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Hlorin Jo
;. 'PREFACE
Ilorin Journal of Linguisti(.:s, Literature and Culture (IJLL
s once again coming out as a reﬂ(.-‘:ctlon of q.uaht.y academic works rejageq
to linguistic, literary apd cultural issues. .Th.’S vol_ume was supposed to be
the volume two of EDE: Journal of Linguistics, Literature zfnd Culture, byt
‘ SSN number and preparation for online-

the process of obtaining the I |
access to this journal necessitated the change of name to Ilorin Journal of
Linguistics, Literature and Culture (IJLLC). This name suggests the

location and academic peculiarity of the journal, but it continues to receive
well-researched academic papers on various aspects of linguistics,
literature and culture without a restriction on language data. The current
.ssue however presents twelve academic papers with eleven of them

prepared in English and one in Yoruba.

In their jointly authored paper Sanusi and Arokoyo report on the
development of early verb lexicon of Yoruba child and analy.se especially
the syntactic structure of some peculiar verbs associated with a.rgumfent
structure in the utterances of some Yoruba children acquiring their native
language, Yoruba. The paper adopts the Minimalist Programme (MP) and
discovers that the children began to use adjectivisable verbs at an early
stage contrary to an earlier assumption by some researchers. :

Ahmed and Abdulkadir in the second paper present a comparative

analysis of Case assignment in Arabic and Fulfulde. They adopt the
government and Binding theory to assess concurrent assignment of
atical

gTﬂml_,natica] and morphological cases and observe that the gramm
Case is assigned in the two languages at the D-Structure.

p s glli?dstudy of some common lexemes in Oko and Ososo, Aje shows
languages witiapefr' some 31m11ar1t1es. and differences between the two
considers the d‘;f;f:rence 2P honological and morphological patterns. He
Vvaniants of another _r-e:c;zstu;l one of these languages as allophones 0f
lexemes actoss Oko and (fsots Oat allows common semantic interpretation of

Abubakre's 1 . .
for Yoruba 14 Paper investigates the Yoruba Islamic music as a tool

. afBuage teachi
g:tuwplaml for allalysisfeaﬁhmg and selects some works of Akinbode and
een linguistic feveals that their ability to strike a balance

m .
vi Unicative competences has enhanced the
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uality of :

gse o:?ymusggzlI]\‘ifiislxig?srciz::gizel?:?d works.‘ The paper recommends the
In the -ﬁfth.paper Katgib' ]ge;' o ldnguage§. | ‘

elements in the Tlorin Yoml;a dial ]tSItr;l Fp e T v
T thi. dial Gk ee'xtracts some common words and
piu= s dialect, highlights certain semantic changes and other
c!:sun_ct.features that characterise it and recommends the study of its socio-
linguistic features. - | 4 |

HEE The sixth paper represents a comparative stylistic analysis of the
graphic and lexical features of professional and popularized legal texts. In
it, S_harndama, adopts descriptive and discursive techniques to analyse
corpus of these two categories of legal texts. He notes the differences
between them at lexical level and the level of difficulties for the audience,
and recommends the use of plain legal vocabularies in legal discourse in

order to make it comprehensible for lay audience.
Ogurlola examines the status of women in the Nigerian society and
adopts a feminist approach to present a critical analysis to the Christian and
Yoruba tradtions as regards the position and status accorded women as
éompared totheir men counterparts. He assesses both the good and the ugly
of both tradiions and concludes by advocating that women should be seen

as partners i1 progress rather than fomenters of trouble. @t

The :ulture of Highlife Music is the focus of Emielu in the eighth
ere cultural foundation and socio-cultural processes in Highlife
dicussed. The paper observes that Highlife music is no longer a
non in Nigeria, and that it means different things to different

ludes that the Highlife culture is at its inception in Nigeria.
es of intermissions in the African theatre,

Adeoye re-nterprets the recent performances in"the Nigeﬁan literary 'theatre
focusing o1 the intermission as one of the major hmdram.:eS affecting the
free flow of performances. The paper reviews and 1nterrogates _the
productior style of intermissions as adopted from Western theatrical
aestheticsand the attendant artistry crisis created by intermission in the

ffering plausible artistic’

African lerary theatre. Adeove concludes by o
alternativs to intermissions in the African theatre. |
' | the impact of dance in Orosun traditional

Aegbite examines _
festival ¢ Idanreland in Ondo State in causing positive changes in the life -

paper wh
music are
class phenoné

peoples. It onc !
In hs paper on the cris

Vil
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of the people. Adopting an obse_rvatory methoq, the paper affirmg g,
 therapeutic tendencies of dances in Orosun festival and thejr impact of]
socio-political and economical enhanceme.nt of Idanre society.

