i

b i THE

EDITORS

Ziky O.Kofoworola holds B.A. Hons from the University of Ibadan and Ph.D in Drama from

Ahmadu Beilo University, Zaria. He is widely travelle and has amended conferences,
teaching and theatre performances in the United States of Americz,

workshops, seminar,
Unized Kingdom Ingiz. Bulgariz. Germany and Ghana. His published plays Futonje and Queen
Ghasengeh have been nominated for the Associatjon of Nigerian Artistes Prize (2007) and
Nigeria LN(‘ Prize for Literature (2010) respectively. He was Awarded the British Council
r—eH.,w_..,;p wn.cn took fim for resezrch at London University as well as the Centre for West
irminghzm University in U.K. he has worked atAhmadu Belio University,

fvarsiry:

8 CCN..'T‘;JU" Wilberforce University: Technicz! Un
oiogy at Marion;and Grzaham Schoo!. Columbus wn
i 1 the United Stztes of America. He zlso workec zt the
1z, He is currently 2 Professor of the Perormmg s

orin, I\XEEA‘"I; where hz 2!‘0 serves zs the £ditor-in-

L

renowned professor of dramz and theatr
¢ Mezhodist University.Accra, Ghana. |
Ccas:. Gh‘.‘.a. Before nis curren

ersities and zlso
hanaizn UF:I\’E! S
directing where he excelied in his unigue directorial styies which
zre in conformity witn Arrlfan foikiore. He is one of the inventors cf the unique African
folkioric theater known as Anansz in which dramatic communications znd diaiogus are
composed in metzphoric language for metaphoric messaging. He is well travelled and has
attended seminars. conferences znd workshops in different parts of the world. He is 2
member of several national and inzernational organizations and is today regarded zs one of
the pioneers of modern Ghanaian drama and theatre.

is professional achievement is

AbdulRasheed A. Adeoye is 2 Professor of Performing Arts and the present Head,
Department of the Performing Arts, University of liorin, liorin, Nigeria. He holds Masters
Degrees and 2 Ph.D. in Theatre Arts from the Universities of llorin and lbadan respectively.
He has taught Play Directing, Playwriting. Acting, Theatre History. Mediz Arts and Theatre
Practical/Workshop Courses in the Performing Arts Department, University of llorin, liorin
since 1999 to date. He is 2 member of several theatre organizations including the Society of
Nigeria Theatre Artists (SONTA), International Association of Theatre Critics (IATC),
International Theatre Institute (ITI), International Research and Development Institute.
Performance Philosophy, Committee for Relevant Aris (CORA), among others. He has
edited eight volumes of the The Performer: llorin Journzl of the Performing Arts, the official
journal of the Department of Ferforming Arts, University of i{orin, Nigeria. In addition, he has
directed many African and non African plays including Archur Milier's Death of a Salesman.
Tewdik Al-Hakim's Fate of a Cockroach, Waie Ogunyemi's Queen Amina of Zazzau. Bode
Sowande's Tornadoes Full of Dreams. Kola Ogunmola's The Paimwinz Drinkard and others
He is also presently a member of the Governing Councii of University of liorin. Nigeriz.

N O R

AAIF AL

T O —

T T L NIE Y e w e e -

R R ads |

S o FE e A S R

-
843 o1

TSNS ST AW

YIOIOMOH4ON 'O MIIZ




NOTES 0N COMTIDUISTS . evcvveivrianrenrannennns e T B e vi
3
>
SECTIGN A: INTRODLUCT
SECTION B: THEEOR L, X
3 trement of LTamsiurgy
3 1 Dramatic C
1 AR :connineis e A e e aiE et st areiare sim e s Ssin S BREHEER 146
= riance of Language Communication in Dramatic Performance
povega moefoworola ....... S E— e R R K 5 136
10. Ananse as a Paradigm of Identity in Ghanaian Drama
Victor Kwabera Yankah ..o s 164

L]

.

