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Abstract
Every literary text is constructed with language. An author uses the potentials of language to negotiate meaning(s) for his text(s) in order to carry the local colour and culture of the targeted people. Sociolinguistic phenomena are some of the useful tool towards achieving this end. These sociolinguistic phenomena include, but not limited to, code-mixing, code-switching, linguistic borrowing and or use of African variety of French which recently became very rampant in some francophone African fictions. The francophone African authors such as Sembene Ousmane, author of Guelwaar, Mongo Beti, who wrote Trop de soleil tue l’amour and Ahmadou Kourouma, who authored Allah n’est pas obligé are among the many authors fond of these practices. In this article, which is based on socio-critical approach, we examine the incidence of some of these sociolinguistic phenomena in the three novels mentioned above. We discovered that the rampancy of sociolinguistic phenomena in some francophone African fictions may not be unconnected with the desire of the authors to decolonize African language and to express solidarity with a particular social group. This shows that the use of some expressions associated with some real life settings authenticates the stories and compels belief. The question begging for an answer here is: Will the use of these sociolinguistic phenomena in their work lead to improvement or destruction of the French language?
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Introduction

Francophone African literature was dominated by the negritude movement during colonial era. Although, some critics traced its beginnings to Rene Maran's publication of Batouala in 1921 (Chevrier 24). In the early 1930s, black students from the Caribbean and African French colonies rebelled against the assimilation policies of their education and vied to revalorize their common African cultural roots, which colonization had systematically devalued. Aimé Cesaire, Leon-Gontran Damas, and Leopold Sedar Senghor led this movement, which not only galvanized black students but appealed to prominent members of the French literary establishment, such as Jean-Paul Sartre, Simone de Beauvoir, André Gide, Marcel Griaule, Michel Leiris, and André Breton. From this revolt rose a whole body of writings (especially poetry) that celebrated the African roots of black cultures long considered manifestations of barbarism. Sartre's "Black Orpheus," the preface to Senghor's Anthologie de la nouvelle poèsie négre et malgache d'expression française published in1948, highlighted the main ideas of this literary movement.

In the post-independence era, the urgency of problems facing the new nations created the need to scrutinize the actions of the new leaders in Africa through denunciation of their nefarious activities. African writers thus went beyond racial issues to deal with problems specific to their communities. In their case, the use of European languages has raised questions on the essence of African literature and on being African. Some critics, such as the Kenyan writer Ngiigi wa Thiong'o, saw the Africans' experiences as unique to all and suggested their subsequent writings as falling into two categories, namely Europhone and African literatures.

During the years after independence, Francophone African literature has evolved along a trajectory similar to its English counterpart. In the 1960s, many writers dealt with the clash of cultures, disillusionment with the native elites, and the latter's gross mismanagement of public affairs. This trend culminated into what is known as "Afropessimism." The 1980s saw the rise of women writers, pioneered by the Senegalese novelist Mariama Ba, whose Une Si Longue Lettre in 1981 marked the watershed moment when women found and used their own voices. Award-winning authors such as Aminata Sow Fall, Werewere Liking, Calixthe Beyala, Ken Bugul, and Veronique Tadjo have become familiar names in literary circles.  
In this article, will take a look at the concept of sociolinguistic phenomena in francophone African literature. We equally analyze some of these phenomena in the three selected texts in order to bring out the extent to which these authors practice them. All these variables are linked to the thematic import of the works to see how the authors have merged their themes and style to project the desired sociolinguistic implications. Language is an important aspect of culture and therefore a social phenomenon that will always express the socio-cultural structure of the people. 
These three selected texts, which are based on sociopolitical problems in the post-independence era in sub-Saharan Africa, bring to fore the rampancy of the use of sociolinguistic phenomena in francophone African fiction. Take for example, Allah n’est oblige, it is told in the first person and the framing conceit is that Birahima narrates the story with the aid of a Larousse, a Petit Robert, a Glossary of French Lexical Particularities in Black Africa and a Harrap's, picked up in the course of his travels. This gives Kourouma license to use non-standard language and to infuse it with regional idioms and rhythms, though the full effect of this may not have survived translation.
Sociolinguistic Phenomena: The Question of Socio-critical Approach 
According to George Yule, sociolinguistics “deals with the inter-relationships between language and society…, which has strong connection with anthropology, through the investigation of language and culture” (239). On his part, John Platt et al opine that sociolinguistics has a lot to do with “the study of language in relation to social factors, that is, social class, educational level and type of education, age, sex, ethnic origin, etc.”(262). In the like manner, Crystal posits that the field of sociolinguistics is preoccupied with the linguistic identity of social groups, standard and non-standard forms of language, the patterns and needs of national language use, social varieties and level of language, and the social basis of multilingualism (440-441). For William McGregor “sociolinguistics is concerned with language in its social context and explores the variation in languages associated with social phenomena such as the social group to which speakers and/or hearers belong” (5). Janet Holmes agrees that sociolinguistics is burdened with the identification of ways to describe and explain the interrelatedness of language and social context in which it is used (439).