To gauge the extent of individualism and communalism ip Yorubg
proverbs, Hamzat in the eleventh paper examines the Yoruba sogig
practices in determining constraints setting, types and acceptance while
maintaining a balance between communal practice and individual chojce
The author highlights the influence of proverbial language in constructing
traditional positive norms of behaviour and societal growth, and concludes
with affirmation of the impact of individual choices on the society and
makes a call for integration of foreign individualism with the existing
African humane individualism.

In the twelfth paper, Adeyemi highlights aspects of Ecology within
the Yoruba culture as a proof .of the contribution of the Yoruba people to

- scientific knowledge. The paper endeavours to confirm a resclution of the
American Centre for Cultural Conservation that every culture is essential
for its native society. He examines how Yoruba people take :are of land,
bush, water, animals and minerals in land and water, and suggests the

adoption of cultural conservation theory in the study of Ecwlogy, using
Yoruba traditional methods.

Jlorin Journal of Linguistics, Literature & Culture

Peressor A. S. Abdussalam
Editor-in-Chief '
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© - Departmen

of this paper 1s tO demonstrate that music 1S 2

he main thrust .
hing. The paper starts with an

@ veritable tool for language teac :
overview of the functions of music in general and Yorubd Islamic

music in particular. The works of two prominent Yoriibé [slamic
Qamardeen Odunlami (a.ka

The selected musicians
guistic competence an

different elements 0
nings as well 35 the
uriate In Yorubd
es and diverse

1;“%E;Sitrlcmrga.mpula[jons that compel their listeners to pay serious a“‘?"“m;
balancebetil/gér:r }]le Study revealed that the ability to strike meamﬂgf“e
(performance) h Inguistic competence and communicative competent
€) has enhanced the quality of the messages of the selected

musicians. Th . o
€ theoretical framework for the study is sociolinguistics: ! i
been done O

Aiyéléyin) were used as examples.
outstanding among their peers in the area of lin
performance. In most of their waxed records,
aesthetics contributed immensely towards various mea
overall pleasantness of their music. These musicians lux

study of langus: B
e 5 anguage use in the society. A lot of studies have

: :rr‘]aierial for in

USl eS [N # - : L 17
ypes of Yoriiba music, such as fdji, jijd, shkdra, were, apald

and traditio
tional as well as Christian (gospel) music. The recor

e T B nd the ; : _
48 & universal languag ¢ frontier of knowledge through rese
society. Our concly &€ and popular culture among every member of the

. sSi10n 1s that music can be used as a gOOd ‘resoul‘ce

digenot '
genous language teaching in order to enhance the, status
58 |
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Yorubd Islamic Music as a Tool for Yoriubd Language Teaching Samiat O Abubakre

and functions of the language. ' Yoruiba Islamic music is focused in this
paper.

Key words: Music, Language, Sociolinguistics and Yoruba.

Introduction

Music as an integral part.of the daily activities among the various
ethnic groups in Nigeria constitutes a significant aspect of literature.
-Literature, whether oral or written, is regarded as a work of art. As a work
of art, it entertains, informs, instructs, and pleases through its aesthetics.
This is why richly ornamented literature such as poetry, music / song,
drama and narrative have been vital weapons in the hands of men for
diverse needs of religion, politics, education, war and peace (Encarta,
12009). Music can therefore be used as an effective tool for language
teaching, : ok
That literature and language have symbiotic relationship is no
longer under dispute in the society today. What is frequently overlooked is
that music can be used to teach language to members of the society. In an
earlier study, Abubakre, (2010), using Obafemi’s Wheels as an example,
- demonstrates how language use in literary texts, can be used for the
reconstruction of the images of African women. In this paper, the
marriage between literature and language is substantiated through the
analysis of the effective use of language in music, with particular
_reference to Yorub4 Islamic music. It is therefore suggested that for
_ language teachers to achieve effective teaching, they should incorporate
-and-integrate music into the instructional media in the teaching-learning
" Pprocess,
The role of language in the life of man is of such magnitude th‘f]t
- there is hardly any situation where language is not involved. Language 18
Used in virtally all the activities of life such as, religious worship,
: te'}?(;fa;i:m,f?nt?rtainment and pqlitics. Indeed, ¥anguage is used “tsnli'ct:ﬂeg;
.SPealéer::" eoelmgs, A e behc?fs g SXpenene (')f ) IC{OH.]rcgaahe{hbfl
'(2008'2) r‘n( Olaoye 2002_:1). While supporting this view, Kwag e

