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THE UTILIZATION OF MUSIC FOR THE 

DISSEMINATION OF ISLAMIC MESSAOF. TN 

YORUBAIAND 

R. I. ADEBAYO (PH.D) 

Abstract 
The art of expression in sound, in melody and harmony popularly called music is 

likened to food, medicine or rather a fan. The stand of Muslims differs oh it. While some 

see. it as a useless pastime, others see it us a thriller of the soul and a source of toy I" the 

ear. Whatever the case may be, music has become, a useful weapon for the. dissemination 

of religious message. It is on the basis of this that this paper attempts to discuss the extent 

Muslims in Nigeria have gone in the usage of music in the propagation of Islam with 

particular reference to Yorubaland. The paper discusses the stand of Islam on music 

generally before it delves into the influence of Islam on the secular music of some Muslim 

musicians, us well ns its usage to reach the grassroots fry some Muslim scholars and 

youths singing lslamic songs. A comparative analysis of non-religious music and 

religious music sung by Muslims could easily be considered through this. Finally, the 

paper recommends proper censor of the type of music Muslim should listen fit, while the 

.Muslim musicians are advised to update their knowledge in Islam so that they do not 

mislead their listeners. They should as well shun amoral and amorous sayings in their 

song. 

 

Introduction 
The classification of African music into secular and sacred music by Hickok

1 
is a 

manifestation of the integration and extension of music into all human fabrics and every 

stage of their life. His categorization of sacred (religion) music into ceremonial and 

esoteric music further testifies to the socio realistic characteristics of African music.
1
 

Africans have been so absorbed in music that they listen to music virtually everywhere 

that they hardly separate themselves from it. Their indiscriminate and excessive use of 

music is attested to by Kingslake who wrote with particular reference to Nigeria: 

 

Every Nigerian gets a kick out of music and put A kick into it: In Lagos, 

the mere quantity of sound rising up lo heaven is terrific -one needs wr 

plugs! And anywhere in the whole country, at any time of day and night, if 

you listen you can hear singing and the thudding of drums
3
. 
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