In contrast, some scholars have attempted to show a difference between sociolinguistics and sociology of language. Florian Coulmas expresses her opinion of the difference between sociolinguistics, otherwise known as micro-sociolinguistics and the sociology of language, also called macro-sociolinguistics: 

Since sociolinguistics is a meeting ground for linguists and social scientists, some of whom seek to understand the social aspects of language while others are primarily concerned with linguistic aspects of society, it is not surprising that there are, as it were, two centres of gravity, known as micro- and macro- sociolinguistics in the narrow sense and sociology of language (n.p). 

Similar to the above, Peter Trudgill understands macro-sociolinguistics as sociology of language which usually encompasses variationist linguistics, social dialectology, the sociology of language, and other areas involving the study of relatively large groups of speakers (1). He sees micro-sociolinguistics as a term which usually studies the face-to-face interaction such as discourse and conversational analysis, interactional sociolinguistics, and other areas of sociolinguistics involving the study of relatively small groups of speakers. Wardhaugh citing Hudson (1996) states the difference between the two in a very simple way “sociolinguistics is the study of language in relation to society whereas sociology of language is the study of society in relation to language” (13).

In spite of the differences between these two areas of language investigation –sociolinguistics and sociology of language, it is pertinent that we are reminded that neither of them can operate independent of the other.

The new generation of African writers (especially those of West and centre like Ahmadou Kourouma, Sembene Ousmane and Centre like Mongo Beti) are daring in the subversion and appropriation of the European languages with which they produce their texts. They freely deploy different linguistic strategies to indigenize and domesticate the borrowed medium they employ.
Linguistic Borrowings, Code-Mixing and Code-Switching: Attempt at Definitions 
First and foremost, the three sociolinguistic elements mentioned above are closely related, but, there exist a slight difference from one another. Attempt at definition of them will shed more light on the similarities and the differences. However, they are part of the sociolinguistics phenomena in literature nowadays. 
Sometimes, the some francophone African writers borrow some lexical items from the autochthonous language while writing in French with or without explanatory notes. According to Onyemelukwe “Linguistic borrowing refers to the fusion of the language of literary creativity with some lexical items from other codes. Sometimes the borrowing is from autochthonous African languages” (256). These sociolinguistic phenomena became very rampart in some francophone African fictions these centuries. Linguistic borrowing occurs as a result of languages in contact and manifests prominently in vocabulary and lexical items in the form of borrowing. It can be from French to any other indigenous languages. 
Code-mixing also sometimes referred to as « language interlading » is defined as the fact of sprinkling statement with lexical terms and expressions taken from one or more different codes while communication is taking place principally in a particular language. Giving a distinction between code-switching and code-mixing, one can say that code-switching does not entail the violation of the grammatical rules of the languages involved in the speech event while code-mixing does so. Code-mixing exemplifies the most advanced degree of bilingualism to the extent that it requires considerable competence in the simultaneous processing of the grammatical rules of the language pair. Also for Sumarsih et al (79), code-mixing occurs when speakers mix or insert foreign words in a dominant language used. They also affirm that code-switching does not violate the rules of drafting sentences for second or more languages (79). Code-mixing is then intra-sentence.  

