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ABSTRACT

The struggle for political power in post-independence Nigeria has been a subject of attraction to dramatists
over the years. Although the political strategies employed in the process of politicking have created
obstacles in the nation’s drive for a meaningful and holistic development, dramatic critics are yet to focus
their attention on the politics of space in Nigerian drama. The aim of the study was to analyse the selected
play-texts of Irene Salami-Agunloye and Emmy Idegu. The objectives of the study were to: (i.) identify
the problems of post-colonial Nigeria in relation to the politics of space; (ii.) examine the context of the
politics of space in Nigeria’s post-colonial theatre; (iii.) investigate the dramatic representation of politics
of space in the military and democratic dispensations; (iv.) analyse the dramatic concerns of
Salami-Agunloye and Idegu’s selected play-texts; (v.) assess the nature of theatrical intersections of
postcolonialism in the selected play-texts; and (vi.) evaluate the relevant alternatives of good governance
and democracy provided in the selected play-texts.

The study adopted the content analysis and descriptive methods to examine eight Nigerian post-colonial
play-texts, four each from the two playwrights. The selected play-texts from Salami-Agunloye were More
than Dancing, Sweet Revenge, Emotan: A Benin Heroine, and Idia, the Warrior Queen of Benin while
those of Idegu were Beloved Odolu Kingdom, Another Odolu Kingdom, Great Odolu Kingdom and Ata
Igala the Great. The Eclecticist and Nativist models of postcolonial theory were adopted as theoretical
framework for the study.

The findings of the study were that the:
(i.) problems of post-colonial Nigeria, in relation to the politics of space included political

assassination, electoral violence, electoral fraud and ethnic politics;

(ii.)  context of the politics of space in Nigeria’s post-colonial theatre resonates in form of competitive
struggles for political power;

(ili.)  dramatic representation of politics of space in the military era was characterised mostly by
coercion while agency and binary nuances of power are more dominant in the democratic
dispensation;

(iv.) selected play-texts portrayed the absurdities of the political space which manifested in prebendal
politics, gender discrimination, exclusionism, clientelism, injustice and selfish leadership;

(v.) intersections of theatre and postcolonialism are that the dramaturgies of the playwrights also serve
as counter-narratives to colonial knowledge and hegemony; and

(vi.)  alternatives offered by Salami-Agunloye and Idegu’s play-texts to enhance good governance and a
healthy political struggle included restructuring of the society, sacrificial and selfless leadership,
political tolerance, inclusive political participation and commitment to democratic tenets.

The study concluded that the dramaturgies of the two playwrights strive to effect change and correct
socio-political dislocations through democratic governance than violence. The study recommended that the
theatre of this democratic dispensation be tagged “demo-theatre”, a post-colonial theatre of democratic
possibilities.

Word Count: 446
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