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Abstract ience base of stand-up comedy in Afyic, ,
the audience ba ds. This increase can be fry.. 2 ing, |
the last decade, s and bounds. T! raced i ,, gy
gzg]y and intemauonallylgg’/elgaig the acts of African .com.ecfily. Thus, it can bepgnght;\’
‘Jocalised’ 1anguzt1ge(s) felﬁgnd_up comedians are heavily influenceq by the g N
said that the acts

le entities which constitute common grounq between the Ome“
discourse or the whole h? aper attempted to examine the SOC10-pragmgt;, e 3
and their audience. T .St,ls’ r%uﬁne at Festival of Miracles Crusade, Buea, Cyr U &
language of Abolf:v?ﬁs able to successfully deliver his joke considering ¢y, diﬁ:;;
order to uncover el L d thatothis audlenpe. Six randomly selecteq jokeg W
in his baCkgz?;n minutes, six seconds curnulatlyely Were analysed using g -
laSt‘e(li) lfor a‘;l:‘i% Adetunii’s (2011) pragmatic strategies. The study revealeq gy despi
¥:crtlath§ts the discourse participants are not homogeneous,_ the overal], Com{nlmi
intention can be said to have been achieved. The pragmatic featyreg fopnd 0 the
include: linguistic coding, stereotyping, call and response, self-deprecatiop, shared ;
open ridicule and face-saving strategies. The study concluded that there are consigen
overlaps between the pragmatic strategies employed for g Nigerian audience as ygeq

Nigerian comedian and the Pragmatic strategies used by a Nigerian comedia f
Cameroonian context.
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-up often descri

‘stﬂﬂd ivolves both performance and materja] acts “ﬁ(;se of exci scribed as a
come orsona of the stand-up comedian as he takes t-he performa
s98” * 1o that of an actor. The material has to dq with the {
| e

jlar k7
S1rnording to Schwarz (2010, p.51), can take man eX of his jokes, which

: form
a000"" ses, one-liners . : y forms, such ag; Phid
r()‘,erblal phraSes, , knock-knock jokes or riddles, etc narrative jokes,

The performance and the material aspects of |
: jokes are i :
ontext of use. Ttl;i (zlludlence qf a stand-up comedy is usually pre:,I:::g lt}; r;ham on e
nd thus, t.he S : -lg)lpe; tries to consider their ethno-linguistic back ¢ entemm:cd
prepafi“g his routine. Clar (-19963 p-101) states that “the comedian exp| kground while
ound to homogenise his audienc Xplotts 2 communal

easa‘’ bl iy
COlongS”. Double (2005, p.116) corroborat o community” within which he
be y saying that “much of

: _ es Clark’s assert

yhat stand-up comedians do is about sharing shared fizrl‘;?gns bshared :

creating a Sense of community with the audience.” : experiences and
There are several stand-up comedy actors in Niger;

scors is ‘Aboki4Christ” who came to limelight in 2007. He is a Christ g

usually invited tp perform his routines in churches. The data for this stud : ‘Zﬂ j‘nd he 1s

the YouTube video of the comedian’s performance in Buea, Cameroc?nlST}?ir:svre;fa(r)g

endeavour sought to uncover the socio-pragmatic strategi AChrict |
delivery of his jokes. gies used by Aboki4Christ in the

Literature Review

Socio-Pragmatics

The concepts of pragmatics and sociolinguistics have been said to be interrelated
fields of study. This is so because pragmatics aims at considering the effects of
contextual pressure on word usage; it also tries to explicate meanings that are covertly
exp.ressed in utterances while sociolinguistics, on the other hand, focuses on how the
society and its structures affect language use. Thomas (1995, p. 187) states that:

Sociolinguistics and pragmatics are both centrally
concerned with the effect of context on language: the
sociolinguist is primarily interested in the systematic
linguistic correlates of social and contextual variables...
how features of context systematically constrain language
use. The pragmatist tries to show how speakers use
language in order to change the situation they find
themselves in.
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that pragmatics can be

1995) further avers can be g,
ragmag:llglli]:tsics (and )sociopragmatics components. Pragmalinguistics refersd gy
P