Code-switching is the successive alternate use of two or more different languages within the same discourse. While Code-mixing .Ronald Wardhaugh regards code-switching as code-mixing (101). He explains that one can switch from one code to another or to mix codes even sometimes in very short utterances. The code created becomes a new code. It can come between sentences (inter-sentential) or within a single sentence (intra-sentential). It can come as a choice of the individual or as a major identity marker for a group of speakers who must deal with more than one language in their common pursuit. Citing Cal’s work published in 1998, Wardhaugh explains code-switching as “a conversational strategy used to establish, cross or destroy group boundaries; to create, evoke, or change interpersonal relations with their rights and obligations” (101).

Tendency abounds where some scholars treat or consider code-switching and code-mixing as the same sociolinguistic phenomena. However, today, in the sociolinguistic field, they are regarded as two different sociolinguistic phenomena (Adeniran, 1990 ; Lawal, 1991 ; Onyemelukwe, 1997).

Code-switching is defined as the practice alternating successively from a code to another or more in the same oral or written statement. Traverso is of the same opinion when he affirms that code-switching “consists of passing from a language to another within an exchange ou statement” (10).  As for Gumperz:

L’alternance codique dans la conversation peut se définir comme la juxtaposition à l’intérieur d’un même échange verbal, de passages où le discours appartient à deux systèmes ou sous-systèmes grammaticaux différents. Le plus souvent l’alternance prend la forme de deux phrases qui se suivent. Comme lorsqu’un locuteur utilise une seconde langue soit pour réitérer son message soit pour répondre à l’affirmation de quelqu’un d’autre. 

This definition of Gumperz which appears more comprehensible seeks, among others, to find some response of linguistic phenomena such as code-switching. Why these practices? What lead to the practice? Note that Code-switching is at the level of inter-sentences and supra-sentence.

Linguistic Borrowing, Code-Switching and Code-Mixing in the Selected Texts

· Linguistic borrowing

Let us look at linguistic borrowing from Ahmadou Kourouma context. Earlier in his novel, En attendant le vote des bêtes sauvages, the practice of linguistic borrowing is taken too far as we read in these examples:

Le fog et son Premier ministre levèrent le tso, la danse du chef et…Le maître du ké convoqua tous les jeunes…les affiliés au lila se regroupèrent…les membres du mwop se réunirent au marché et les adhérents au maso, la danse des femmes, s’attroupèrent aux différentes portes de la ville (138). (The underlining is ours).  

The underlined words are borrowed from Manlike, the linguistic background of the author. Kourouma appears to have deliberately injected a large dose of these words in his description of Prime Minister among others to give his literary creation a local colour.  
In Allah n’est pas obligé, linguistic borrowing abounds throughout the text. The classes of familiar words originally from an indigenous African language and those invented by coded language from the past are injected throughout the text. Below are some examples:  

- “Faforo” (8): a malinké pejorative term meaning « sex of the father ». 

- “Gnamokodé” (8) a malinké pejorative term meaning « a bastard or a child born out of wedlock » 

- “Bilakoro” (11):  a malinké derogatry term meaning (in pejorative sens). 

- “Un koroté” (21): a popular term meaning « bad luck ». 

- “Un djibo” (22): name of a powerful bambara chief priest ; 

- « Gbaka » (50): terme populaire du nouchi ivoirien par lequel on désigne un minibus ou un minicar urbain (de fortune) au transport peu couteux. 

- « Bangala » (55) : Terme d’origine bambara ou malinké désignant le sexe de l’homme, la verge ou le pénis. 

- « Gnousou-gnoussou » (55): a coded language ancient term of the bambara indicating female sexuality. 