11. The Sign" icance and Nature of Character and Characterisation # Dramz
Ziky Q. Kofoworolz

%

i

Twenty-First Ceniur,

SECTIONC: DIRECTO
TRa \.C+ OF?J\ IINGINTA \WBM_ TA_ ‘»'T TO B ANATIS
RE:

1A
b
g Aris
heed Abiod
1 & -,
to 2nce of Directin duction ofa

;. The Theatrical Elements A
Yeml ALBIOA ooviimmmmiminiss s 5 o 55 Hoos s memain sibi 55 s e 266

—
o0

19. Ola Rotimi’s Directoria! Style
Babafemi Babatope ................. o S R S SR A RS e s e 27

W




Performance. (2015). “n.@”. Retrieved from
http://en.m. Wlkxpedla org/wiki/perfo
rmance on 13th M
Performance. (2015}, “n.d”, Retrieved from o
http://i.word.com/ mlcuonar' /
I y/performanc
Production. (2013}. “0.8”. Remrieved from B
http:/fwww. thefreedictionary.com/ 14t
Production. (2015). “a.8”. Retreved from e e e
h_ttp;//wu".ry 1.G .
Proehl, G. S. (20
Associated T
Reisberg, D

CIC»EJII&"'”DYOC“"L 0" Cr"

frvto

P/

/I}ISD.. 2.

R s il s L

CHAPTER EIGHT

Perspectives of Plot in Bramatic Construction

Oiudelapo Cjediran

Entroduction

Many sc;;o‘ Celeridge defines dr ama &5 the willingful susnension

teaching morals rather thar
v hest a2 writer presents his/her
taoc that mvolves
* meaning ‘to 4o,
. While drame is
t is acted out and
dramatic performances

= : ;23 e::ot;or:
discussss epriched | cnguc.gc as z language possessing rayihm, music or song. Since
ﬂ'zis work does not deal with wagedy, it is essential to make reference to it because
s the source and origin of criticism.

Aristotie’s definition and criticism of tragedy leads to his six elements of
drama which include plot, character, diction, thought, spectacle and song, but this
work will be more elaborate to discuss other elements of drama such as theme,

action, dialogue, language, amongst other, that have evolved over the years.
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Elements of Drama s
This will be a brief explanation of the elements of drama as this work’s major i
concern is on plot in drama. Plot as the first element will be discussed last to allow !
elaborate analysis. While Aristotle deéfined drama as an imitation of life, he aiso i5
analyses the six constituents which determines the quality of the play.




Theme
This is the central message that links all aspects of the literary work with one
apo:her. The theme of a work can be achieved in one singie word such as love,
violence, war, hatred, death, etc. This ic the subject matter which is the main of
central idea in any work of art. Theme in any work is regarded as the deep meaning
thaj: th'e Writer wants to pass across to the readers/audiences which could be direct
or indirect. For example in Jjave by Wale Ogunyemi, the main theme is conflict,
but other sub-themes includs betrayal, war, death, envv, sacrifice amonest others
which are used to butiress the understanding of the main theme. : _

Character

Cn_a_rgcters in plays are individuals used by the writers to bring out their thoughts.
This is done in a pattem of behaviour thet identifiss 2 person which could be
mrougl_u what the character says, what the other characters sy zbout him and what
the writer wishes the readers/audiences to mow. A character is presented as z
c'c{mplex being becauss he has to present another person’s life as if it was his to
eliow its believability amongst the zudiencs who has different opinions of such
characters. Characters are also categorized into different classes such as the
protagonist and antagonist, dynamic and sitic, round and flat, major and minor
cha:a-:tgrs. However, the plot of any play thrives on its characters who bring out
the actions intended by the writer. For example in Evervmen by Anon)mvous.
Everyman as a tharacter starts fearfully and ends up being bold and courageous
Ie_ai_v to face death. The anonymous writer uses the actions of Everyman to p;each
his theme of morality and the Christian zccount of life with its basic values in order
to gain everlasing life in the kingdom of God. Rather then being z mere
prqpaganda play, the playwright uses his dramatic actions and cheracters to gain
and keep the attention of readers/audiences who want to know the resolution of the
pla

A

Language/Diction/Dizlogue

These tb{ee are other important elements of drama which has to do with the natura!
presentation, conversation, talk or speeches between two or more actors.
chording to Aristotle, diction is the perfection of rendition that is clear without
being mean. The writer's language should be clezr, vivid and meaningful be it
verbal or mon-verbzl. Dialogue reveals the mind of the characters to the
audiences/readers s the story unfolds through spoken works by these characters.
However, dramatic lenguage should not only be read but be rendered on stege
throug‘h. diction and dialogue for better understanding. While language is the styie
of writing or speaking or expression in literary works, diction is the choice of
words or phrase by the writer to convey his massage and dizlogue is the
conversation in the piay which helps the writer to effectively use laz;guage and