: . o acts that are embedded with the 4 to g
avalle}bles m]?hassseggzldczcm%l::s?&is coined by Leech (1983, p.10). ACCord;; ts?a?
ieeagxff ‘.sociopragmatics’ describes the stud}’/ of theh“:iae);sc 11111) e“;h;zlzipragmatic e inlm’
reflect “specific local conditions in laqguage ; Lecleactes A per;pr:-igmaﬁ% 6
sociological interface of pragmatics whlgh encapsu it ptions ndey ‘
participants’ performance and interpretations of comm ; g
5) asserts that sociopragmatics swdigs culture'specjf'
_social factors such as: age, gender, social Class, ethnjc,'lc
ocial factors such as: power and distz?nce_ This Clreg
research employed the macro-variables and otlller' pragl_natlc elements in the analysis o
the data. The macro-variables essentially gave 1ns1ghts into the.comm(?n shared Ways of
life of the Nigerian comedian (Aboki4Christ) and his Cameroonian audience. The Macrg.

variables uncovered how the societal make-up or _bac'kground of the comedian js ;,
tandem with his Cameroonian audience and how this aided the successful deliveries of

Schneider (2010, p.25
language situations with macro
and regional affiliation and micro-s

his jokes.

The Concept of Humour

The meaning of humour has been approached from different perspectives. Several
scholars have posited that humour simply means the act of laughing at a thing said. The
exception to this belief is that, it is possible to claim that something is humourous, even
though no one laughs, but someone can claim “that’s not funny” (Ross 1998, p.I).
Humour, according to Ross has a high profile in our society. Humour is influential - from
political satire to joking as a way of establishing friendships and excluding others. Thus,
it can be deduced that humour can be affiliative or disaffiliative markers in discourse

acts.

Ageli (2014, p. 415) citing the Association for Applied and Therapeutic Humor,
deﬁn;s humour as the capacity to perceive, appreciate, or express what is funny,
amusing, incongruous, and ludicrous. Schmitz (2002, p. 3) avers that “humour is a variety
of texts but often with subtle differences: jokes, jests, witticisms, quips, sallies, cracks,
gags, puns, retorts, riddles, one-liners and conundrums”. This means humour can be
found in texts or words that amuse, entertain, or/and elicit laughter from people.

[ = ]
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stereotyping is generally used to me

¢ _ an the popular sh in
to a p;rsor}, tthmg, place, religion, etc. which ofteire?i rI‘;le);mon or meaning
ns. For instance, the Igbo people of Nigeria are known f carry negative
ove for money. wn for their business

jven ©
oonnotatlo
cmminess/acumen and 1
Formulaic expressions are also one of th i
; : _ : e pragmatic features employed
d-up comedians in getting their audiences’ participations in theig rgutinz

Nigerian Stan :
ns or verbalisations according to Adetunji signal the beginning or end of

These expressio
a joke.

Call and Response come

elliptical statements (whose comp
tic feature helps to invol

16). This pragma

Self-deprecati
their presentations. Her
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is aware that the comedian is 11
Also, the negative face of some me
directly or indirectly making them (thei

of his jokes.
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letives are sought from the audience) (Adetunji 2011, p.
ve the audience in the comedians’ routine.
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iokes. Their positive
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~ Shared experiences are al
elivery of their jokes. This term is also refer.'red
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or otherwise, in their bid of achieving an imeracﬁonal e
d to the analysis of the six sampled jokes of Abog Cgute‘x .
The sampled data are performanceg of jok4ch'isvt‘
six seconds cumulatively. The Contributiozs Whicz

S
of the

their Nigerian audience
The next section is dedicate
performance in Buea, Cameroon.

; ; -
lasted for eighteen minutes, twenty ; . ‘
audience are capitalised and placed in brackets for ease of identification,

Data Analysis
g , idered in thi :

The audience of the stand-up comedy consi S analysis g, ¢
members and as one would expect, people of different age groups come togeth;rch
worship in churches. The fact that the audience (young and old) of AbOki4ChriSta:°
receptive to his jokes, reveals the mindset of Christians to pomedy. It can be sajg that 3
the past, several old churches were not in support of (':omefllans PCI_'fOTHHI}g on the ulpig
of churches. For instance, a Nigerian Drama Evangelist Mlkq Bamiloye cited in an op];
article - Premium Times Nigeria, asserts that jokes of scriptures, the Blood of J e
speaking in tongues, the throne of grace, are mockery of God. Despite these cals againg
gospel comedy, comedians are featured in programmes held by some Pentecggt
churches. Thus, it can be said that gospel comedy is gradually budding in Nigeria and, by
extension, Africa. Comedians like MC Abbey state that “gospel comedy is not unholy
jesting and it has come to stay just like drama which orthodox churches seems ¢ be
against 30 years ago”. Aboki4Christ’s commercial success (even internationally) shows
that churches are embracing the idea of gospel comedy.

