kii se wi pé
mo sadéédé ko ira oro bawoyi sil¢ lasan ni. Ohun ti 6 fa 4 ni
wi pe ni agbégbé Qyé ni mo ti ko awon ese Ifa ti mbe nind
iwé yii jo, mo si ni lati ko ohunkéhun ti nwon ba wi fin mi
sile gégé bi nwon se wi i gaan (1968, o. i. 14-5).
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Bi a se s¢ saaju, imo eédé yato gédégédé si imo imédelo ati isofo afo pelu
awujo. Akiyesi yii ni Abimbola fiyési, t6 fi sakdjo édé ese Ifa int iwé to
ko, bi awon asafd nilana isofd afd se gbé e 16 ¢ 10wo. Eyi gbaruku ti
alayé wa isadju pé, ki i se pé, oglin, dukia ati or¢ awujo nikan ni ¢ka-&de
jé; sugbon, ilana isofo afo peld, ¢yi to wa ni argwitd owoja img isowolo-
¢de lati salayé.

Agbilogbabo

Is¢ iwadii yii ti gbidanwo ati sagbéyewo lorisii ona, isowglo-¢de
isofo, pelt ipa ti il0 ohun ati ird, ¢ka-éde¢ ati ¢édé amulod n ké nind iméde,
bi atdka isowd afo, fn ikésejari-ilo-¢de ati agbdyé-afo lawtjo Yoruba. O
han kedere pé, ki i se pé awon ilana ¢d¢ ti a fi satggun alayé itapale is¢
yii se pataki ninu af¢ ati isafo awujo nikan; sugbdn, lai si amald won
1ona t6 19, to si ye bi a ti toka si i nina is¢ yii, éro isafo ko 1¢ kése jari
rara. Itumo odi ati iyitumopo ni yoo jé ayorisi afg ati isofo t6 kina nipa
ilo ohum ati iro, ¢d¢ amulo ati ¢ka-¢dé lawijo Yoruba.
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