~ diction among the characters for easy understanding of the readers/audiences.
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Action
This is the series of event that constitute the plot on any literary work. It includes

what the characters do, say and present. The action of any work of art is presented
through the characters which could be through physical action, reported action,
mental or psychological action. It should be noted that although Aristotle (1447,
p.39) sees plot as the most important of the elements, the ordering of the incidents;
for tragedy is 2 representation, not of men, but of action and life, of happiness and
unhappiness- and happiness and unhappiness are bound up with action. This also
shows that action as an element is a viable means of showcasing the writer’s
intention on stage while it answers some questions; it poses other questions that
form the basis of the themes. In Ferguson’s view, dramatic action builds through
three stages which are

1. Purpose- awareness of a desire or goal

ii. Passion- strength of a desire or passion to fulfill a goal

iii.  Perception- the understanding that eventually comes from the struggle.
For example, in Wale Ogunyemi’s Jjaiye, an action packed work from the
beginning to its end explores Ferguson’s observation. The play’s action starts with
Aare Kurunmi’s refusal to accept the crowning Adelu as the Alafin of Oyo by the
Ibadan people afier the death of Atiba ( Adelu’s father). While Ogunyem: presents
personzlity clash between Laiye and Ibadan, Ferguson’s analysis of passion,
purposs and perception is clearly visible as the action sets in when Oje
(Kurunmi’s messenger) comes with a message from Oyo. The conversation that
goes on annoys Kurunmi the more because while he is trying to protect tradition,
others are pulling it down. However, action is seen as a mood creator.

Spectacle
These are the creative spices/devices that stir up the audience during a performance

which can be used as a form of comic relief or tragic muse. That is, it may either
create 2 surprise in comedy or arouse emotion such as fear in tragedy. These can
also be referred to as condiments in a performance that makes it spectacular for the
readers/audience to be more interested in reading or watching a creative work of
art because it appeals mostly to emotion. For example in William Shakespeare’s
Hamlet, the major spectacles in the play are created through fighting,
confrontations and the appearance of a ghost. It should be noted that spectacie does
not necessarily arouse iaughter in 2 performance, but mainly stirs the audiences
and creaie exclamations that add flavours to a performance. Therefore, spectacles
are techmiques in which drematic scenes either captivate or shock the
readers/audiences unexpectedly.

Plot
The word plot is from a French word ‘complot’” which means secret skill. Brockett

(2004, p. 39) defines plot as merely the summary of a plays incidents, but it also
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ggers to ailhe t;O_Lrlg:«mjzation of all the elements into a meaningful pattern. The plot is
overall structure of a play. Plot is a relationshi in

[ . onship between events in a
e lot is story or a
p:gs ce;ttsxatlh :r:znafemcnt .of an ey ent.m a play. In a dramatic plot. the play{xyrright
-l e?Scu:irs in acnon:j this means that plot in drama develops through

0 or say and with their interacti ith i i

s : . : 1on with others. While plot is
incid(ein i:l:?fd dis an Lgtgllevtual formglanon about the relationship existing arinona

1c ama, 1t 1s also an action moving through conflict to a climax and
resolution. e
. mattDra:ner tilezmc plot is expc?cted to Produce a result or an effect on the audience
ol thegenre of the: play. W'm}e Creating an impression on the audience. jt
audi%ce ) ilcc?ss of the play depends mainly on the plot which helps Ehe
e elc;n;:rst;nfl the the;ne of the play. To Aristotle, plot is the most
o ;51;1 tci’n Eczzama which he believes has 2 beginning, middle and end

£ 10 one another in order for the drama to h anin
; , - : ave a me 5
Ezv; ;:;:;} St/l:l.;1 C\;i";ter Z};lcs{t create a plot that is both credible znd believable whici
, ce astonishing. In Dasylva (2004 i

o ' - 1g. ylva ( » D. 48), he observes that
. tiegs'éatclelarcean Fgglc plotl 1£ “organically whole- plot structure’ which claims cht
ol €ss Ol tae plot is tenable in so far as cases of comic relief, and other
¢ ;gfe:rséonal ev:;nts are cogsxdered contributive to the development of zthe plot 0.i
- akeme?t of theme. This shows that the nse of digression either elps w0 bLuu
T'weaxens the plot, or the themes of such creative work:, .