The comedian is able to carry along the old members of the congregation
especially when he mentions terms (verbal and non-verbal) which are peculiar to the
youth. Thus, he was able to bridge the age gaps within his audience.

An instance in the joking situation which reveals the comedian’s age is in the following:
“I will come back to Cameroon because I am already seeing some sisters in the choir”.

The above. extract suggests the comedian’s youthfyl age and he uses it to excite
the young 1,1’nmamed ladies. In other instances, like: “J no know say mummies can dance
like that 0!”, he makes references to older people of the audience. By and large, these

buttress the point stated earlier that Aboki ' i
ol oki4Christ’s jokes cut 1 nt age
groups within members of the audience. J Stass Gl AT

Sex

The ; ;
female. Theplc.:zsrizldizﬁl’];b(ejrs at the immediate context of the comedy are both male and
members in the extract- “]lre(-:[t[ rfeferences are (o females; he referred to single choif
some sisters in the chojy” oo come back to Cameroon because I am already seeig

oir”. He also referred mummies in the third joke: “I no know 54y

hat mummies can dance like this)
a :

ST s ety cr;; ito 1/)1r.esent nlembers In the audience: “daddy, I appreciale

"8 Mis style.” Tt can be inferred that AbokidChrist referred



ducible fact b
rcx(lil"ine second p:rs(c):lt sgifir;j;ras used by Aboki4Chri
pronoun rist can be g
een in the

n belief of people in Africa that he’ for pastors in hi :
pastors are usually ": his jokes. This
male, '

ast joke analysed in this study

the |
¥ e of different social status .the comedian §
es. The joke about uggests that people in
a poor man who became

pes N
hl:srgsse o e;/:)l i? irit which was cast out from a rich man indi
™ ess of poor peop’e: an indirectly celebrates the

AlsOs A'b0k1_4ChnSt employs character footing (a dramati
el which 1m¥01VCSf gla““g different characters l? hakic StipEy EXEEt
JowiP . Sof:a d'c aits of Pastors. He delivers the roles gf aa:tta nd-up comedian) in
i while be . jverts to Nigerian Pidgin English when hepa torsh in fluent Standard
pant in e discourse. The knowledge of this is premise dcos tthe role of an active
(ates, the use of Standard English by a person, often ti?ne: ifxﬁct:tz Th;logt
’ €

African S :
ongs 10 the middle/upper class of a society. Thi : .
?:0 m fh e 7 y. This can be seen in the following extracts

Aboki4Christ’s roles

eday... (Iwasin church one day)

g ldey church on
tor go begin dey preach he 5ay ..

p, Instead,wey pas

preaching)
¢ Seeclap; everybody dey clap in

imagining the act of clapping)

Character footing of a pastor

“look at your neighbour

. (Instead of the pastor to start

our hearts; sound no deycommot. (everyone was

and tell your neighbour you are Beautiful

a. Pastor said:
the way you are.

b. Look at your neigh ¢ Beautiful the way you

»

are.
¢ Idon’t like the way you €lap for me. They said you §

not clapping for me; clap for Jesus!

bour on the other side, tell him you ar

hould welcome meé: you are

- a Jow social class

~ The above instances reveal that pastors are N
inthe African society as they are portraycd as being educated of leamec}. 1;:::5, ;kr‘:e;ifozi
the standard form of English while voicing the roles of pastor reveals the P

ab '
out the current status of pastors:
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Ethnicity and Regional Affiliation
d fact about the ethnic make-up of the Participgy.

" . ' : ¢ W o) S "l
o median 15 a Nngerlan while majority o . M thy .
uPhceO English-speaking part). Tl?us, the P;:t.’?di J
hough they share borders and hnstory, Despie u:p% "
the comedians expect the audience to accomy, € fay &
erians. He does this by giving further Xplay oqatel%h
liar to Nigerians for the benefit of & batlon b
n ground of the discourse, €5 g 1

The establishe
situation is that the stand
Cameroonian (essentially t
heterogeneous in nature even t
the audience are not ngenms,_
common grounds peculiar to Nig

personal and spatial deixis pecu
audience who may not have prior commo

' duguri; Maiduguri is ;
“I attended a programme in Mazhdugu e gu in Bop o
Eastern Nigeria where the thing is happening ", ,