- « Makou » (55): an injunctive popular term of malinké meaning “silence” . 

- « Djoko-djoko » (62):  a malinke term meaning « whether ». 

- « Ouya-ouya » (79) an ivorian nouchi term meaning « anything »  
- « Doni-doni » (82): a malinke term meaning « little by little » 

- « Gnona-gnona » (94): a malinke expression to mark the need to be in hurry « quick, quick » 

- « Le liriki » (164): an ivorian nouchi term indicating « money ». 

- « Bele-bele » (205) a malinké indicating, muscle, busty. 

- « Kasaya-kasaya » (206) : a nouchi term indicating « insane » 

In Guelwaar, the title of the book is a borrowed wolof word, the predominant language of Sembene Ousmane’s Senegal. In this text, we observe the use of African language to present some French lexical items that are either not available in wolof or that are too difficult to explain. Below are some of the examples: 
-“ tubabs” (16): explained in notes as “Blanc, Européen”. 

- “ bolongs” (18) ; explained in notes as “ chenal ».

- « tann » (18) explained in notes as « salins »  

- « Guelwaar-yi » (19) without explanation in the notes.
- « Maam,». (40) without explanation.
- « Ndianiw » (40). explained in notes as « pays de morts »

- « Le nakka»(44)

- « demme » explained in notes as « anthropophage ». (44)

-  «xessal » (87) explained in notes as « éclaircissement de la peau ».

- « le mboye» (103) explained in notes as « mot wolof : Harmattan ashanti ».

The list is by no means exhaustive. 

In Trop de soleil tue l’amour, Beti practices various forms of linguistic borrowing ranging from African to English languages. Below are some of the examples of African languages borrowed: 

-  “Ye mabissi!” (14), which, unlike Sembene Ousmane, he did not deem it fit to explain in the notes either below or at the end of the novel.

-  “Ekye, répétait Nobert, tu es meme comment” (185)

- “Na wama!” (31) (116) explained in notes as “par ma mère”
- “…, tu n’es pas peut-être khalife” (117) not explained in notes.

- « Et alors ? se hasard le toubab » (193) (232)(155).

- “Le feeling, tu sais ce que c’est ? » (44)

- « Le taximan avait l’air d’un brave garcon” (61).
- « Au contraire, …my God” (125).

- « Bye-bye. » (146).

- « tramp et cuckol​d » (166). (The underlining is ours)
Like in Guelwaar, the list is not exhaustive. However, it may interest one to note that many of these English borrowed words like “feeling, taximan, show, selfie” etc, and have found their ways into the French dictionary like the latest edition of Grand Robert (2016).    
Code-Mixing

- French and African Languages

Ahmadou Kourouma in Allah n’est pas oblige code-mixes French and African languages. Below are some few examples:

- C’était, faforo (le cul de mon père) !, le corps du mari de tantie Mahan. (sexe du père) (8) : a malinké pejorative term meaning « sex of the father ». 
- Par n’importe quelle malemort, gnamokodé (bâtardise) ! Gnamokodé (8) a malinké pejorative term meaning « a bastard or a child born out of wedlock » 

- parce que j’étais un bilakoro (16) :  a malinké derogatry term meaning (in pejorative sens). 

- Ils ont lancé contre la jambe droite de ma maman un mauvais sort, un koroté (p.21) : a popular term meaning « bad luck ». 

- un djibo (…) trop fort, trop puissant (11) : name of a powerful bambara chief priest or harbalist; 

- « Les commerçantes ça grouille autour des gbakas » (50) : popular term in ivorian nouchi which is used to indicate a minibus or an urban minicar. 

- « Son bangala s’était rétréci » (25, 55, 65 etc.) : a bambara or malinké term which is used to indicate the sex of a man (penis). 

- « Elle était débraillée, elle n’avait plus de pagne et son caleçon cachait mal le gnoussou-gnoussou ». (55): an ancient bambara coded term describing female sexuality. (The underlining is ours).
Sembene Ousmane mostly code-switches in African languages in Guelwaar. Below are some of the examples: 
-“…la religion des tubabs” (16): explained in notes as “Blanc, Européen”. 