‘z) made the assertion that:

59

n.._' : >
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* Altbafy,

Language has remained the greatest pride of
the English. They have been able to greatly
influenced the world of science with their
Janguage especially in such vital branches
like  Medicine,  Chemistry,  Physics,
Automobiles, Aviation and so on. Japan’s
technology is one of the greatest in the
world today. The Japanese have found it
easy to accomplish and sustain this feat
because teaching and learning, research and
production, are majorly done in Japanese
Language.

Obviously, the people of these nations have jointly improved the
economic, social and political developments of their nations through
language loyalty.  This is in the spirit of nationalism which is against
ethnic inclination that cannot help the growth of the nation. This paper
therefore proposes the use of Yorubd Islamic music to teach Yorubi
language. The language teachers are therefore encouraged to teach the

indigenous languages through music to make the languages functional as
well as to stem language death,

Definition of Music
Music, which is generally reg

il as varie.d through history, in different
OW to define music has long been the

O . L .
sophers of art, lexicographers, composers.

Music  criticg ici

’ mu & ‘ 2 sk

sociologists, ang n:ijc"‘lns’. semioticians or semiologists, linguists,
perceived rologists. This js bec Ty g e

_ phenomenon, ause 1t is a subjectively

regi‘ons, and within societies.
subject of debate amongst phil

~implicitly hold that music is u
: S 10 the liste ot
» Philosophicy] 4 istener moods, “HIALoas,

P nd political concepts o Positions of
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the musician or the members of his / her society. Ashby (2004:4), states
that the American-analytical philosopher, Jerrold Levinson, defines music
as sounds that are man-made or arranged for the purpose of enriching
experience via active engagement (e.g., through performing, listening,
dancing) where sounds are primarily attended to for their sonic qualities.
Cage, Kagel, Schnebel, and others, according to Nattiez
(1987:43), also "perceive (certain of their picces) as a way of "speaking”
in music. about music, in the second degree, as it were, to expose or
denounce the institutional aspect of music's functioning." Post-modern and
other theories argue that, like all art, music is defined primarily by social
context. According to this view, music is what people call music, whether
it 18 a period of silence, found sounds, or performance. Goldman,
(1961:133) also adds that an often-cited definition of music, coined by
Edgard Varese, is that it is "organized sound."
: In sum, music may be defined according to various criteria
including organization, pleasantness, intent, social construction, perceptual
‘processes and engagement, among others. It is however important to
reiterate that all the definitions show  that there exist a symbiotic
relationship between music and language and this must be used to
“advantage. : :
This paper therefore starts with an overview of the functions of
music in general and Yoribd Islamic music in particular. The study
revealed that the ability to strike meaningful balance between linguistic
~ Competence and communicative competence (performance) enhance the
quality of the messages of the selected musicians. In essence, effective
language use in music requires some levels of competence on the part of
thf.t users in order to achieve the objective of the communication exercise.
It is this ability that has been demonstrated by the selected musicians that
the present study seeks to unravel, T
i Ss\ ;Ot of stud1es have been done on \the van’ou.s.‘type Of \folrlm?ﬁ
ChI‘iStianC( (fss f;ljh juju, sdkara, wéré, apala and tradltloqal ?b‘ f\-fﬁl d?
* Vordis Isl%m?ce %\/Imqsm. The records show fC"N alten".lptsr in the area o
usic. This study becomes imperative to extend the

frontjer
‘Tontier of knowledge ang propose music as an approach to save

Indj . - i

-~ 6enous languages from going into extinction. This study is carried out
61 :

; |
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Functions of Music

Man developed musical

- spoils”.