“Una know Igbo people of Nigeria?” (Do you know the Igbo People OfNigeﬁ
q)
/

Ort

“So, a pastor was invited from Port Harcourt; Port Hgy cour ,
expéﬁence such a thing... now welcome pastor Chukuemeka Chy, kw"'"enje ‘fOn .

court ;
classified as Igbo, based on the name of the pastor: Chukuemgka Chukwumeri;, a‘;ﬂ thl:
name is associated with the Igbo people of N1ge1:1a. He mentions or refe_:rs to popy
stereotypes of these groups with the aim of prodpcmg hum_our. The CPmedlan A b
to some places in Cameroon such as ‘Tiko’, etc. in order to identify with the audience.

The comedian refers to the Hausa and the Igbo tribes of Nigeria. Port Har

Linguistic Coding
Aboki4Christ makes use of a mixture of English, Nigerian Pidgin (NP) and 3 gy,
French words in the data. This reveals that NPE cuts across the boundaries of Nigeria tg
her Cameroonian neighbours on the northern part of the country. The comedian’s use of
French words such as: ‘mariage’ elicits cheers, claps, and laughter from the audience
who are aware he is from an Anglophone country. Thus, the French words are used %
solidarity markers. Below is a table showing the linguistic codes employed in the data:

/ Linguistic code choice | No. of occurrence () in sentence Percentage (%)

English 145 53.70
Bﬁgen’an Pidgin 122 45.19
[Erench 3 l 1.11

= o

Table 1: The frequency of linguistic codes in the data

—_

e
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_ idgin.” The fact that Nigerian pidg;
5 nlan 1 ¢ geran pldg‘n is
" “mer?;n, quch 28 Buea ?an bez traced in part to the geOgr:ng
o d 8% the “close’ structural similarity betwe
Nigegrooﬂia“ pidgit
0 chart shows a linguisti
he ghoye Wt = guistically complex interaction betw

pis & B l; llgr::iem thgt he engages in code-mixing, lteca:c;stgebco'median
g0d e paltry uscé o h words by tl}e comedian is essentially aimed te iy
ot i . the ame.rcl)oman ways of life. This act (of shared langua a Shov{mg
fi s used a8 @ positive politeness strategy which indicates brotherﬁl:,o%e) in African

4

;:rs{ood in some parts of
eca Proximity of Buea to
n Nigerian Pidgin and

he comedian also mak-es use of vocal fillers such as: uh!, 0!, oo!

st 2ad Oflth? S‘;urlousness of what he is saying, O’thér:oa‘r’eets‘setg Sa];o:lotch;
egfegaes Son B uneranqes) and they include: hmm, eh, etc. These vocal
Z“ Jifes A€ employed by the comedian to pass across implied (covert) messages. The
ot that he audience rece1ves and understands the vocal qualities as used shows, tha't toa
e Jegree, they Const%mte_ common ground b.etween the comedian and his audience and
S, largely petween Nigerians and Cameroonians.

gtereotyping

In the data, Aboki4Christ reveals tribal stereotypes of the Igbo people of Nigeria

s being pusiness-minded and by extension, driven by money. This is revealed in the

following extract.

Pastor say now do the craziest thing to possess your possession. Na him
one Igbo brother, Igbo man, una know Igbo peaple of Nigeria?

CHEERS... The Igbo brother ran from the congregation came to the altar, carry
offering basket. As he dey go pastor say ushers close the door ( As he was going,)
(AUGHTER) amen... Pastor 5y usher close the door. (LAUGHTER)Amen.’ Pastor say
uher close the door! I say you should do something crazy for the Lord; that one is

madness.

bo brothers” is @ bona fide co-operational maxim as

The question “do you know Ig

wed above as it is not only in the context of jokes that the Igbo people of Nigeria are

stereotyped to be lovers of money. So, the question implicitly means that do you know
n reflects that the immediate

the nature or character of the Igbo tribe? This questio
audience of the joke are aware of the Nigerian communal common ground on the nawre

ofthe Igho people of Nigeria.

