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Sociological literary theory aids in the adequate comprehension of social
structures which range from general world View, economic and political situations

and societal norms by exploring the ‘reciprocal relationship’ between literature
.nd the society, (Ganga 15).

gthnic Conflicts and the Literary Imagination

One of the functions of literature is to serve as an instrument of societal
propagation, change and development (Obafemi 77). With the challenges
confronting man, especially the African, it becomes the duty of a functionally
committed African writer to criticise and question societal mores, attitudes and
beliefs and to propagate the aspirations of the people (Breytenbach 166). Multi-
culturalism, ethnic affiliations and biases have been major resources for African
writers over the years from pre-colonial, through colonial, to post-colonial, times.
In Things Fall Apart, Chinua Achebe alludes to the internal strife between the
nine villages of Umuofia while in Great Ponds, Amadi presents two different
communities: Chiolu and Aliakonu, which are in dispute over the ownership of a
fishing pond. Osofisan’s Women of Owu is a microcosm of the intermnecine
conflicts that engulfed Yoruba land in the 19" century.

The philosophy of Negritude basically propagated ethnic diversity.
Similarly, the anti-apartheid struggle in South Africa was built on the idea that no
one ethnic affiliation, which was represented by skin colour, is inferior or superior
to another. Thus underlying the anticolonial and anti-apartheid struggles in
African literature were the call for the recognition of the diversities in ethnicity,
the freedom to belong to, and express, ethnic affiliations and a protection from all
forms of ethnic biases in multi-cultural societies.

Post-colonial African literary scene with particular reference to t}?e
Nigerian context has witnessed issues bordering on multi-culturalism an§ eth'mc
affiliation, its abuse and the consequences. There have also been 'hlstoncal
representations of the Nigerian Civil War, the immediat'e cause of which was a
secession by an ethnic group in the Nigerian polity. This has been captufecliq bl)}
novels such as The Last Duty by Isidore Okpewho, Heroes by Festus Iyay, o

: ichi here was a Country by Chinua
of a Yellow Sun by Chimamanda Adichie and T e
Achebe. Playwrights like Olu Obafemi have attempftfl:éi t? ::::e bt
Standing feud between the Okun and Nupe people 0 ng T
Ogidi Mandate and Nights of a Mystical Beast. Elnathan Jo
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reveals that Oworonsc‘)k-i, Barmini, Osadebe and Azuby; G
ower 10 pexjpetrate injustice on their Fie ;llbulke have acmallyused :
different .ethmc groups or people from their own eth;t er these were people of
the multi-cultural nature of the nation to get powe 1C gr.oups. Thus, they abused
selfish interests (31-3). Indeed, the politicia;SWthh was used to service
consciousness of the people for negative ends. Interestin “;aﬂillzulate. ‘t}?e ethnic
ethnic affiliations are only seen among the fOHOWersgaZ’i S'Se lelS.lonS along
accusation as Barmini’s reply indicates that the politicians arenu:l?::z(ig,z Sadau’s

Mu1h~Cu1mrallsm as a Tool of L?beration in A New Wett in the Loom
The solution to the conflict in the play is presented i o

in the play-within-a-

play. In actual fact, there are two plays inserted into the major pl
Abuabkar portrays how ethnic diversity can be used as a tool f L o Here,
the socio-political and economic woes the sl decrdionliage
_ people have immersed themselves in.
In the world .Of the play, these 1n§ens are actually a fable told by Earth Priestess.
In the ﬁrsF mser't, Lale rushes in to a Seer, and worriedly informs him of 2
nightmare involving her only child, Ogele. In this dream, she sees Ogele turn into
a river and pass through three regions which are obviously representing the three
major regions of the country — the north, west and south. This is gleaned from the
fact of the names and culture of the people of the three regions portrayed in the
text. Ogele may thus be symbolic of the River Niger that runs through the nation.
The three regions ar¢ plagued Dby socio-economic and political challenges
symbolically represented as natural and man-made disasters. In the North, there is
famine caused by lack of rains and by the exploitation of the people by their
leaders in collusion with foreign (developed) nations. In the West, the people
experience internecine wars caused by the selfish interests of two of their leaders
_ Oluode Oke-odo and Oluode Isale-Odo. The people in the South are challenged
by flood and erosion which has caused environmental pollution. These scenes
portray the wide-ran ging problems including their sources that are confronting the
people. These problems are <ocial, economic and political; they ar€ natural and

man-made; and they ar¢ internal and external. . s
In each of these regionS, messages are recelved fro.m the Zupe:mz;3 d}ilo
world through a marabout (North), 2 god - Esu (West) an('i s nv;r goqoisi;cﬁﬁce
Ame (South). The messages demand that cach leader 10 ezc-ti(::%:l search of 2
someone (a maiden) that is dear 10 him to embark on 41 S
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union with strangers from another land; only then could the various regiong b,
cleansed of the evils bedeviling the people. This is done after some injtjy
hesitation on the parts of each leader. What Abubakar seems to be saying here i
that each group must be ready to sacrifice its feelings of ethnic superiority for th
survival, not only of the group, but also of the nation.