praising God; to preach morals and condemn vices. It als

effecti ; :
' ectively by making musical sounds and music can help

6

Yornbd Islamic Music as a Tool for Yoriabd Language Teaching Samiat O. Abubakre

Je sociolinguistic perspective of language studies. Sociolinguistics
o the nature of human language both spoken and written
age in human experience. Yoruba Islamic

from U
seeks to investigat
as well as the role of langu _
music constitute the corpus of analysis.

he most impc)rtant-cultural activities of the world.
sound based on singing and instrumental
accompaniment since the beginning of creation. Music, like language
holds a high place in human societies. All known societies have music.
The ancient philosophers 80O valued music that it was chosen to represent
the higher domain of human knowledge namely the ‘mind’. Throughout
the ages, great literary minds have paid glowing tributes 10 music. For
example, Shakespeare emphasizes how indispensable music is to human
being when he says: “the man that hath no music in himself, nor is not
moved with concord of sweet sounds is fit for treason, stratagem and

Music 1s one of t

And still, while emphasizing the role of music in human conscious |
living, Nketia (1974:12) also affirms that: :
A community that does not have a vigorous musical life is |
regarded as a dead community. A social group that does not rentw s
bond through collective activities or music and dance is not alive. Hence,
throu.gh ITIUSiC a group can express their inner life and determination ©
remain alwe.even under conditions of extreme hardship and suffering.
Music constitutes a vital aspect of worship for praying ‘;:15

o M

psychological function. Music is used as an addition to relaxation thefsgi
Ompl oz

in e e B g -
psychotherapy to elicit expression of suppressed emotions by pr o
ng

patients to dan . ' - :
: Ce, ShOUt, ldugh, or cl‘y n 1-esp0nse' Patlents suff@ﬂ Ofﬂ

s Ecult; :
peech difficulties or autism may be enabled to express themselve]i%ith
' peop ‘

.p o S‘-\bﬂmés to develop better motor control (Encartd, 2009)

‘
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Historical Antecedent of Yoruba Islamic Music

In the pre-Islamic era, the Arabs were noted for their hi gh standard
~ of intellectualism that was highly demonstrated in the field of literature.
Adebayo (1999:3) noted that there were annual literary intellectual fora
among the Arabs in Makkah and its vicinity, where the poets of the period
competed in verse-making and obtained distinction and honour. As such
the best verse of the year was inscribed in golden letters and was hung on
the wall of the Ka’abah. _

In the medieval period, soft music was played in Muslim hospitals
during the night to lull the sleepless patients. Likewise in Dar-al-shifa,
meaning ‘home of healing’, the hospital of Sultan Bayazid (1481-1512) of
Ottoman empire, ten musicians were employed for the mentally sick to
perform for them thrice a week in order to sooth and meliorate their
sufferings. It is nowhere mentioned in the Holy Qur’an that Muslims
should not listen or partake in music as a profession. However, in Islamic
culture music is accorded low value, associated with sin and evil and
attempts have been made to outlaw its practice (Encarta. 2009).

Music is an integral part of the daily activities among the various
ethnic groups in Nigeria.. The ability to use linguistic aesthetics in any
- music helps in communicating the message intended by the musicians.

Aesthetics in any work of art, to which music belongs, include a good
command of language, subject matter that is worthy of serious attention,
appropriateness, nobility of diction, grand conceptions, powerfully
Inspired emotions. and proper formation of figures of speech, to mention
but few,

In Nigeria, the participation of Muslims in musical art is very
e It can be said without fear of contradiction that' Muslims
dominate the non-religious musical scene comprising fuji, wika, \véré,
apala and dadakidada, among others. Wéré was initially an Islamic art in
Yorlba-land and was closely linked with the Ramadan fasting period,

When it was used to wake people up for the early morning food called
saari, '

intensiy

‘ The art was so popular that compe'titions were staged to pick thel,
best artiste of the year. During this time, the artistes endeavo%r to E:)J;ce
One another in order to get honour and recognition (Abubakre, 2004:225).