There is al i tyne of Maidu uri. The comedian, humourously, i
so0 a negative stereotyp e ing” (that s the Boko Haram

bis joke ol

: , refers to Maiduguri as where “the thing is happen _ .

gsurgenCY)- The stereotype reflects on anyone who is dressed 10 certain ways like
Tylng a bag:
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You don'’t trust anybody; this on¢ that women are carrying bgg
they don't carry bags 10 church there (referring 1o Maidugurg; ;Ocl'“?cl,‘
your bag in your house. Anybody seeing your bag, nobody wijj g Zy’ea»;

Yoy

side.”

e fact that insurgency has been the order of

s this stereotype: The stereotype On a particyjyy Yin
is not only shared in the nofthe\rvny of

e bombers 1 .
erian temporal or ethnic stereotype ugeq ; Par
nce (or Jargely non-Nigerian) can be sa'i’dthg

derous applause which follgy, i ht(:
f

[

A common ground on th
res

Maiduguri is exploited to exp 4
dressing (especially with a bag) of suicids
try. This N1g

of Nigeria but across the coun ¥
delivery of jokes to a non-Nigerian audi®
i d understood via the thun

have been well received an
joke.

Formulaic Expressions
s that certain language sequences v

0) submit :
jons are known as formyj,
c

escskes (. Puse i predictable situat

conventionalised meanings
use, generally affects the choice of

‘expressions.
It is given information that the context of |
Aboki4Christ makes use of some expressions that g
sions includes: ‘amen’, ‘brother’, ‘sistey

in discourse.
typical of Christendom. This type of expres :
people of God’, etc., and they are simatlon-pound expressions as they' contextualise the
physical set-up of the comedy acts. ‘Amen’ is used in the elghtc?en—mmute, SIX seconds
discourse ten times; their usages arc to get the attention of the audience. For instance, in:

(LAUGHTER) Amen! Pastor say ujher close the door! I say you should do
something crazy for the Lord: that one is madness.

words employed

ach, he say look at your neighbour on
beautiful the way you are. People of

. insteadwey pastor go begin dey pre
eysiddon there (I turned to the

the other side, tell him or her you are

God, when I turned to that side, the sister w
side; the sister that sat there) (pauses) she no beautiful and she dey o; as

turn, (opens mouth and points) you are blessed o (LAUGHTER) Amen!

Because the sister that sat there dey very many (the sister that sat there is fal)
and see me here very few. If the sister catch me after service, pastor no g0 dey

there o (If the sister meets me after the service, the pastor will not be there 0!)

In 1 :
other instances, they are used as discourse or transitional markers:

/
}j}’fi’}:-e 12 05’3.r say usher-close the door! I say you should do something cra2y
ord, that one is madness. Amen! The way we are shouting here,

rejoicing and glorifying...
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He said are y(;u serious? So where are you

. brother i o

gid my I am in PortHacourt nd contine the sermon, H
. He

§ .
racking jokes; nobody di... already o. Amen, Amenty W
e are
men is altso used in the text as call and response Strategy. This is d
following segment. - 118 1s discussed in the
cal and ResPOTe

call and response strategies used in the deli 14Chri
sestio ans}’Ver; prayer/pr_ayer. Thq answers to quesi}gsgnigl¢:§: lrtgh:s& o
qcross opinion Of_ thfe audu;r{ce which at times is definite (yes or no) ar?d n;f:g’«:;:lzpal\y
e responses are 1n -Olrlml 101 auE/hter and chegrs. .The prayet/prayer call and responslen(\?i
b nce 3 men/amen; afe uya gmen) as sald. in the above segments are efnplo ed €:r
Jiher get the atte_ntlon of the audle_nce or as a link to the next joke. These ex ess‘y fo
pysical environment of the joke even though they are used in churgws lgﬁ;nl;

worstiP service o praise God; call the attention of the audience to a fact; and also, to get
a fivelier audience. ,

Self.])eprecation

In the aqalysed elght?,en minutes, twenty-six seconds discourse, an instance of
qlf-deprecation 1S employed in the comedy acts:

«  because the sister that sat there, she dey very mdny and see me here very few.
If the sister catch me after service, pastor no go dey there o!”

