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NJE AGBQSO NI iSARE YORUBA B>

‘LayQ C)glinkpla'
Department of Linguistics and Nigerian Languages,
University of llorin, llorin, Nigeria.

ni Ory litirdsy, glékajéka s) ni pglu. Lawbjg
Yoruba, a le¢ tdka si ‘itan-ardsg, ew) ati eré-
onige gégé bi tka litirésd tf & wa ti’ gbogbo
won si i se Afihan awljo Yorub4 d¢nud¢nu. Ti'a b4 gb€é gbogbo
won l¢gb¥¢kegbés peld ara wqn, kd 18 si Isoro 14ti dd Okan mgQ
yatp si ekeji, stigbén lyalénu 16 jé pé titi di Akdkd yii, 3pd ni ko
mQ lyatd l4harin awpn ®ka litirésd Yorub4 ti a 1 wi wdbnyi,
padpad ro ewi td tun pin yéleykle. y A
Ohun ti a f¢ gbése nind is¢ yii'ni ki a wo ISARE glze bi isori
kan pataki Idra ewi Yorubd, a & si tlin fenuba Ab4 abudd t{ awqn
onimy Yorubd gbogbo ti da’ nipa Isiré eyl té ma un yatd si irdfé
ohiin ¢nu Yorub4 td ki. Léyin nhd, a 0 gbiyanju lati wd bdyad
akdscri’ 14s4n ni ohun ti a mq si ISARE, béy4 p¢ll iranldwd
00glin isQye ni a fi f ranti r¢ g&gd bi Babalqla (1981:9) se so pé
nind twadii tf Sun se Iénu Astinjdla kan (k& ddrukq re) asinjal4
nda sq pé “ddgin isdyé ni awqQn maa n 13 ki Awqn 12 maa rdnt}
ohun ti awon ti k§ ddad4a, bun nda 1 tin o md ki awqn 1& gbe
1jald tuntun jdde”. '
. Nitori -na, ldra erdhgbd is¢ yii ni ldti ge Agbéydwd finnififini,
ohun t{’ dwon onimg bii Fergusson (1961:40) sQ nind Aristotle’s
Poetics pe:

Verbal Artists are 'persons who by conscious art or
mere habit imitate and represent various objects
through the medium of colour and form or again by
the voice ... the imitation is produced by rhythm
language or harmony either singly or combined.
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Onis€ qna j¢ ¢ni td  se awokdse ati dtdnwi ohun ti
enikan ti so y4lh & dd a sq ni tabi ki dun pelu Awon
mliran 5Q ¢

Njé b6td ni tré pé ddgln isqyt 16 d rdn astinsaré 1éti ohun tf
y66 sq? bi &yi kd ba si rf béd, bAwo ni wén se ff rdnti tabi mq
ohun ti Awgn yd4 sqQ? Gbogbo 1béére wdnyi ni a & gbiyanjy ldti
d4hun nind igé YT

Tl((;:l‘\l Isamils

Qjq ti pé ti 1dmayitg igé litirdsq ti baré padpad 1424rin Awgn
Oyinbd Ge¢si. 11and is¢ ldmeyitd ni awen G¥¢si i pé ni
“Theories of Criticism” &yi ti 3won Yorubi pe ni “TI(?RI”, bun
sI ni Addygmi (2001:149) p& ni abefélé Imd ti a fi f la Yfun Ati
2dY onirdurd ig¢’ ati pé nind igé iwadii iIm$ sdyérisi, iwad\i ti'a ba
se tf a kd gbé 16ri tigri kan patd, iwAdii ygpgre nii se. Adéwale
(1989:66) ri tigrl gégé bi iland ti'a o 18 fun Tséddnwd Ati alayé
hrikan ti Kif ge dfin itdpalé 1itirdsy.

Onirdurd bi agq agemq ni tigri ti awgn onimQ $rd Idmeyftd ti
gb€ yq. Ldra r& ni ti Awqn td gba pe oju 2atd ni d ye ki a fi wo isé
litirdgQ (Tigri ‘Formalist’). won wdnyi kii wo ohun miiran
1¢yin ig¢ ti wefn 11 ge Atdpalg ré. Ko sf ohun td kdn wén nipa ¢ni td
ni isé litirégd, ird ipd tf ¢ni ndad wa nigba td se agbékalg is¢ ¢
ab! ird Awdjq ti a“ti gbé is¢ be¢ kal§. Awon bii Eyxembaum,
Roman Jaciobson ati Skilovskij ni agbdtgru tigri yli ilé Rdgl’ﬁ 1§ si
ti fi ¢s¢ malg. Tigri yii ni Oglinginh (1981) gbh pé & willd dé aaye
kan nitori C{Jé ki a ri'ig¢ litirdgg bi &yf ti'a fi &de se 1dsQd.

: A tun lF tdka si Tigrl Mdsist (Marxist Thec.)ry)' ti Karl Marx
Pilg r¢ Ifdarfn odun 1818 sf 1883 &yi td d4 Ior 3t dgeli. Ni &rd
tirg, Etb o5tlu AWjQ kan 10 maa o sq ird ibdgbépd ti yod wa
ld‘ézﬁ;; ﬁqu.\é.éyan dtvhjq\kan' ati pé bi dselu awdjq ba se ri
i sa*?‘fé 5 ibAgbépq dwlijq pAaphd y66 maa yipadd. O tgka f

sikO djogb ,blfkata (communism) td yipada sf ti “Oba 1o’ nil¢
S‘?}Sahsm) ki o.to"wa di ti hw'qn agbanisfs¢ ti n fi dSgin 9)"5

] $erqrb'(ca }}f‘llsm)- (?hun ti wdn 1 fe'ni pé ki’ ahk{wé lo is§
Qna r§ lati tu Asiri dwgn aldgbdra (alddaarla) td wa ni awujq.