- “ …des dédales de bolongs” (18) ; explained in notes as “ chenal ».

- « …les tann » (18) explained in notes as « salins »  

- «  est la avec Guelwaar-yi » (19) without explanation in the notes.

- « Elle est revenue de Ndianiw » (40). explained in notes as « pays de morts »

- « Le nakka est l’offrande qui accompagne l’âme de mort… »(44)

- « Il n’est pas bon d’être accusé de demme » explained in notes as « anthropophage ». (44)

-  « s’adonnait aux xessal » (87) explained in notes as « éclaircissement de la peau ».

·  « Du nord, le mboye soufflait… » (103) explained in notes as « mot wolof : Harmattan ashanti ». (The underlining is ours).
- French and English Languages  
Ahmadou Kourouma in Allah n’est pas oblige code-mixes French and English language. Below are some of the examples:

- Les small-soldiers avaient tout et tout (41) 

- « M’appelle Birahima. Suis p’tit nègre. Pas parce que suis black et gosse ». (7) 

- On l’appelait là-bas grigriman (41) Le choix fait par l’un des grigrimen… (97) 

- Les enfants-soldats, les small-soldiers ou children-soldiers ne sont pas payés (49) 

- Le petit, un vrai kid…(51) 

- L’enfant-soldat haut comme le stick d’un officier (52) 

- Et nous sommes restés quiets … (57) 

- … elle avait un sex-appeal voluptueux… (58) 

- Les Malinkés les appellent les bushmen… (59) 

- Les natives, c’est les nègres noirs africains indigènes du pays (123). 
(The underlining is ours).
In Trop du soleil tue l’amour, Beti practices a lot of French-English code-mixing. Examples below are taken from the text:

- “Il y a eu un long échange de coups de feu, une sorte de gun party, comme dans le dénouement des westerns... (34). The author uses her to reinforce the idea of action western films that is usually characterized by shooting. Other examples abonds:
- “Les four brothers dans Early Autumn…” (8).

- “…All of me  (…) just you, just me.” (10)

(The underlining is ours).
The examples are so enormous in the text. What would strike the reader most is the fusion of other foreign codes such as French-Japan, French-Latin as we can see in these examples:

· “Je ferais hara-ki….” (164). Hara-ki means suicide in Japan (Hara-ki @ www.google.fr).

· “…l’habeaus corpus” (35) is a Latin word as well as “le modus operandi” (58). 
Code-Switching  

- French and African Languages
In Allah n’est pas obligé, Kourouma carried out few code-switchings in African as in this example: 

· « Autrement dit, c’était comme moi, je ne pouvais pas y aller. Gnamokodé (bâtard) ! » (33), but he carried out a lot of code-switching in French and Foreign languages as in examples below: 
- French and Foreign Languages  
- « de sorte que le slogan de ses partisans « No Taylor No peace », (37). French-English 
-  “Allah Koubarou” (15): popular malinke expression from arabic meanning  « God is great ». 
- « Chi allah la ho »: arabic expression adopted to malinke to mean « If God wishes ». 

- « kif-kif » (42): familiar arabic expression adopted to malinke to mean « The same thing ».
- « Mais Yacouba n’avait pas fini de prononcer les premiers « Allah koubarou, Allah koubarou » que nous avons vu arriver Sekou » (105),
· …de multiplicateur de billets à Abidjan. Walahé ! (Arabic expression meaning ‘in the name of Allah’) !(106).

Sembene Ousmane code-switches mostly between Arabic, Wolof and French. Below are some examples:

- « Soubhanalahi, Sef, je n’ai jamais vendu de cadavre ! » (28)

- « Lahillaha Illaha !...J’ai manqué à toutes les convenances. » (88)

- « Soubbanalahi ! s’exclama Ndoffene. » (89), (117).