The various leaders of three expeditions meet and come together to form
two groups after which the maidens are handed over to the winning group i,
marital rites binding them together. As the three ethnic groups meet, diffuse ang
fuse into two groups, constant references to unity are emphasized:

Ogele: And except we have common front, our diversity will turn to 3

disadvantage instead of an asset (25)
Group Leader B: Everyone should see the assignment before us as a call

to national duty (27).

Thus, as far as the playwright is concerned, the solution to the socio-economic
and political challenges confronting the people lies in, or begins with, a
unification of the various ethnic groups that make up the country. However, it is
in the action and consequently costume, rather than dialogue, that we see multi-
culturalism being used as tool for the liberation of the people (25-6). The
playwright even attempts to take this unification beyond the stage in his attempt
to unify both the integral and the integrated (theatre). The decision of who

becomes the winner is left to both audiences to make thus:
People who are impressed rise to applaud him. This should cut across all
the audience. Ogele clears his throat and asks the intergral and integrated
audience to give their verdicts. Reasonable views should be sampled and
the prevailing one should be announced by the committee (29).

This unity of the two audiences is implied earlier in the play when the playwright
instructs that reactions of doubt and outright belief should come from the
integrated audience when Earth Priestess addresses the integrated (theatre)
audience. Also she speaks directly to the theatre audience and asks for those
interested in acting in her fable. Furthermore, at the end of the fable, as Mother
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stage. What Abubakar does therefore, in 4 New Weft in the Loomlrixst:s a;tlon tOIi

, attempt a

a physical representation of his message of unification of the di i
groups t0 which the actors and his real audience could be afﬁliatez i 1A

Another technique relevant to this discussion of ethnic <.11versit in the
play is the play- within-a-play which occurs twice in the course of the t};xt We
interpret this complex plot structure on several levels. First. it could méan a
symbolic representation of the multi-cultural nature of the co,untry. On another
level, it could be a symbolic representation of the rootedness of ethnic
consciousness in the psyche of the people. Third, and no less important, it could
be read as a symbolic representation of the complexities that ensue from the abuse
of multi-culturalism in any such polity.

of this theatre is the

Multi-Culturalism as a Tool of Oppression in Citizens or Strangers

The play opens with a tensed atmosphere portrayed in the war songs of the
two ethnic groups — the Idoma and the Fulani who are neighbours. The speed with
which both groups choose and prepare for war is indicative of deep mistrust on
both sides. The two groups have always lived together in peace, even though they
do also have incidents of rancour. However these have always been resolved
amicably, though, in recent times, these minor skirmishes have degenerated to
mass killings (43).

As the play progresses, WC realise that ethnic conflict is just one of other
problems confronting the two communities. The scenes involving Ehohi and her
mother indicate an abdication of duties by a mother who because of the
I available to her, has not brought up her daughter to be
respectful and responsible. Hence, Officer concludes: “What else can one expect

from a stupid mother and a spoilt daughter?” (9). This is aptly captured by the

~ tor
narrators in a song (10). The subsequent dialogue between Narrator [ and Narra

Il shed more light on this social evil.

stupendous wealt
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government inaction and insensitivity to the nee(.is of the people. Thjs i Portray,
in the flood which occurs when of one of the rivers in the country OVerflgy i
banks and sweeps away the bridge that links two parts of the coudtny(lis) Yet
another social ill revealed in the play-text is unempl(?ymellt and nepotisy, DUrow
1s a graduate who is forced to take the jobofa cab' dnYer because, as he puts jt. «
is better than fraud, armed robbery, political hooliganism and sq on, which, map
youths pick as option these days” (23). Durow adds that he has tq P2y som
people in order to be called for job interviews which he, eventually, neye, ges
The scene where the Secretary of Moving Transport is arrested on the order of
Ajuma, Ehohi’s mother, opens with a song on the atrocity of the acceptance of
bribes committed by the police (7). This is actualised in the treatment of Secretary
by the police. Thus, the society is presented as one where nothing works; it i .
society that is not at peace for many other Ieasons, and not only because of the
hatred between the two communities,