Njé Agbosg Ni ksdré Yorkbd pi» e
{dri miitan ni Tyl tS tepele mé fifi oig Sma Sius &
wo%% litirésd (chfr¥ Sosi¢16§}iit{i§e}), féfal;n\s figbépq \"IW"-“?
: : gbAteru re nj
ard Faranse kan (Higpolyte' Taine) 16 e agblkalg the o
(fran), “the millieu” (5§12 ati iwh) pdIu “the moment” (ohar s
Iq Igwg) &yi ni a sl feg ml 18 nind isd yIi.

Awon agbatgru t{f(ﬁrl ndd gba pé 250 Awhjo ni litirdsq ati pé
gbogbo ohun té f giin ak'é\:\?i tab{ dnkdwé nind kD ti ibdmiiran \Eé
bi kO se in\ﬁ AwljQ. Eyf tumyd sf Ré litirdsd hti is€ ona gbogbo if
terfba filn ofin td de Awljq ni, a si 12 fi Ys¢lg awljQ saldyé &rdjh
inf 1itirésp Ati isé ona.

Bi tyi ba ri bée, a j& pé a ko jayd pa ti a ba wo ISARE gégé bi
asifihdn dwlijq. Lgna kan, 3wgn asinsire j¢ ara awhjq. Wah rf
awlijq tf wén 1 sun isaré fin dénudénu, wdn mo ohun ti Awujo of
fe Ati asiko ti’ wgn 1 f¢ ird fnkan bés. ‘

Siw4ju sii, 14ra igé ti’ 'Asﬁnsaré? d se ni 14ti dd Awqn &niyan
hwiijo ldraya, lati mu ind wqn diin, my ori wqn wif ati 1dti ty Asfr!
ohun td # 19 1dwujq sita. Ql4jubl (1987:15) pé won ni “amériwi,
amdnddun, olukg, oniwadsu hti addnildray4” o si sq pé &yf 16 sq
W(i? di gni pataki ldwljo. Nitorl n4a, a kb 1& mg is¢ asunsaré tab{
ISARE finra ré 1diwo Awljq td ti wa thbi td o sun isar€ fin. Tf a
bd st wd fi 0ji yi wd o) 0'ye ki a 1¢ ddhlin ibéére td sq pe€ bdyd
agbdso lasan ni Tsaré Yorub4? »

Otit$ ni pé pmq dk¢s¢ isdre’ Yorlba I8risirigi a mda ge isinjg
9gd 12 ki & td di pé & ddnrawb, Byi ti y84 so ¢ di ominira t b4 to
asiko 16ju dg4 r¥, sugbbdh hjé Syl t6 ohun ti a fi 1& s¢ pé ?tgbé.sli
ldsdn ni irl qmo bgd n'ge gig'q bi Fergusson se sQ? A ¢ gbiyanj
ldti yanju isdro tf ird 1b&&ré yii md w4 ninu ise yli.

Ohun T{ Isaré J¢

" \At?mdq'nu ni litirdsq Yortibd lati ibgrs, Atowgda si ni p#l% 6
J§ €yi ti apohlin/dgere s¢d4 ti' o si n”gbé jdde pald 4rd gnu. ¢ nf
5?\ 4 o f?'.i?' ni awiljQ nipas} ekq t eni to fﬁgé} r§ fe fi ko l{'llb Ki
rongby i td 18 di mimd 56, a gbcfd() gbé .lltires“b %f,'k? or 't’lth
S P{ \ til§ j¢ pé atqwdda ni. Bi ko bd Fle bés litiregq ko nit I
J5 15§ ti' a rdn an, eyi'ko si yq Isareé paapaa s '?
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Lfti’ré$¢ alohun yitd si aldkosilé nitori pé {52 ;
ohﬁr}’, 15{65{{,‘;W(5ht1n, imJl4ra EI%VQI; b\nwbrgi Zt?ngrnd:]rﬁlm‘(}‘lara
b‘s\t‘-?.re\ l_}t}res\q: gb.‘a. i gbé isere yo, &yl 16 m ki litirégg épilékgrlizgi;
djiji Iriri dgeré ati Awon dhwbdran Ids4n. vl

A! & so pé litirésd Apilekq j€ ohun tuntun nitor 1
ﬁlfc‘)sﬂe‘; .lf.tlre'qc‘q Yorhi% ki éiléq‘j'grﬁbsf flnra r¢ trclﬁlit)ordli pk?kc}q(bsflsé
nipa a\l(ltllyan awon ajfyfnr'?re emol€gyin Jést bii Bowdich td €
atojQ iwee gbédegbéyy ni 1819 ki Kilham té tdlde ni 1828
Clapperton nf 1829 ati John Raban ni 1830 si 1832. Samuel
A!'a")’/i’) le'o\wther IS berg kiko edeYorub4 sil¢ pelh \1tum§> aphkan
Bibeli si &dt Yorub4, ¢ka litirésd Yoruba tf a si kékd kq sfI¥ ni
EWI ni 1839 ati 1848 nigba ti itdn ardsg akdkd (itdn Emi
S2gilqld) ldti qwq@ I.B. Thomas jide ni 1830. Eré onftan lo
gbdyin. Ni 1958 ni Adébdy¢ Babalgla kg Pasdn Stna.