· “Allahu Akbar: Meussa Ciss” (150) (153).

·  “Le Assalaa-maleikum bien articulé...” (150).
Beti demonstrates the sociolinguistic phenomena in a more versatile way as regards use of English language to code-switch French. Here are some examples: 
- “Tu es l’homme dont j’ai besoin, en quelque sorte the right man at the right place, tu comprends ca?” (126). Beti demonstrates the multilingualism of his country of origin, the Cameroon. Other examples are as follow:

-“ But she was’nt satisfied, she had to run around, tu entends ca? (167). Apart from French-English, French-Latin were equally code-switched as in the example that follows: 

- “Il faut s’y faire. O tempora, o mores.” (67).

- “L’homme invisible entreprit de réciter….Ave Maria gratia plena… » (245).


In conclusion of this section of the article, it could be said that apart from these languages used in the three selected texts, the authors allow some characters to speak in what it now referred to as African Variety of French or ‘Africanized’ French. The following examples are pertinent to Allah n’est pas oblige and Trop de soleil tue l’amour. In Trop de soleil tue l’amour, here are some examples: 
· « Ouais, tu es même comment, papa ? fit Elisabeth en français africain » (106).    
· « Mouf ! débrouille-toi avec to sale toubab, toi-même sale type » (107). And the uses of popular style ad gutter language such as “pute” (87), “Merde, merde, merde” (95). 

In Allah n’est pas oblige, the list is endless. Below are some examples:

· « Mon école n’est pas arrivée très loin » (7). 

· « J’ai coupé cours élémentaire deux » (7). 

· « Suis dix ou douze ans » (8). 

· « Je sais pas le nombre de mois que j’étais »
· « Il t’a née avec les douleurs de l’ulcère » (15)  
· « Allah ne donne pas de fatigues sans raisons » (15)
While Beti and Ousmane shy away from neologism, Kourouma does a lot of it in his fictions. However, the three authors do a lot of sociolinguistic phenomena as we have discussed up till now. A pertinent question at this level arises: what could be the reason for these phenomena in recent times?

Reasons for the Use of these Sociolinguistic Phenomena 
In francophone African literature, reasons for the insertion or use of these sociolinguistic phenomena are not far-fetched. The francophone African literature passed through a lot of phases. The earlier authors of this literature such as Camara Laye, Leopold Sedar Sengho, Sheikh Hamidou Kane, during colonial era, were mainly using standard French which they considered as the best medium of communicating African culture through literature. They are regarded as “classics”(Irele 123), “Purists or Conservatives” and “in the eyes of conservatives or purist, the French language has transcended the status of compulsory linguistic/literary medium to that of a first language L1” (Onyemelukwe 201). 
However, after independence of many African countries in 1960, the problem of national language arose and to which no answer was in sight. French language continues thus to be the medium of expression in literature. This gave rise to the use of these sociolinguistic phenomena in francophone African fiction. Three selected texts, Guelwaar, Allah n’est pas oblige and Trop de soleil tue l’amour are postcolonial texts. It shows the extent to which political freedom could also enhance linguistic freedom to certain extent. 
In the same vein, the culture of the colonized African is liberated as some of lexical items inserted came from the untranslatable aspect of the African culture that the foreign languages are not being able to adequately take care.  The insertion of African languages in postcolonial texts, sometimes in a metonymic way, thus stand for decolonized culture. According to Onyemelukwe, “fusing French with indigenous African languages, among other codes, is a way of promoting and globalizing African languages and culture” (262).      
Aside the above mentioned facts, the author’s linguistic background is one of the reasons that could vouch for the excesses of the occurrence of sociolinguistic phenomena in the literary texts. Mongo Beti’s multilingualism (Cameroon being a bilingual country) is demonstrated in Trop de soleil tue l’amour. By the multilingual syntactic fusion, Beti seems to encourage the public to aim towards speaking more than one language. In the case of Kourouma in Allah n’est pas oblige and Sembene Ousmane in Guelwaar, the duo demonstrate the mastery use of what we called ‘linguistic cohabitation’, with the fusion of African autochthonous languages into French. The question that arises here is: How will the uses of these sociolinguistic elements in the francophone affect the Anglophone learner of French?