Elements of Piot Structure
Thile Aristotle view :
I\jmk An;toL Views plot structure as having three parts, the Roman dramaz critic
orace, advocated a 5-g cture in his 4rc 2. He view that 2-olaw ot
n;) o I,na Zo;z;tea @ J>-act structure in his 4rs Poetica, He view that 2 play sh(;uld
Te N les : e J, : - - &
. 13'?‘1.95. .1;5 tm: five acts (Neue minor nen s1t quinto productior actu fibula:
S -1 9 coamA I : y N o it .
S ;b Sen). \Cnaissance dramatists used the 8-act structure, but writers like
enrik experimented with three t oni ‘-
i o four acts abandoning the fi
e e fo fo s ning the five act
bsn-un i ﬁ:‘;céé frfyta% came up with his five sectioned pyramid which could
e piay. He wrote Die Technik des Dramas, 2 definit f
e ct p es Dramas, a definitive study of
e-act dramatic structure where he analysed his concept of the pyramid.

date. He consideres plot as a
: narrative structure that helps develop the th i
pre-occupation of the writer. He divides the play i : D
: Bt play into five parts:
ii. Rising Action

lu Climax
1v. Falling Action
v. Resolution

genmeement

h
t source: 19°
April, 2015)
Altnough Freyiag’s analysis of plot structure was intended for ancient
Greek and Shakespearean drama, modern drama can aiso apply it at its
best.

Exposition '
This can also be replaced with the word EXODIUM which means an introductory

part of drama or any literary work that explains the background of the events that
wili take place in the story. However, exposition is also the introductory part of'a
story that introduces all the main characters, that is, the protagonist, antagonist,
occasion, the mood, the theme, the setting, 2mongst many other things. During this
expository part, the characters goals and motivations are brought to limelight; how
they relate to one another and whom the character is shown. Such expositions
arouse the audience/readers curiosity to knmow more about the protagonist’s goals

and how such will be achieved. Also, if such goal is unachieved, we get to know

what is at stake.

However, the exposition gives information that keeps the readers/audiences
interest glued to the plavwright’s work. Brockett (2004, p.19) observes that
exposition in most plays focus on a guestion, potential conflict or theme. The
beginnings of such plays include what may be called an inciting incident (p.19), an
occurrence that sets the main action in motion and eventually leads directly to a
major dramatic question. This is evidenced in Ola Rotimi’s Our Husband Has
Gone iad Again. Rotimi introduces the characters and the setting providing
descriptive background to the play. A play of two acts and eleven scenes tells the
readers/audiences that Lejoka Brown, the main character was once a soldier,
expecting the arrival of a third wife (Liza) from abroad where she is studying
Medicine. It is clear through Lejoka’s words that Liza is unaware of the other two
wives. Also, other characters such as Okonkwo (Lejoka’s old compatriot’s
colleague), Mama Rashidat (Lejoka’s first wife), Sikira (Lejoka’s second wife),
and others were introduced during the exposition phase.
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Rising Action

This can also mean conflict. The second phase of Freytag’s element of dramatic
plot structure starts with the conflict(s) which build up until it reaches the climax.
This is the middle of a play that consist series of complications that may likely
change the dramatic action of a play. Complications in most plays have a
beginning (development), middie (climiax) and end (resolution). Rising action is
the beginning/development of complications. For example, in Arthur Miller’s The
Crucible, the conflicts and themes are introduced in Act I to Act IT whereby Parris
and Mrs. Putnam are seen encouraging the belief in witchcraft. The rising action
aiso shows the meain character, John Proctor, who is unable to take action due to
guilt after engaging in an adulterous act.