Ninl isori akdkq (EWI) ni ISARE wa sugbon ko si eyl i
abuda litiresq ti’a ménuba sé4jd kd bd ldra mu G kan j€ pé édé
rinlé nind ¢kan ju ekeji Iq ni. g

Orisirfsi na ni dwqn onimg ti gbA ki ohun ti'a ri pe ni ISARE
Ati 14ti wé Ona ti a 1€ fi ya d sétd si'dwon irdfé ewi Yoruba td ku.
Lara awon ti a € dardkg ni Ulli Beier &ti Gbadamdsi(1959) ti
wén so pé:

Yoruba poetry is classified not so much by the
contents or the structure but by the group of people
to which the raciter belongs and the techniques of
recitation which he employs.

K1 se hatd ewi thbi Yhun re bi’ ko se pyd elére ti
akéwi jé pgld ggb¢n tgbékald té 15 nia 1€ fi pin ewl
Yorubd si’ isrf.

Erd yif ni Babalgld (1966:23) padpad faramd nighh t6 sorpsé1
“Olukdlku dwon ohdin gnu wonyi 16 nf 1lana igbéjdde tirg &y 3
ni a & fi dd won md padpia jilg ewi Yorulfé”. d sq pé. kg ga’
kdkb ind ewi bi kb se bi ewi kjqkan bd se n dun 1ét7 gni !
gbd won ni y66 fiyA a s4tg bi gni naa kb tilg ri akéwi séjd.
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NEAN L,
Njée Agbgso Ni lts‘a‘re' Yorubd B

Nind igé r¢ kan n&a, ¢ fi kv
s > k 2
fun ewl kddkan 14t i1 w4 yi o€ i PE 2%on Yorlig i of orfikg
Qn gbe sab¢ isori tf olukdluiy wa
ati sé/lwn egingun. “
Qlatdn’ji faramd eyi o si pa p
A N7 p SI pe w A Nie:
f\qu‘n‘uu,'an ti Qldtunji pin sdbé (\?g?p:li R PILICIL b & ' ran lehu.
cgc (@rwo) Idddrin Egbd, Aldma. 1g3ghin pron O addghs bii
Yjcsa, Osaré lééérin Ife, addn ati Asiks “1]& :k.ltl’bgleﬁe laddrin
gbogbo- wqn ni “CHANTING MODE” (Ewi tz;r;nﬁ ndcl)é d si 15
dwon bé Oni Y G vl g 2l BT G D) eyl ti
}SﬁRég é mg.Yorib4 ni ilg N2ijiria d4bag P¢ ki a maa pe nf
-
Ql4tunji (1984:17) tun fi &rb 14 yatQ si dyi han nigba td sq pe:

Not all forms are recognizable by the mode of
chanting, rara, ijala, esa, ekun lyawo and iyere-ifa
can be musically identified” ... there are those which
are not recognised by the musical mode of chanting,
but by certain characteristic linguistic and semantic

features which set them apart.

Kif se gbogbo €y4 ewi ni a 1& fi dna ti'a gba f ghé
won jdde dd won my. A 1¢ fi'ilu dd rdrd, ijald, gktn
Tyhwd Ati iykrg-ifi mg. Békan nda ni dwqn tf a £ fi
nQ ijini¢ &d@ ati itumg Jro ind won ya séig.

Ldra won ni Ol'l‘k\!, Qfd, owe, alo a\pamﬁ), t (;)lzitlﬁnjir p?a wqfn n
‘FEATURE TYPES, £ 8N L.} B
Akiyesi ti' a se nibi ni pé ko sl é}/l‘keyl ninu wgn td tqnubz}
ORIN bé¢ ipa pataki si ni orin i kd ni lgbf:m ?yé omQ Y?I‘%lﬂ)b}é. 0
si tun j€ eroja pét:ik\l fuh ewi Yoruba. Gége bi Beier (1950:2 ) se
SO b&y‘i'pé: | |
: There is no occasion in Yoruba life .l!’mt‘ls rlm:
accompanied by song everyday hte“ is ?su
accompanied by a great deal of impromptu SINgINg.
T H
Kb si a gy§ kan l{yee Yoruba if Kli ni orin ninu.

£ 3
/ .
gbe ayee won ojoojudma 1 ni orin td py ninu.
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Ql4jubli (1987:23) gbiyan;jd l4ti pin orin si gna méta bdyii’

(1) Orin té d fi &rd Yorubd nipa Awon ohun pitiki
14yé (bii ikd, obinrin) han.

(i1) Orin td fatamd ohun kan ti ijgba ge. Ny

(iii) Orin té ff ge atakd td ‘ijgba gbogbo — 1sori’ yii 16
pQju.