Implications to Anglophone learner of French 
On one hand, the ‘new generation’ of writers such as Sembene Ousmane, Mongo Beti, Ahmadou Kourouma etc., known as “deconstructionists” by some critic of francophone African literature, believe that even though French language as a medium of expression in francophone literature is still not contested, this language lacks in lexical items the representation of some aspect of African culture and tradition. To them such elements are untranslatable in any foreign language, hence the need for the recourse to the use of these sociolinguistic phenomena which are pertinent to the environment of the author. Take for example, Ahmadou Kourouma’s Allah n’est pas obligé where a lot of French language was structured were rendered in French as in the following:

- « Je sais pas le nombre de mois que j’étais » (11) which, would in standard French be « Je ne sais pas le nombre de mois que j’avais ». 

- « Il t’a née avec les douleurs de l’ulcère » (15) which, in standard French would be « Il t’a infligé l’ulcère comme épreuve ». 

- « …la nuit où elle a fini » (30) which, would be «  La nuit où elle est décédée » in standard french. 

- « … égorgeait très souvent plein de sacrifices » (39) which, in standard French would be «  … offrait des animaux en holocauste ». 

- « Il la marcha (la route) sans regarder … » (117) which, in standard French would be « Il prit la route à pied… » 

- « Tous les chasseurs ont donné adieu à Sœur…. « 190) which, in standard French would be « Tous les chasseurs ont rendu hommage à Sœur …, ont fait les adieux à sœur… ». 
The implication to the learning of French here is negative. One of the tools that contribute immensely towards teaching and learning of language is literature. Any learner of French who studies Ahmadou Kourouma’s Allah n’est pas obligé could be misled that such ‘malinikinzed’ expressions of French standard and as such will not be able to compete with his or her colleague abroad.    

However on the other hand, the earlier writers such as Camara Laye, who authored L’Enfant noir, Leopold Sedar Senghor, who wrote “Le Kaya-mangan” and Sheikh Hamidou Kane, who authored Aventure ambiguë are known as purists, classics or conservatives because they used standard French as medium of expression of African culture in their literature. 

Studies show that the work of these authors promote and present them as being indeed positively disposed to the use of standard French (by standard French, we imply the use of purely academic French devoid of code-mixing, code-switching, linguistic borrowing and the use of Africa variety of French etc.), as a medium of expression in literature. Some critic such as Chevrier (49), Joachim (123) even accuse them of seeing French as a replacement for mother tongues. Their use of standard French language helped Anglophone leaner of the language to have a firsthand experience of the language through indigenous authors through studying their texts. This has greatly contributed to the promotion of the learning of French language in Anglophone country like Nigeria.

In the same vein, the use of French to express and highlight some African cultural, customs, civilization and traditions promote and propagate in no small measure, African culture. It equally globalizes it to the tune of disabusing the mind of the western world who erroneously believed that African are “bête sauvages’, without origin, history and culture.
For a learner of French language of Anglophone extraction to overcome the deficiency brought about by the insertion of these sociolinguistic phenomena, efforts should be made to galvanize his or her knowledge through constant research on the linguistic features, structure and sociolinguistic background information of any of the “deconstructionists” writers.   
Conclusion

Language is a sociocultural reality phenomena and this is why Paul Simpson supports the fact that “sociolinguistic code expresses through language, the historical, cultural and linguistic setting which frames a narrative”, because “it locates the narrative in time and place by drawing upon the forms of language which reflect the sociocultrual context” (21). This work is specifically designed to examine the sociolinguistic elements of the three novels selected with the aim of showing how they are exploited to project the unique messages of the authors and therefore, carry the local colour of the tone of writing. Above all, it seeks to reveal how the social context strengthens the linguistic repertoire of the characters. 
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