Climay

This is considered the high point and most exciting part of a story that makes the
reader/audience wants to read more. At this point, the rising action and conflict
build up in the story finally gets to its peak which is often the moment of greatest
danger or decision making for the protagonist. Thus, it is a stage the main character
makes the decision that defines the outcome of the story, creates an identity for
him/herself and allows the moral quality created by the playwright to come out. As
the third stage of Freytag’s five phases of plot structure, it occupies the middle part
of the story which is seen as the most crucial point of a play whereby the
protagonist clears away the barriers and ready to engage with the adversary
(antagonist). The intense point or conflict in Ola Rotimi’s The Gods Are Not To
Blame is fully explored when King Odewale forces Alaka to explain the proverb
made by him thar ‘the butterfly calls himself 2 bird’ whern he invites him to find
out the truth about his biological parents and after Baba Fakunle also tells King
Odewale that he has killed his father (murderer) and married his mother
(bedsharer). There is also the issue of anticlimax which in drama is a non-exciting
and disappointing part of a play usually at the end. In the piay, this happens at the
point where Alaka reveals the true background of King Odewale, Queen Ojuola
stabs herself to death and King Odewale plucks out his eyes.

Falling Action

This fourth part of Freytag’s phases of plot structure deals with events which occur
after the climax. These are usually the after-effects of the climax. This is 2 phase
where characters resolve their problems and differences to move ahead. At this
point, the antagonist seems to have won the ‘battle’ created in the story and it
seems evil will triumph. However, the story chenges in the next phase as it is true
in tragedies and comedies that good will always win over evil. While this may not
be immediately clear to the readers/audiences, the question that lingers in their

- mind is ‘what has the protagonist brought upon himself and why is evil

overcoming good?’ The answers to these questions are created during this phase.
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This is obvious in Ahmed Yerima’s Atika’s Well where the family members sees
Atika as a good man but at the end, the evil Atika engaged in before his death is
said to have led to his death. While the family members think he is killed by
someone, waiting for Otibaba to announce their son’s killer, it is revealed that
Atika sold the river goddess, Ole’s, land and eventually killed him.

Resolution
This refers to the end and the conclusion to the falling action of the story. It is 2
point that releases the drameatic tension and anxiety bottled up by the
readers/eudiences which is also known as CATHARSIS. This is a stage of the
story that reveals the final outcome of the conflict or proffers a solution to the
mysteries that the playwright’s weaves around the protagonist. It should be noted
that some plays do not have a conclusive ending, rather, some stories end with lots
of unanswered guestions or ends in a stalemate. For example, Femi Osofisan’s
Once Upon Four Robbers ends in a stalemate whereby some part of the audience
=3

wants the robbers killed while scme do not because they are the products of a

society that failed to plan for its younger generzation.

4

Types of Plot
Linear Plot
Episodic Plot
Cycliczl Plot
Parallel Plot
Anti-clockwise plot

Linear Plot

This is & plot structure that has a chronological arrangement from the setting and
conflict, foliowed by the rising action to a climax (peak of the action and turning
point), and concludes with denouement. This means a plot structure that starts from
the beginning, moves through the series of actions/events to a climax and ends up
at a loose end. This is also known as Amistotle’s plot structure which can be
represented. It should be noted that one of the advantages of using linear plot is to
enable readers to have an idea of what the next line of event will be, that is readers
know that the dramatic piece starts from the beginning and ultimately has an end.
For example, in Arthur Miller’s The Crucible, a play written in four acts, the plot
structure is linear. This is evidenced in each act that moves the plot forward, and
the event begins and ends in each act. The play is an exploration of Freytag's
phases of plot structure as discussed earlier. '

Episodic Plot
The stories and related incidents are loosely knmitted through characters, place,

theme and actions. This is usually of chapter length and is best used when writers
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ish to explore the character’s personalities because there is no overall beginning,
middle and end to the story as a whole.

Cyelical Plot

This is circular story pattern which begin and end the same way like a cycle. This
mezns that the story ends at the starting point. For examplie, in Nicholi Gogol’s The
Government Inspector, the actions of the play are cyclical. While Hiestajou, an
impoverished young civil servant from ‘Saint Petersburg, is mistaken by members
of a small provincial town to be a high ranking government official, the play ends
with the introduction of the main government official whom the town is expecting
and Hiestajou’s fake identity is revealed after receiving generous bribes from the
town’s people who wants to cover up their corruption.