Here, he derides himself by implying that since the sister-is bigger in stature than he

is, she can easily beat hirm after the church service. Aboki4Christ made more use of open
ridicule and shared ridicule than self-deprecation in the data. Open ridicule here refers to

a situation where the comedian makes a present member of the audience the target or butt
of his joke. An instance of this is in line 4 and 5 of the following:

¢ asked, “Aboki, what is your problem?” “With all the
money, why you still remain few?” “You no dey far”? (You are not far) “I say
shut up!” “With this my size [ am fulfilling the scripture!” Amen “the Bible says
that many are called, only few are chosen”. (LAUGH TER) Hallelujah...even that

my sister wey be like mount Zion that cannot be moved, you dey follow them shout
‘Yes’.” (my sister that is fat also shouted 'yes’)

Before engaging in self-praise, the comedian derides himself by saying peOple?S
Comments about his stature in the first two lines of the extract above. He subsequcnt.ly, in
11ne_4, derides fat people. The comedian engages in self-praising from the second line of
the italicised extract, The bald-on-record poleness <irategy in the extract may or may not
be directed at a particular person but largely, it 18 directed at all fat people. The extract 1S

You know people hav
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' ' of his physique
idi the comedian makes the 1ssue teractilc)) n); | 20 tand that 6 |
a shared ridicule as the ¢ and achieve an in ntext Of hupy ‘llepé
in the audience to create humour our %Ie‘“

Shared Experience b . ‘
pressions are considered via () dobiipgal

, d common €X wledge of subject top:. i’
S prcsumtjalional level: shared kn? d egof the sitJuaCt' FOPIC’ Share (2006
p.49) four aspects of s! ghared knowledg 100 of ytye,, g’

. . : es era
cultural and situational experiences, sl i fafarorices o X

hoices, 1€
shared knowledge of word ¢ ‘
ic: the comedian mak
ect topic: the © €S use of TCgiste,

bj LT ;
Shared knowledge ‘?ftsg d/ ith Christianity; his focus is on wha happen, - o
re assoclate the topic of discourse is op the ¢, N th,

’ first joke, _ :
in thf,d s on the introduction of worldly dance sty]esr/nm‘m

(@)

jargons that a

church. For instanc}f:, :
; the sec : '

request of pastors; d is on a pastor’s demand of his congregation ,, d:
J

into the church a}l(: 311: g::: . While the fourth topif: is on how th.e Operatiqp
something créZYM‘;i e uri has affected church services, the ﬁfth. joke Centreg
t113101{0 f;;ri‘;‘;‘o? some people in the churchfté) laugh at the comedian’s Jokes; ag
e ina : - emons.
: i s on casting out 0 :
the topic of the al;(s):/ 1601;:61 on experiences in the church which the comedis, hag
All the topics d for any Christian. Thus, the fact that the audience Were

on groun :
;ﬁ:ntis ig:;glnd i;)propﬁately to the jokes shows that they have , fim

of
0

' ' jokes.
derstanding of the topics of the jo ' : e
gﬁaf‘ied socif—cultural and situational experiences: there are several Situationg]

2 experiences which the comedians expressed in the jokes. The use (and the
reception) of the physical acts of dancing by Aboki4Christ reveals that the
audience have knowledge of different dance styles, even the ones t_hat have their
origins in Nigeria. Some of these dance styles include: ‘ShOkl.’ and ‘etigi’
(kukere). This shared knowledge is exploited to create humour via conflict i
what is expected to occur in the church on one hand and in the secular world o
the other hand. '

Shared knowledge of the situation of utterance: instances in the jokes that
show shared situation of utterance are in the following extract:

..how many of you enjoyed the dance by the teenagers? Now before I start my
ministration that woman that was Just prayed for... that woman that just came.so,
usher help, help me locate the woman, It js a seed that somebody sowed into my
life; 1 am sowing it

()
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a;ed knOWIedge of word choices refe
J rents

: s in the data ar
7‘10315 . e used i
ﬁde ation thWeen the comed; n ways { and refy
ed ] that erences:
‘nform g in the data: 1an and his audien:\elg’%‘;s\ the?‘- i
ng are ven
examples

ent
] am fulfilling the scripture; let th
) e (.h se
cosen one shout hallelyjqp,
a "

girer
«_..he said ha! Man of God »
God, you know the Bible

i o direct. The Bil
o direct. The Bible says th
A _%— . says fe
heart and not the shout”. art of the Lor dgm»ﬂf ‘, wisdom Is profifab|
A 0 and fm 5 e

L

o several instance :
Thefe : s of person s 8s a
o above: The comedian uses the first iy in the jokes
0" { or 1O the current role he is playi person singular pr S as can be seen
|  God’, efc., a8 ellin t& rse';ng and giving voice t(l: 9r']\]0un to refer directly
St > e : - The ‘
o pelps he comedian to further co;;r;c: alr'ld AR be SCTl:;iu(:f caes g
; PE i %) e i
B;gie heing Christians, are familiar with thesz ise his jokes and pe rfon;:se in 11_\:
'9 5 expres 1 CeC.
W ately consume the jokes. Instances of place dgixizli(:lﬁ acllld are able to rightly e
: ude: e