Bi 2yf b4 wad ri bée, a j¢ wi pé a léfpl'n ewi Yorub§ si'ona
méta c}ttﬁtt}) won tf a I sp 1drg, awon ti a lé ran I¢nu (ISARE)
Ati Awgn ti‘a le k 1&rin bii orin 2jddun, orin §seld, orin aremq,
orin dwe, orin lya ibeji (abbl). $lugbqn &y té kin wa nfnd is¢ yii
ni isdri keji (EWL T A K RAN LENU — ISARE) &yi' td yhto i’
orin, Arangbd ni kii se orin b&¢ & si tdn tayq drp sisq ponbéle bii
ti fg. Isaré ni_dwon ewi ti a ti darlko sadj. Winrgn ti a sdba
méa f 16 fun ISARE ni “sun” (ijla) tabi “ke” (iwi) tabi “dd”
(egd).

I:Ijg'Agbgi'sq Lasdn Ni Isiré Yordbd?

bkan ldra ewi alohtin Yortibd ni Isaré, htgnud¢nu ni, ajogunba
si ni ppli. Awqn dhkdwé Oyinbé kan bii Renne Wellek it
Austin Warren k& gbi pé litirésd ni ew} alohdin nitori pé bi erd
tiwgn, ohun ti a b4 ti p& ni 1itirésd gbddy wa ni Akgsily. W¢n sQ
p€ “Literature is creative and art. It is also defined as anything in
print”. :
g Gég¢ bi Chinweizm{x (et.al.) (1985:10) se sq nipa &ro Roscoe ati
awon agewétd rg. O ni:

In essence they would like to appropriate African
Literature as part of European National Literature.

W¢n ¢ 1dti wo litirésg il§ Adtlawg géegd bi ¢ka kan
- ldra onirdurd litirégg awgn dyinbd.

A 1¢& so pé ibi td yé wen mg ni nitorf ¢rq 14 pil |jtirég), a béﬁ,«kﬁ-
¢ sily tabi kf a s ¢ Ignu, akosily w4 ddrd bii ise-qrq 16iQ 3?123)
ahfadnf r§ j¢ pd a tin 1@ ri i 15 1§j¢ iwdjul, abdjo t7 Dada (1994

fi sq bayii pe"
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African Literature refers to works done for African
audiences by Africans and in African Languages
whether these works are oral or written.

Litires) il adGldwd ni y{'t{ a se fun Awlijo addldw
14ti owg omo il¢d aduldwd At n? édé il¢ addlawp ‘.baZ
se afgnuso tabf Akosilg.

Ohun ti a ri fdyp nind &y{ ni pe bi eniyan ko ewi silg, yéd padd
wd ki 4 ndd ni. Ki'a td.mg ohun ti Fdginwa kq sfl¢ ki & $i t3 nf
itumg 1éti, §ry gnu nda ni a fi gbé e jdde, &yf wi j4 st pé drd gnu
14 shgba &yi ti a ko sils.

ISARE gdgé bi isdri kan ldra ewi alohuin Yorub4 néh ni a mo
si'ewi ti’a rf ran Iénu. Ldra 3buda r¢ ni ohln té jq orin tf a m4a fi
n ge isaré, ko & j¢ dro ¢nu shkala, kd si I¥ j¢ orin,orin mAa
wonu Isaré ni, a si m4a d lu il si isiré nigba mifran. Nibi ayeye, -
isgse tabi Ankan bibg ni isdré ti mda n’ wyé. Ni agbo erd, kil se
pé a mda n mura s:'li de Ysaré. Bi ibikan bA ti ri' ni yd4 sq béys
isare’ ydd wdye tabi ko nii wé.

Awon onfmd bfi Fergusson gbh pé Ysiré gégé bi ewi alohin
Yoruba td ku, Akdséri ni ati p¢ld pé ¢rlikan 16 méa n' §&td rd tf
gldmiirdn ydd si gbé e jdde. Eyi ni kdkbd ohun t¥ a f#d se
agbey¢wd r¢ nind is¢ yii.

Ql4jubli (1978:678) sq pé:

Among the Yoruba, verbal art is a specialist art and
the artist are special memebrs of the society. Yoruba
verbal artists inmost instances are born rather than

made.

L#4rin Yorubd is¢ qna apohiin s¢ ﬁat‘ak‘:a awon
apohun je eni dtd 14wiijo. bibi ni a bi Awqn
apohlin Yordbd, a ko dd waon.

Eyf fi ye wa pé kif se pé a kan 1 sun 1saré ni bf lfB %€ pé a mda‘ d
! m(j ¥niydn ni, djogunb4 ni ldti iran kan sf Ekejl. Ey!i ni pé ¥bln
8idi ni'ati pd a gbddy k¢ nipa 3 ki a td 1€ m{ dn se.
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O fild{ 2rd r‘f: mul¢ ni ojt wé 679 nigba td s¢ pt:

To be a successful artist, one needs to be rigorously
trained. Training for each type of verbal art follows
a systematic and prescribgd sequence and in most
cases it starts in early childhood. For instance in
Sango pipe, the ‘Adosu’ is identified as early as the
age of eight.

LAti se Ase Qr’i nind is§ ewh kiké, a nildti lg fun
kkdsé gidi. Ekg nipa i§2 ona kd¥kan ni ‘ilank tir} 4 Si
shbh méa f berd Idti igha twe. Bi Apggre l4ti hhkan
bf omo odun m¢jq ni a ti mAa d yan addsd Sangd.