63
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Yorabd Islamic Music as: o i« lost its Islamic value and became
1e were;r;g;lc Adebayo, 1995:5). These musical
secularized (Abubakre 19?‘ .l'-t with obscene language and slangs
renderings then become‘ e £ Islam. This was one of the reasons
composed solely for the propegAin © nisations that embarked on
hat led to the emergence of many youth orgamza _ _
the waxing of records that was being referred to as -Islamlc e :
Thus, the waxing of records began in recognition of the
potentiality of poetry in the proselytization of Islam. For instance in 1978,
‘he Muslim Students Society of Nigeria led by Abdul-Wahab Falowo,
produced a waxed record. A popular track in the record was aimed at
~ correcting the impression that Muslims are fanatics. The track goes thus:
it E yé pe Musdlimi 16nf mole
Elésin Isilamu kif se mole
Elésin alaafia kif se mole
- Eni b4 pe Musidlimi 16ni mole
Ko kéwu ko béere aldimokan ni.

In the course of tin

- (Falowo, 1978:track 1)
Meaning: | :

Do not refer to the Muslim as fanatics
‘Adherents of Islamic religion are not emetics
Adherents of the religion of peace are not fanatics
Whoever refers to the Muslims as fanatics

Is n@ther versed in Arabic, nor even care to ask
‘Heis astark i gnorant.

- Sub: ity wav e o
sequently, several such records were waxed for religiov®

Propagation as well
- as to pr God an
strengthen  peoples eaith preach morals, pay homage to es?

Organizations is t : in God. The most celebrated O "

A 222n§f1fhthe .V01c_e of Islamic Ummah led by Abdullahi Akmbidgf:

. NASFAT) anq (3311) mneders‘of Yorlib Islamic music (and now " ning

.. 4= 087 mal' ' g FSERY o s x

: YQruba Islamic musiCianeeﬂ Odunlqml (aka Aiyéléyun) 1s an up

messages as \?t.*ueslllC 0f.thes'e two artistes is rich in the content of
B as linguistic aesthetics. In Yoruba culture: ma? _

fslam’”
thing?
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contribute towards the making of aesthetics namely, proverbs, folktales,
riddles, philosophy and different linguistics manipulations. All these
~ abound in the musical compositions of the two musicians under study.

Analysis of Excerpts from the Selected Music

At this juncture it is pertinent to discuss language use in the
selected Yoruba Islamic music, especially as employed to communicate
some religious messages. The selected musicians luxuriate in diverse
linguistic manipulations that sensitize their listeners to pay serious
attention to their music.

A common feature of the music is the use of Arabic language to
quote from the Qu’ran which is translated into as many languages as is
convenient for the musician. For example, Akinbode in his waxed record
titled “Eni 6 ba ta ba” (To Whom It May Concern), the main theme of the
music was introduced in Arabic language in a way to lend credence to the
intended message. This is done in a way to first gain the attention of the
listeners to the important messages in the music. The quotation is
immediately followed by a translation into Yoriba language. The
highlights of the dos and don’ts that any good believer should observe to
live happily in this world and the hereafter follow systematically. A
relevant tract of the waxed record goes thus:

The Preamble

Allahumo soli ala Muhamadin
Wa ala alihi Muhammad wasalim
Audhu billahi minashaitoni rajiim
Bismillah Rahamoni Rohiim

Transliteration of the Qur’anic Verses

Man hamilan solihan

Min dhakarin au untha

Wa huwa mu’uminun

Falanuayinahu hayatan toyibatan

Falanajisiyanau ajrahum bi azani
65
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Yornbd Islamic Music a

Maa kanu yaamaluun. _

Inna laha yahmuru bil hadli,
Walihsan,wa itahi dhilkurba,

Wa yanha anil fashai wal munkar,
Wal bagahi yaizu kun lahalakun,
Yaizu kun lahalakun tadhakarun.

Sodaka lahu maolonal azeem
Allahu Akbar.

Meaning
Whosoever does good deeds,
Man or woman,
And believes sincerely,
We(God) will purify his livelihood,
And give him the reward for all his deeds.

Allah commands justice,

The doing of good,

And giving to kith and kin,

And HE forbids all indecent deeds and evil,
And rebellion: He instructs you,
That you may recieve admonition.

The Yoruba Form

Oba Oléhun ALEWILESE pa wé lase,

Ohun métatia 1€ se t’awa a fi jere,

O pa wi lase ohun méta t4 o gbddo se,

K4 wa md jiya 1ay4 ati 16run.