Parzliel Plot

This is a situation whereby the writer weaves two or more dramatic plots that are
linked by a common character and similar theme. It is a technique used by Wole
Soyinka in The Lion and the Jewel whereby the conflict in the story is divided into
two halves and will remain parallel until the last minute. The first sub-plot is
teacher Lakunle’s love proposal to Sidi, while the second is Baale Baroka’s love
proposal to same woman, Sidi. The two sub-plots are resolved when Sidi’s action
towards Lakunle shows that Baroka has won her heart while Lakunle is still
dreaming of 2 modem civilized lady whom he wanis her to be.

Anti-Clockwise Plot

This 1s a technique whereby a story is narrated as flashbacks. That is, from
denouement, 1o falling action, to climax, to rising action and to exposition. This is
noticeable in Ngugi Wa Thiong’O’s novel, Petals of Blood.

Plot Devices

Duduyemi (2009, p. 45) sees that these are techniques commonly applied to give
illustrations, emphasize opinions and sustzin readers’ interest. These include the
use of flashback, suspenss, authorial intrusion, coup-de-theatre and stream of
COnSCIOuSness.

Flashback

This is a part of drama that shows a scene or some scenes that has happened earlie

in time than the main story. It is usuaily said in lines and acted out in the main
story, that is, a recall of 2 previous event for an illustration in the course of
narrating 2 story. For example, a character remembers what has happened in the
past and it made part of the play.
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Suspense

It is from a Latin word, ‘suspendere’ meaning ‘suspend’ commonly used in drama
and prose. Suspense is referred to as anticipation mixed with anxiety and tension
which is used for delaying the expectation of readers/audiences as to how a course
of event would tum out. That is, it sustains their attention to continue reading or
warching till the end which is also known as suspending the flow of action.

Authorial Intrusion

This is 2 stage in the course of narration where the opinicry/perspective of the
writer is cheaply given oui, either directly or imdirectly, and intentionally or
unintentionalily.

cup-Be-Theatre
is a dramatic plot-device where zn action is interplayed to erase a latent
anifesting course of hope or worry.

O

H

is & method used by writers to describe in words the innermost thoughts and
feclings of a character. This technigue intends to giv npression of
being inside the mind of the characters which shed more light on the plot.

Stream of Consciousness
8

v @D
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e
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of disbelief and an
. In ordsr to achieve
t must have 2 seguentia! ment of events,
/e and choice of writing

the characters who carry out

a
Ch

X the paper discusses the definition of drame, elements
of drama, more is done on plot in drama which is the first of the elements.
However, the paper sees plot as interwoven with all the other elements, that is,
without the plot, there can be no story or any dramatic piece.
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- language. That may be the reason

CEAPTER NINE
The Importance of Language Communication in Dramatic Performance

Kayode Gboyega Kofoworola

Ictroduction
Languege communication in dramatic performance is crucial to realising the goals
of 2 theatrical performance. However, unlike in other language situations , how it
is used to communicate in a drameatic performance is clearly unique and tempered
by the very nature of drama as zn art form which reguires that a story in a drama be
communicated 10 an audience in such a manner that they are able to relate with.
That 15 because dramatic language is & complex multiple inter-communication
why Aristotle observed that dramatic
performance should be done not by words orly but by doing-action. The
combination of werds and action implies the use of body language as other forms
of communication in & dramatic performance.
; that other unforseeable things such as moods, situation,
atmosphere and environment may count by the ways they can influence or affect

performance, language used mayv be verbal or

What that imp

our dramatic actions.
B

vocz! and nonverbal
unrealiszble without elerments of both forms of language integrated im0 a

performance.

D
he case may be. However, an effective performance is

=5

gramatic

Verbal /Vocal Language

m may refer to the spoken text which is usually

formance. Important o note that while actors

as gibberish to generate an effect that is over all dramatic.

Vocza! Elements

How an actor uses language in the course of performance is largely
determined by their voice skills and their capacity to actuzlise it. There are very
key elements 10 observe and keep in mind when using your voice and vocals
during a dramatic or theatrical performance. These include tome, volume,

pitch,pace, clarity and accent.

4. Tone
Tone has many meanings, however for the context of our discourse we will
define tone as (the quality of a person’s voice) the way (manner) of
speaking; the way somebody says something as an indicator of what that
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