A ka hwon astinshre’ si eni té n ddnilatay4 14wujq, wqn a méa se
\gbdlaruge Agh. Ol4jubl (1987:12) til} fi kdn un pé yatd fifn
Vddrayd won tdn maa md ki im3lara gkan dhwdran yatd, ey? It e
mo erd, Yjayh, S 1€ jeiefcs Irira tabi ki § pawén 1érin-(n. O fin wa
nf{ peere orin Yfehénd awon akékd$ han gdg¢ bi &yi td 1& dd
nfgt,'ldh sflé nigbha ti }rémbjé j¢ orin 1d4rd nibi ayeye Isink( Agba

de. thor? néd, ko sf eni & ff md wQn béq ni a Kif déraba tabi ki
axti,lé[ hal® m$ won. Akomdna waqn nigba ndd ni pé: “N d wil, qba
kii’ m*&korin, sebl kyhkd rf wi tip '6dd”. Awgn ni a I& f we
%»y\cgn onige irdyin ti ayé dlajd ode dnl. Wén dibi 91q§péé to f Kild
Iwa.

L636td ni asdtnsaré a mda déni 1dray4 sugbdn ohun td ddjd ni
[AEN \ . ’ \ ’ Ly - / 7 Nhy
pé 152l ni ydd so ohun ti asunsare y68 wWif. Ti &yl bé wa ri beg,
kd d4j( pé astinsaré I& tdn isaré té ti sun nibi Is¢l§ kan sun nibi
iséle kejl t{ kd bdramu. Lara &ri ti a 12 18 fin Syl .ni ohun ti
Ql4jubl (1981:73) so, nipa &rdiwdran nibi ewl alohun Yorlbé.

5Q bAyli pe:

The audience varies in composition and size ... the
audience varies from one genre of Yoruba oral
poetry to the other ... The audience is not also
controlled. They are also free to arrive and leave as
they please.
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Erd iwdran méa n' yatd nl’ye ati ing €8yan 1ati ind ere’

kan sf ekejl, k& si” Sfin td n darl, won. Ygb3 1§ bd
won ni won 18 dé tbf kard l4gbo eri %

Bdkan nad, Qlajubd (1974:36) sQ nipa apdsi pé:

As each guest arrives, or departs or offers a gift, so

also must he reacts by singing the praise of the
particular guest.

Bi Ulejd kan bd se & dé bl kird ldgbo eré o f

bin sfl?;, bee ni apdsh gb4dd fi &yi hin nf Kiki
grfk? Alejo béfe. ol g el

N1 oji we 0gbji iwe n4a, (p-40) 4 s bayii pé:

Though iwi is a form of traditional oral poetry, its
content is not static or stereotyped. It keeps
changing with different situations. For this reason,
no artist can repeat verbatim a chant he has chanted
before. Every performance yield a new poem.

Bi iwi tjlej ewi alohtin, ohun té wa nfnd r?; ko ddrd
Idjd kan na, & mha yfpadd bi Ts$I@ néd b4 ‘3e o
ylpadh. Nitorf n4d, k& se & se ki akéwi kan tdn ewi td
ti ke td1d rf k. l‘sé‘l\? k{)%kan 10 m4a ff bl ew} tuntun.

Gbogbo Akiydsf wdnyi fi kdn un pé Kii s€ ‘15&1{: nikan ni yb6 s
nf ohun tf asdnsArd ydd wi bi’ kd §e $yh erd iwbran ti' 6 bh wa
r\ﬂ'oé. d tun fi kdn un pé bi isaré kan ydé se gin td “?a& I6wg iye
€r0 Wdran td w nfb¢, bi Ahkan Ypanu se pQ td Ati bi asunsaré
PAdpAS se mg ¢n se té, drd wanyf si w nfnd astinsdré fidnra r¢ nf
gbo&g:o fd éwi bf akerin a méa
1 (1986:46) ; ki a m awqn akéwi akorin

.l'Ele ki’ quz thf sere. Eg péngogbo orin tf ;n?kan tati
a‘(d-'?pﬁ}’ dgere’ by s§d4 ni wpn y86 yiiri wd léPaPQ- UL A
%) 98¢"bi’ Lord (1965) 'se sq, Astinshré ki §e qni t pok\fge
e & 1s¢dAIY nlkan bi k& se gni td o ge htindd4 ara ¥, K11 §

.
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bseré té déddé se awitdnwl ohun tf f:nlkan ti sq tabi & eyl ti dun
funra rc)‘ ti SO, asédf(ewn ni, akéw! st ni peld.

(‘)lé{ubh (1978 15) so pé orfki ni 6 se patdki jule nindi il rdja
féin ewi alohiin gbogbo Ati palh pé ki akéwl té lé s¢ pé dun dzi ara
dun 14jd, d gbddd nf Imd t6 kéin nifpa orik? orflg qub@kan 1dilé,
llL‘l éyf ti wh, kd s¥ 18 yi’ padd. O pon dandan ki aké\h‘l eylkdy?
nihts awon ewi alohin kg orfsirisi orikl séri ki d si 1& se Amdld
won nind {sard sisun.

'K sf akéwi tabf ashnsaré td Ieftb \4ti fi ktin tabi ki O yo k[lro
ni’nfl orfki ?mke{nl Bi’ &yi til¢ Wa ri béd, sibd | lyen ko jdsI pe bf
enikan bd e K1 il be® nda ni gnikeji ydd sq q ni sis¢-n-tgle. Bi &
se wu olukdlakd ni d 12 se Aatd tAbf amlld rg. 1di n\ﬁ td fi j¢ pé
ohun t{ quan bd sq, quen le'md 50 ¢.