Méta akoko ohun ni kd seun t6 dara,

S’ 4r4 ilé wa Ati s awon ard adigbo wa-
Ol6hun ni k4 se rere sawon t0 n se Iere SL s
Oba mi ni ka se rere sawon t6 n se’bi si Wi
e Awon ebf re dakun fi won lokan bale,
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Aladugbo, re dakun fi won lékahbalé,
Ara il re dakun m§1 ni won lara o,
Awon gbogbo yi 10Oba Ol6hun pawi lase.

Oba Oléhun ALLAHU ROBBI pa w4 lase,
Ohun méta kan ti Musulumi o gbodd se :
Mot6, motd, tembelékun iwa ote,

K’apuré mé’ni, k’a ta ko’ni 161 ird.

Adiye da mi loguinglin nlt ma 6 1éyin.

Iwa 1bajé, War Against Indiscipline,

E ma d’etord, Islamu 16 180,

Seb’awon wonyi 10ba Oléhun ni k’awa ma se.

Qur’anic verse repeated for emphasis and focus

Man hamilan solihan min dhakarin au untha
Wa huwa mu’uminun o

Musulumi e jeka huwaa rere,

K’ale b’ Anabi wolé ola.

Isilamu &sin ola ma lo je o

Musulimi e je k’amura sésin wa o...
(Akinbode, 1986, Side 1).

In the excerpts, there is a skilful and effective use of repetition, and
a story woven around Prophet Ibrahim (Abraham) to teach good conduct.
In the music, Akinbodé, in a typical Yorub4d manner dwells on the story to
press home his points and teachings, Prophet Ibrahim, according to hipi,
Vas tested by God through Azarailu, the angel in charge of taking the life
of God’s creatures. Azarailu disguised as a very old man and approached
Prophet Tbrahim for shelter. Prophet Ibrahim was said to have taken care
of Azarailu beyond expectations and for that reason Azarailu conveyed
God’s intention of reward to Prophet Ibrahim. Stories like this are used by

67

Scanned with CamScanner



Yornbé Islamic Music as a Tool for YO?‘ abd Lang_uagf Teaching Samiat O. Abubakre

the musician as a means of teaching religious ideologies without
necessarily sounding like the orthodox preachers.

Similarly, in Arojinle (Cogitation), Qamardeen also use rhetoricy]

questions to call the attention of his listeners to the Islamic tenets of the
~ five pillars of Islam as follows:

Ki lawa se layé, |
Ki 1016hun ddwa sdyé fin na? 2ce
Tbéere nif féni t6 1arojinle
. Ki lawa se layé e.
Ki omodé ¢ rarojinle,
K’ alagba 6 jé ka rond
Kaluka e jé 4 bi rawa,
Ki lawé se nilé ayé
f—\won kan gbayé€ irorun,
Awon kan gbdyé inira

--------------------------

Ki lawa4 se 14yé e.

(Odunlami, 2002: track 1)
Meaning: |

- What have we come to do in life? r
For what purpose is our existence in this world:
-What have we come to do in life?
What has God created us for? ogitale
This is a question for anybody who ¢t o
What has God created us for?
- Let children cogitate
* Let adults also think ,
Let’s asks ourselves individually 4
- That, what has God created us ICOIb'l-),
- While some people live COme‘l;tfp”‘
Some people languish in hards ;

' 9
Indeed, why are we created?
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This is a rhetorical lyric which is intended to throw darts at evij
doers with a view to all victims amending their ways. Tt also invites hig
qudience to have a deep thought about the wonder which the Almightgz
ALLAH performs from the beginning to the contemporary time. The two
musicians under study made good use of different aesthetics in the Yorubj
language to make their musical performance endearing to people of all age
groups and religious backgrounds. This informs our choice of their works
for the present study.

Conclusion

We have been able to show through this paper that the marriage
between language and music, an aspect of literature is enhanced by
effective use of language. Also, it is clear from the foregoing discussion
that the musician displayed proficiency in the languages used in their
musical compositions. It is therefore suggested that musicians should
endeavour to improve on their performance through the use of good
language as well as the content or theme of the music. The language
teachers are also urged to demonstrate that the arts/humanities have a lot
to contribute in the drive for development. While emphasizing that studies
of many indigenous languages should be encouraged, promoted and
documented, we also suggest that the rich resources in the languages
should be hamessed for the advancement of science and technology in
Nigeria through music that is a universal language.
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