<

; WB Maiduguri is in Borno state s
; : happening”. i North Eastern Nigeria where the thing

g7 this church is in Muyaabi? The guy is living i _

B sayheis liv_ing at Tiko (SCREAMg;ﬁN I?‘gll,i ;fgflaiziizllc)e fO;:‘ example...let’s
chur.Ch begin de_y tre(c, trek pass Mile 16 (this brotherrlo; e’;l commot from
continued walking till he got past Mile 16 )’ (SCREA‘;\;S the church and

LAUGHS)- Pass...amen! Pass mile 17, deygo,deygo,dey go > CLAPS AND

The place deixis in the above extract ‘1.’ ¢ -
owledge 3 ‘the comedian produces more expla:;gg; boen S:ge:: ﬁﬂ.egt shaved
ylthough, S0 pembers of the audience would likely know where Maidu gz:i \:Sg“;“e‘ts.
imity to Careroor and more precisely, Buea, where the church is iocateg
The comedian g1ves further explanation on the geographical location of Maidugun in
order 10 accommodate the entirety of his audience so that the information can be mutually
shared and the subsequent humour in the jokes can be derived. :
In the second extract, the comedian’s ability to use existing locations in Buea,
om the audience who are aware of the

dicited 2 standing ovation and excitement Ar
f these referents can

ethnolinguistic background of the comedian. The success of the use 0
e is said 1o be an identity marker and in Africa, 1t

be traced to_ the fact that languag ica,
signifies brotherhood. Thus, Aboki4Christ has been able 10 achieve a sense of solidarity
the next pragmatic

with his audience by appealing t© their positive face

Strategy identified in the data.
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Politeness Strategy

Aboki4Christ, in the sampled data, tries to integrate his audience ang
have a feeling of oneness. He does this by using the positive politeness :Tlake the,
deference which appeals to the positive face of the audler:ce. Some instances ;rategy ;11
politeness strategies or what Leech (1983) refers to as modesty maxim? .. °Siti\,f
comedian include: b th:

ant to appreciate you for this great Opportuny, .
+ Hay
1

(@  “...Iwant to thank you; I w
feel like saying let’s extend this programme .
oming back... so when [ want 1, d

()  ..but I have a consolation that I am com®
: ] will come back to Cameroon p, 0 m,
LAUGHTER) Cause

‘mariage’ (French word for marriage), 1
am already seeing some Sisters in the choir. (i
re is no ugly person in this cp,,, :
Ch?
CREAMS)... this is one of 7 )
0st

(c) Nowowo persondey for this church abi? (The
attended (SCREAMS)... listen, listen, I love the way
We

@ Ha! I love this church,
exciting churches I have

go crazy for the Lord

The extracts ‘a-d’ show how the comedian nurtures the positive face wants of th

audience as he showers the church with praises and makes them feel appreciated ane

wanted. This pragmatic strategy helps the comedian have a receptive audience whicﬁ
ave a successful completion as can be seen from the

subsequently made his routines h
ecstatic responses Or feedbacks of the audience. The few instances of face threatening

acts have been explained under open and shared ridicule in the self-deprecation segmep;

of the analysis.

I love this church (S

Discussion of Findings

The analysis of the macro-social variables revealed that the audience is
heterogeneous in nature with only religion or place of worship acting as the mam
connector between them. The ages of the interlocutors vary. The comedian made
fcfgrencg to his future which we can say is nonbonafide since the promise is made in a
joking situation. On gender, the comedian made more references to the females present in
the chgrch. This can be said to be on the premise of the stereotype that females generall
appreciate and th_rwe on compliments. The ethnic and regional affiliations of the audiencz
also differ and this is shown by the comedian’s use of terms from Nigeria and Cameroon.

ke Fr;lgﬁ Igl;glllliitfic codes employed in the data are English, Nigerian Pidgin English
Pidgin Engiish Sgeme sentences used'constltute 53.70% of the total discourse; Nigerian
45 19% while Frenchniesd E;;nlﬂo}’c:d in the delivery of the comedian’s performance was
English are predomi ad the least with 1.11% occurrence. English and Nigerian Pidgin

predominantly used in the delivery of Aboki4Christ’s Jokes in order to reach
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qudience as Cameroon is my
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der 3 ;
e Sin nelj ; : Bt
gue? * . The use of Nigerian Pidgi%\hgrl\ E{S 3 be\o?\ng“s-e{ the locatig
glish sh 0 th -