A 18 fi oriki Ts31é yi7 14ti’ gnu bqum méta DYty se dpggre yi’

QKOQRIN (1) QKOQRIN (2) OKORIN (3)
Ordkq  Tunjf Tran| Ordke Babalgld, ‘iran| Ortikg Babalgla
%]e,‘rl‘n Elérln \ran EIdrin
gi td ya dihd oléwé Igi 13414 ti a m§ me iran| Igi 13214 f a
elérin mY
A%bgra ogun jfairan| Isglg omi pd jokh Awan El¢sin
Elérin
v@Qn l,-“,lg!gin 'Awpn E,!ﬁjn tf Kii’sasetr A%befra ogun
ji)
Abami igi gbingbin Awon Elerin to mo nipa| Oke nla Elerin
oge
[hal¢ oba Abi’(fdlfn ati Awgn E‘Ieﬁin Igi Afon 16 ya
Elérin dita Ytgkasf
awon igi mé]i
miiran 98
Oke dld Eldrin sh 3
Agbéra ogun jfja § ot
Awpn Elﬁsm
Igi td ya dfna oldwe hti
1t6k351 awqn igi mé)i
mliran,




Voo Y \

Nje’Agbglsg Ni Isdre Yorubd Bi% -
Akiyesi i a se nipa atg y1i'ni pé td bd id pd Sl s o )
f e, bdyd ni ydd se 1¢ yege ninf érbﬁéi\aprq\ag;tgg\& r:ﬁ"i‘zlfrfsére
|42drin ohun ti Okgrin kan d so ati ti tkeji. Ohun td bd £ ﬁlkg?f.t )
tAbf @E:;gb(f)sq ko gbddg yatd nfnd Aatd At ohun td v\fg nfn'z :
nikdgkan.
g Ti' a b4 t:le', ohun ti I\?ergyssor}{e\lti awan oldINf¢ r& so p
Agbbsq tabl awitunwi ni ishré, a Jj€ pé a I& fi ?s?arj wé Adﬁ‘a
Oldwa nind Bibéli td j¢ pe bi o se wa ni 2akosil b&e ni a gbddo
ka 4 14i' yeba rdr{. Ohun td d4jé ni pe (}r?; Ysard kb of bée. Oldjubu
(1987:12) padpad jérii si 2yi, o salayé pé a ko 1@ tdka s dlg tabf
ewi alohin mifrdn gégk bi &yi tf akdwi I¢ k¢ S ki d i gbt e
kal® bé¢ gd bii ti adurd Oltwa.

Oldjabl (1974:34) sAlaye pé ew kddkan 1 ot Hank tird 2yf tf a
kd si I¢ yfpada, gbogbo akéwi 16 gbddd mq Hank néa séri ki wpn
st se ¢ ki & gun régé nind kiké ew) wan rfi gbangba. O se € se ki
astinshré se Aamald l4ra ohun ti enlkan ti sq s&4jy, sfb® ohun td
ddjd ni pé tf d b4 fe se &, ydd se e, nfana ti' ara r‘g ni. Ldyé atij,
ti'a b4 fun akékpdg’ nf Akdsdri 14ti ka nind Bibéll, ti akékdo' bée bd
dé ile“iwe ni Qj4 kejl ti a nf kf kA 4, ohun ti a 6 m4a reti ni ohun
td wa nfnti Bibeli gan an. Akékdd béd ko 16144 1ati lo \édé ti ara
rg, d tild gbddd fi gbogbo Anti bf iddnudurd die, 'ibéérb‘, 1da(n‘ufduro
patdp4ta (abbl) td wa nibe s i. Qmg ti kb bd ge 2yi ko nii gba
oriytn fufn irti igd b&}. Ti a bd fi o) Eyf wd &, a d gba pé Isdré ko
fi ibikan jo yaA hkdsdri tf a f wi yIf. 3 i

SiwAju s?i): éwg?n kan tdn sg pé nipas} dogun isdy® ni asul;?hré
fi 1 rdnti ohun t4 ti kd sér. Lori dyf, Qlajubd (1978:683) sq pe:

While the Yoruba belief in the efﬁgacy of these
charms perhaps the most important things that help
the artist learn the content of their verbal art forms
are practice, continuous repetition plus the structure
of the verbal art form themselves

BI Yorlb4 tile gbhgbh nind bogun isdye sibp
\ . 4 ff ran bkorin |C§W¢
imurasfl¢ Ati idanrawd, |éraldra lo n ran QKg

14ti mg ohun tf ydo wi I.
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Ohun ti ®yi d sp ni pé ohun i a b4 ti n se‘nf‘gb?gbo ‘lgb%}
AfATmd ki o maa di bédrakd fin ni. Nftori n4a, lé;/m ti as:.m\s‘ar\é b?
ti o sun Isard ni gbogbo igb‘a, 64 ti di barakl fun un, niwon igha
td ba si ti ni érbié b orfki nf argwétd r&, ¢ di dandan ki § se igé
Ysard sisun r¢ ni ageyege. o aigis 9

K{ a td 18 gbh pé Agbesq ni 1siré ati pé ohun t1 gnikan ti sq tl
eldmiirdn # tun sq ni, a gbqdd bedre béyd d rqn‘lr}' t4bi ko rqrun
Idti ko ohun ti a kd ko silg sorf nitori pé atgnudgnu ni gbogbo
¥saré 1434rd 0j¢ wa, kd si ﬁkqsﬁl‘i fun wQn. ‘ el B