Thus, the conflict is no longer merely the one between the Idoma ang the
Fulani. There scemsg to be a bigger one that has
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can be used to the advantage of his politica] aspirations and therefore, with th i
of the media, fuels it. He then fuels the fracas to help his political arrxfl;i‘:i,:)n (tS§ 5

The media’s role as an accomplice in the evi] is further emphasised wiien
Ediga repeats thus: “We cooked stories up afterwards and the media served
them...depending on the agreed prices” (54). The cause of these problems is
powever, not one sided, that is, it is not only from the Idoma side. Just as we seé
in A New Weft in the Loom, both ethnic groups are presented as being responsible.
Ediga confesses that: “I did it with the aid of an insider from your (the Fulani)
side, Laagi” (51). It 1s an accusation which is confirmed by Laagi (54).

Multi-Culturalism as a Tool of Liberation in Citizens or Strangers

Durow suggests a permanent solution whereby some areas are earmarked
as grazing land for a couple of years to enable them recuperate from extensive
years of farming while the animals’ wastes serve as manure. Thereafter, that land
would be exchanged for farmland. The cycle is to be repeated. It must be noted
that this suggestion was proffered by Nigerian politicians recently as solution to
the incessant clashes between herdsmen and farmers which have led to loss of
lives and property worth millions of naira. It has however polarised the Nigerian
nation with the South (West, East and South South), who are predominantly
farmers, rejecting it. Their rejection of this suggestion 1s based on the suspicion
that it is a disguise for the appropriation of their land by the North. Unlike the
real world, in the text, both the farmers and the herdsmen are joint owners of the
land and so such mistrust does not arise. Importantly, it is evident that Durow and
Ehohi have fallen in love and would be getting married. This union of a Fulani
with an Idoma is not only symbolic of the unity being preached, but also seals the
agreement on the rotational use of the land. This sentiment is captured in a
metaphor in the Fulani song of peace (56). In addition to this solution, the joint
elders’ council of both communities agree that a legal action be instituted against
both Ediga and Laagi. Also Ediga is to be recalled from the National Assembly as
representative of the two communities and is to be replaced by Durqw.

Thus, Abubakar attempts to prove in Citizens or Stra'ngers, just as he does
in the 4 New Weft in the Loom, that multi-culturalism itself is not a ch.allenge, glle
problem lies in the selfish interests of the political cl'fls.s.that manipulates | ;
ethnic consciousness of the people and also in the g.u}llbxllt'y, complt.lcteizcyi:mIn
sometimes in the complicity of the people in 1ot realising this and resisting 1t
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This does not mean that the playwri Vel e .thls play is thus SUBLESERS
: . ywright has a pristine view of the Corps as he
begins the play with a focus on some of the corrupt practices in the operations of
the Corps (3).

A minor plot in the play text also seems to subtly make reference to ethnic
unification through the ideals of the corps. This has to do with the story of Duro,
Anene and Alake. From their names, Duro and Alake belong to the same ethnic
group and are in a relationship before the play begins. On the other hand, Anene
who is posted to Fadaka local government along with Duro, is Igala by ethnic
affiliation. Anene and Duro seem to have developed some emotional attachment
to each other. When Duro addresses both the integral and integrated audiences to
decide for him through voting, which of them he chooses as wife, the play ends

abruptly. Duro, in a soliloquy, reveals that:
Since Alake’s insinuation, the thought of a relationship with Anene is
becoming stronger. Alake and 1 have come a long way anfl she is .caripg
in her own way...Uhn, but Alake is not mature; Anene is. She is alsa‘

strong willed and can weather all storms. As for Alake, she be{1ev§ SO .

much in money being the ultimate. .. Alake on her own never i;steas

any reasons others have to advance the morr'lent.she makclslsa up

over something...Even a man with such a trait will surely have pr
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d therefore be safe to assume that the audiences, especially the real
would be more favourably disposed to choosing Anene over Alake. In
I:mlfrledbiately after their separate soliloquies (Alake, Dur.o and Anene)
ards the end of the play, the stage direction reads thus: “Exits (i.e. Anene) and
on her way to Duro’s house meets him heading for hers. They hold hands and turn

'f,OWade her house” (40). All these point to the fact of Anene being the most
 likely to be chosen by the audience and this is in conformity with the unification

of ethnic groups being advocated in the text.