0" . 1 and Camerooni '
a nian audience. Ab()ku‘cowq an QVQ‘: E‘}g\'\sh-s e
hESUS empjoee. e deli

N2 pows that Nigerian Pidgin En mpl
ploy

ng lis '
2 ofS anq to scifne extent, _ethno-histo,-igcaihb has infiltrateq C
ost universality of Nigerian Pidgin Engliqha?:%;{,ounds with faNr?crqon
i R e & Y est Afri ger1a,
Abr? l;l:c?nl;;ls;ns-J 01:68 are not exactly or totally i S
- ci0 instan M wi
submlSSf e SR e Qf self-deprecation wa}; 1023 tandem with
or€ 0 P g, open-ridicule and shared ridicul served in the data whij
ule. He also 1le he doe
SO m S

JitenesS in his performance. That is, face savi

: . . > ving act which i ade use of posit;

by Abold4Christ He exploited the need or desire of p};?;?\ftan?he’ s"a“’g;) mp:ng
0 be apprec "

and ratified- These acts reduced the level of his imposition lated, admired

/\de’(un'“ws (2()\‘_’,)

Formulas used by Aboki4Christ a i ;
i consonance with the physical setting i)i‘I:E:ué;:rtc%ﬁ}ehcmman' TERIR R Wy
astor and used tbese formulas almost in the way a ‘chu:cﬁom'e('han vyl
recurring formula 18 ‘ame_n’- The comedian used it to transit tcin :tllllsm' wou!d. g
and also to get the attention of his audience when they seem to ber o ST
pefore he reaches the peak (punchline) of his on-going joke. i

Adjacency pair of question/answer dominates the

; , : performanc :

of Aboki4Christ. Just an instance of elliptical statement was found mct:hznddmm: te;;‘,z,‘s
. €

was this brother in church very poor, as in very, very, very ...."”. The completive
component of the sentence 1s sought from the audience. This strategy was employed t©
get the audience more involved in the discourse and it also helped contextualise the jokes

as they are imitation of language use in Christian church services.

n the jokes were onl {ssues happening in Nigeria and the fact

Stereotypes used 1
e to understand the jokes embedded in these

that the Cameroonian audience are abl
stereotypes revealed that the Cameroonians, t0 2 great extent, ar abreast of Nigerian
societal happenings- This means that it is possible (achievable) to use a Nigenan material

in a Cameroonian context.
Odebunmi’s (2006) four aspects of situational levels

Through the deployment of -
d situational expenence,

(shared knowledge of subject topic, shared socio-cultural an ‘
shared knowledge © word choices, referents and

f utterance, shared knowledge of
references); it was revealed that the material of the comedian 1S greal\y mﬂuenced by
what he presumed to be shared or common ground between

his audience an
instance where the comedian doubted what constitutes com

mon ground n
can be seen i’ o attended a programme in Maidugurt. Maidugurf' is in i
North Eastern Nigerid where the thing is ha.pp(’ning”. In the italiClSG?d C‘XP“?SS‘on’,,
comedian asS¥ ed that the referent ‘thing’ is given ?nformat.ion,'whlle Mali\;t ol
relatively new. He thus creates affordance (explanation) which 18 accommodat®
AT diately updatcd as part of the common ground.
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ot the pragmatic feamres ®Mployeq :
revealed o4 Nigerlan_audlence as identjf, > Vi
perfoﬂnlﬂﬁen perfOI‘ming in anot.her context 4 c Ady, 0
eroon. Instances of ygrled P ragmqtic Strategei

ing, self-praise and ridicule strate.gle& The 2%y
L ud 'f?c-c—;i;/;eri;ll to accommodate French lingujggj. ;
ipulates his

Pl : &
et trategies 10 entertain his Camerooniap Contey; ;4

i f politeness S expressions) which are peculiar to th "th"'
t use o p(for instance, shared exp te ?]geﬁan

{ to make the audience see the world frq 3
gma ly use atic OVe;)mm
ative of AbokidC

m
hrist. Tt can thus be held that there are great pra
ist.
' and ne; a
Joved by Nigerian come ne]ghbmmng
ican states like Cameroon.

dians while performing to Nigerians
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