[-::ri’ mY{ran tun ni pé ko ddjd pé ti a bd lo woran a‘sh'njala tabi

kan, bdy4 ni a se I¢ rénti 1da kan nfnu pg¢rin-un ohun tf
a'pésh wi I1dyin tf o'ba 1q tdn ki a si hun Un pQ Pi dun ?éa se hun
4o Ohun tf a 1¢rd pé & rqrin jhlg ni 14ti rdnti orin Ui irG Awon
asinshré béy bd kq bdyd nfitori pé ¥d@ inf orin sUn m¢ &dd
ojoojumod ju isaré lo, nftor{ n4}, d rprin I4ti rdnti ju isaré 1g. ‘

Eniyan 18 wA Iénu ¥k¢sé¢ fun Tgbd kan k{ & td 1& sun 1saré, subé’

dkds¢ bég yatQ sf yi tf a ff ya 2sikd kan sétQ ldti ddnilq’kbﬁ 161
>yl td wi ki a fé¢¢ se. QmQ kgsd y6d méa kq isé nfpa sfsm' Qg;’:f
tAbi as4jd r¢ j¢ padpad nibi eré Mta-gbangba. N gbh ti astinsare (bl
astnj4ld) bd nf té& qmg kds¢ méji tabl méta, 1jal4 sfsun yb6 wid
dabf orin ti'a rf 1e'ti'a s1 f gb& &.

Ql4jubl (1978:680) sq pé:

During any public performance, the pupil takes his
turn when all his seniors in the art have had theirs.
This means he is able to listen to other peoples’
chants and learn from them.

Nigbdkugba ti wdn b{ n seré ta gbangba ni qmq
2kdsd padpha y66 mha ddnrawd Idyin ti' Awen

aslw Ju’ r2 h4 ti se b&}, eyl y&d fun un nf ANFAANT 1t
&:tf'si 3qu a§iw5jﬁ. re.

I s N ) Ao "
Ariwlsi tiwa 16ri €0 yii ni pé bi' qmq §kdsq til§ of ge Awok{se
Swon asiwéj R gdef bi \Qléjubu se sq, sfbd zyl kd sq pé );66’ k¢
Akdsérf tabi ki o"ge agberu 8?081;30 ohun tj 211w n ashjd ¥ wi P. Ko
g€ pé d Ie\rirohun lljydé wild fun un tibi ki o tib§ rAnti orfki kan
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{ d gbagbé ki o si fi kun tirg O nf lati se &yl 19na t6 bd w | nj
1. ’
g Ol4jubl tn pe AKiydsi wa si i pé $yh ewh thbf isdré (f ¢nikan
444 gbé sita 18 j¢ &y ti' psin Oluwa rg tabi isé t'a bi Olfwa r} sf
y8b 5 d 18 jé ti dwo phép‘aa. Kii se ohun t6 béjimu ki ¢ni tf a bf
nf Wil qdg 1Q mfa pe g¢sa egungun. Irl gni bég Ki | niy! ldwdjg
awqn &niyan 5@; wén a S:i m'éﬁl pe € ni asdwd tabi’ aldwdse. Ayafi tf
4 wa nind 2yi ni’ﬁwqr} isare tf kd jg md &sin tabi ti Ybf kankan. &
12 j6 2y{ tf a kan n ge lati danildray4 bf olele, rdra Ati bee Bet 1g.
S|fwaj1i sfi, [ldsanmi (1986:89) sqQ p¢:

KO si’ dgbékalé isaré méjt td 1€ b4 ara won
dégba r?gi, anfdani wh fuh akdwi l4ti lo
Qgbgn n nu Abddd tirg ki qnd &ti gw td hun
md Ysare’ r§ 1€ whld fin Akokd tf 3jadun
kakan b§si’ ati fin dwon td w2 nibi 3j3hun
nda.

Ohun tf Il€sanmi sg yif fi idi dtitg rp mhlg pe asdnsare” ki’ ge
awitunw{ tabf Agbqsq 14s4n bl ko se pé d d sédd ewl tirg d'si lo
ogb¢n iny Ati 144kAye ti ara r¥ 14ti gbé e jade.

Yatd fun ¥yi, akiyest tf a tén gbhdq se ni pé ti a bl ¢ YDF
%3dun kan, tf astinshré si ff sun isaré r¢, 6 se & e pé ki 2lejd kan
patdki de si agbo eré nda, ti &yf bd rf b&d ki4 ni asa?sére yo,é y
ohtin pad, ®y{ ni pé y66 kird 1dri ohun td ff sqQ y66 si bd s‘érn gni
6 sk dé. K& d4jd ped 2yf 1€ se € se nibikibi ti a bd ti rf ge dgbesq
b@ g€gé ni kd sf 1d4nildjd pé alejd tuntun tcé dé :S;(')Jf‘ agbo saré
tf ¢niikan se 14rta4 n4a ni yd$ dé si'ibi ti gnikeji Idnii.