Conclusion
Our discussio
this paper, has revealed that Abubakar’s focus is on socio-

ills in the society and how multi-culturalism can be use
mediating in these challenges. From his plays, it can be deduced that the writer
does not perceive multi-culturalism and ethnic consciousness as negative. What
should be avoided is their abuse and what should be promoted is their cultivation

unifying force. Names of characters, songs and dances in the three play texts
multi-culturalism as remedy

hnic affiliations.
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1d not be a reason for ethnic conflict; rather it should be an avenue to create
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Abstract '

Multi-Culturali;m is the commonest cause .for the vaﬁous conflicts in different parts of
the world. Africa has witnessed, and 1s still witnessing, its own share of these ethnic
uprisings. Nigeria, with its diverse ethmc groups and subsequent ethnic-based upheavals
over the years, stands as a sad example in the continent. Being products of their societies
Nigerian literary artists have been influenced by issues concerning multi—culturalisrr;
which they put to different purposes in their various works, In this paper, using the
descriptive method, we investigate the recourse to ethnicity in Abdullah; Abubakar’s
drama texts A New Weft in the Loom, Citizen or Strangers and Corper’tion. The analysis
revealed that Abubakar’s foray into multi-culturalism is an aesthetic to mediatise and
provide workable solutions to the conflicts in the play texts. The conclusion in the paper
is that rather than being tools of division, pride in an individual or group's ethnicity is a
common and natural element of life and therefore multi-culturalism can be used for
mutual understanding of the differences between separate societies and consequently for
national development.

Introduction

No individual is an island unto himself as he must belong to other groups:
by blood, by shared interest, shared language, and other practices. Each group .has
its unique perception of life, environment, nature and other aspects of th.e s.oc1ety
in a bid to live in harmony with members of the same grpup, other s'1m11ar or
dissimilar groups and nature. Such a group has been clasmﬁed'as ethn'lc grou;;.
Each society is made up several ethnic groups, thgs, each is mult1-cxl11turﬁo.
Ethnicity, from general point of view, is associated w?th a group of PC;)P ¢ ‘;’ e
o€ tied by certain distinguishing characteristics whjch' range fror: ”[?}I:egr:laffr;
Qlture to similar traditional practices, and not necessarily by blood.





image5.jpeg
ther. Some; ’
¢ ethnic group o thg 0 o metnn. i,
. idual belong® “1’ 02 affiliations may EIVE TISE to ey

c
2d to loss of lives and pr.opert'y, divigj,,
:ch sometimes le es of ethnic biases in differen; g
| as
re are €

la whi e iy
Examples include Yugoslievi;:lcchr:;;sslg in OSH:
ings of the - . Serbia, Kosovo, Mon - 'd’ d 3 Mace Onj,,
settlfI‘{gchegovma, Slovema},1 Korea; while India was divide tc') Cr.eate PakiStan‘ A?’
?(n:rea into South and iorret:sult of ethnic intolerancef altllclin irejuﬁlce_ The Ongojngl
of these occuge(in Zspalestine are also examples of ethnic yp eava |
unrests in Syra

ls.
- ' . gy
have given rise to strife and conflicts as can b seep ;

ic biases ha

these ethnic

lldal1
da among others. ic groups, exemplifies an A ,
andean. ia, with over 350 ethnic gr PS5, . e Datjg

Nigeria, wil has resulted into unrests and ethpjc strife op oy

whose multi-cultural I?fltured development. These have manifegteg OVer the yearf
peace, social Orfier’ unlt?’ ta r;_tribal conflicts and civil war. These et ic “Pheavals
as intra-tribal disputes, mde velopment in Nigeria (Khalid and Afegbug 2014)
are major causes of unqer ee o S according to Sl R
i o mapors ic groups in Nigeria to retaip their ethnjg identit’
is the need by many of the ethnic group | _ e L
(posteolonialweb.org). It should be not.ed tha't being consmOU-S 0 ong 'S'Orlgm or
ethnicity on its own is not a harmful thing. I.t 1s.o§e of the varioys 1dent1t1§s ofthe
individual or group and it also gives the individua] g sense of belonging iy 2
multi-cultural setting, These are crucial not ual’s menty|
wellbeing but also for socig] cohesiveness at a]] levels, beginning from the family
level. However, it is the abuse of such 2 consciousness for
POS€ a problem (Odinykaeye 2014). Not only the fo]
elite are implicate In this abyge (Obafemj 4).

The societa] implications of multi-cultyry] ,
sociological literary theory for the critical evalyatiop, of the perception and social
Imperative of multi-culturalisy i, Abubakar’s thyee plays: 4 New Weft in the
Loom, Citizens oy Strangers and Corpey tion. The sociological literary theory
dCCommodateg , humap Centered analysis ang approach tq literary study. It_ : m}
encompassing theoretjcqy mode] a5 it investigates and explores the intri’cacwsf)

ased o . premiselotr}llat: the' contex.t of hterary production. In ot i
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