(? férg-12 j¢ pd gbogbo irdfé. ewl tl a tdka sf GBI “’ab}

misdye bAyi{ nftori n4h, idfje s4Ba méa d’jg awen akéw(‘st tl-
apohlin |dgiin nftorf ohun Abukd ni k{ &rd iworan t mQ'j e
PRI pe bi‘erd B4 Relatin mo, b ni &bin yéb 3¢ pd t ookl
1, olukdldKu ni ydd m4a ghiyanjd 14ti ta gnikéjl § Ll ‘ifm
o, kd d4jd pé ¢ se é ge ki ashinsare’kan mAa ka ak4séri ti gn

o 5 sddid. Eyi' ni %gdnbﬁ (1975:847) fi sq ripa cgunetn
Qldygw pe!
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He knows he has to compete with other
special Egungun in the community, and
therefore must do all he can to project his own
sterling qualities. His impressive genealogy,
his excellent dancing skills, his forcefulness,
even the unparalelled beauty of his mask and
costume.

O md pé dun yb6 fi aga gbd’ga pdlf dwen
egdnglin patdki mifran ldgbegb?® r& nltori’ n4a
yd6 sa gbogbo ipd ré Idti ta awgn ydbkl yq
nind Yge rg gbogbo.

Ni ipari, tf asinsdré kan (asdnj4l4 tAb{ aptsh eglingtin) b4 sere
16nif, erd iworan a pd yanturu, siby &yi kd sq pé ki wqn mé pQ ju
ti akékq lo 14j¢ kejt. [{yi’ nikan kO, a tuh 1& ri ?p‘qlqp awqn td
woran ti akdkg nfbi ti elé¥keji pgld. A wd I¢ bere péd bgwo ni eyf
se 12 ri bég té b4 j&/ pé ohun tf ?ni‘kan ti s¢ sAdju ni gldmmfrin tdn
k¢ sdri’td sl f¢d tan un wi tabi’ ki & kad sétf ardyé? J d4ju pe eyl
kd € ri"bgg. lyan ni pé td bd j¢ akqséri tf a A k3 ni, kih ni a wa n’
ri' wo nfbe ti a fi ma rf 19 wbdran Idjoojumlo b&?

Agbﬁlngﬁbq

\A\‘lé sq pé Aini imY té'kin td nfpa irdf¢ ewi alohtin Yordbd ti a
by ]as‘.z‘RE I 2% I awen ¥eyan bii Fergusson (1968), Beier
(1740 S ‘bé_e bgs 19 fi sq PéJagbqsq las4dn ni Ysaré.

' Bi 9'“13 j¢ pé asﬁpshré ni Idti k§ dwon hhkan bii oriki, ati orin
30{11: mr}l.I :s?rz‘;é, ko di’fjﬁlg‘é yi td ¢ri ti:a fi [&¢ gbd pé ohun ti
ngrlf?;n ;]"i’éiRﬁi tf ¢Idmliran tin . se Atdnwi r¢ I¢yin td ti k§ q
Kb e é se fun astinsré kan I4ti tdn ohun t& sQ shajl sqQ
I4lygba. Eyi nikan kd, ohun ti ybé j4de ninyg isard kan n{ hhkan s€
pEId rd Twdran ati is¢l§ ti a A sun Isre’ fun Ao R e e b il
Isglg ko ba ti & j§ Qkan nda ti &rd MWoran si nf yat) st ara won It
igba-de-igbh, ko se e:gae lati m4a se awitUnwi ohun ti dgére kan ti
sq sddjd. B¢ gdgé, ti a bd pe asinjhld pé kd w4 sunYjald td ti sun
sddjd, bdyh ni ybd se 1¢ ri’eyi se réra.
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ldfie méa n wa Izﬁ‘ei'rin dwqQn asunshré, olukdllk) .
gb\l}."éi'jh 14ti ta Qn?\kej: r)!# yq- K& ddjd p€ ayf 12 v\}%:ué );géb;*‘%néz
22bQsq |dsdn ni astnsare ri_ §¢, ti & bd si d se Agboso, ko déJd Be
Ard Tworan yéd tllé\ dlil'(s 14ti gb¢ E?r.:) gnu asdnshre r'éré’ Ju pc

Ysiré yatd si gsg ind Bibélt' tf a kd sdri tf a s} gbt?d§ ks B&Y oan
an, Bf d til§ jq pé ast:nséré 1€ se hmgld l4ra ohun t3 ti s s‘aéj?ﬁbkb
d4jd pé & 18 se &yl laise atinfidd ara r§ tabi ki o' gbé e jjde ni s,iqé-
n-t31€ bii ti asfwéjﬁ re.

Ti d bd j€ pé ohun tf gnikan ti sq ni gnikeji tuin kg sdri td si A
gbéjéde, kd ddju pé ird idije tf a ti tdka si sAdju y&d 1€ mda wayé.

L4kbbtdn, ohun ti a 11 sq ni pé saré gégd bi isdri’ kan pataki
\dra ewi alohun Yoruba kqja’ Akdséri, b’ a bd si se Amlld ise
enikan, ko si Sfin td d2 & pé a kb 1 se htinge si i. ;

Nfwdn 1gba tf a bd ti fara m¢ gn pd &rd Iwdran shba mha f s
ohun tf astinsare y$o’ wi hti p2ld pé tf hlejd patdki kan bd dé st
agbo erd, astinshre’ m4a € ménu kdrd lorf ohun td n’sq bq ti y4d si
bg sdri ohun miiran 14ti pe 3ki%esi‘gni td dé sf ara r&, ko déju pé
t d bd se Agbqsq 14sdn 14 n ge, y63 I& se € se fun un 14ti yh kdro
Idri ohun td ti d sq bd.

Akdjq Orikq Iwé
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