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Editorial

There is always an anxious expectation that precedes every new edition of a
journal both on the part of the editor and board members on the one hand
and on the part of the authors, on the other. This edition is not exempted
from this general emotion. But the joy of actually seeing the Journalin print
is overwhelming. It is with this sentiment that | present this particular
edition of Abuja Journal of Philosophy and Religions. As would be expected,
this edition is rich with a variety of exciting and yet challenging articles that
willarouse your academicinterest. So | invite youtoreadon.

Joshua Bagudu Boyi in Historical and Sociological Perspectives of the
Church’s ministry to the Poor: A Challenge to the Church in the 21st Century
Africa, acknowledges that the Church's ministry to the poor is rooted in the
teaching of the Scriptures, both New and the Old Testaments. This ministry
was epitomized in the life and teaching of Jesus, who is a model to the early
church, the missionaries and the Church of 21st century in Africa. In
Between the Honey and the Poison”: An Assessment of Sacred Sites in the
Post Independent Nigeria, Akiti Glory Alamu assesses the Sacred Sites of
African Traditional Religion before and after independence. He notes with
disappointment that the advents of Christianity and Islam and most of all,
Globalization have not only robbed the Sacred Sites of the reference of their
former years, but also many Sacred Sites have witnessed total destruction.
He notes with dismay, the loss of the spiritual, economic, social and
environmental benefits of the Sacred Sites. It is on these grounds that he
describes the Sacred Sites as Honey and the modern adventures as Poison.
Nigerian Gospel Musicians are very creative. Their creativity is not merely
for economic purposes. The songs are spiritually uplifting, socially
refreshing, but above all, they are a rich repertoire of messages for peace.
Adeola Taiye Shola and Adeola Kehinde Adebayo take up this in Creative
Imagination and the Quest for Peace: Reflections on Nigerian Gospel Music
Song Texts. It makes a good reading. Musa Adeyemi Olaofe ex-rays the
thoughts of Abdelwahab Elmessiri on modernity in An Appraisall of
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Creative Imagination and
the Quest for Peace: Reflections on
Nigerian Gospel Music Song Texts

By Adeola, Taiye Shola
Performing Arts Department, University of llorin.
Email: taiyeadeola@gmail.com Tel. 08034299352
and
Adeola Kehinde Adedayo
Department of .Philosophy and Religions,
University of Abuja, PM.B 117, Abuja, FCT

Abstract: The Nigerian gospel music presents an array of creative
imaginations, some of which are directed towards the clamor for peace.
Creativity being a product of imagination is given expression in the
designs produced by the artist, song writer, composer, poet, playwright,
and so on. The thought process is further reflected in the designs
exhibited in choice of words, rhyme of words, balance of phrases,
patterns of melody, use of harmony, blend of instruments, style of
performance and many more. Adopting the cultural hermeneutical,
musicological and discographical approaches, this paper examines the
music of some Nigerian gospel musicians, analyzing them to bring out
patterns of creativity in song texts; issues about their quest for peace
and the principles underpinning their compositions. It is also discovered
that lack of peace is not only considered in terms of outbreak of war or
crisis in a community, state or nation, but also in relation to individual's
well being physically, spiritually and in relation to the nation's
economic, political and religious wellness. It is further discovered that
gospel musicians in the context of their existence have evolved certain
terminologies for peace or lack of it in Nigerian national life. It is the
conclusion of this paper that the Nigerian gospel music is socially
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relevant and it is a veritable tool for the attainment of the peace being
clamored for through creative imagination. It has also helped to create
the agenda for the perceived social reconstruction which the grassroots
hope for.

Key words: creativi ty; gospel music; peace

Introduction.

The music scene in Nigeria is permeated by both secular and religious
musical types. Current trends as evident in music performance and
patronage in Nigeria reveal that religious music has become a force to
reckon with. The popularity of various forms of religious music in Nigeria
grows by the day. The religious affinity of individual musicians is reflected in
their performance as references are made at one point or the other to their
religion in form of prayer at the beginning of their renditions, expression of
religious belief, admonition, invocation, and so on. Even secular musicians
infuse religious themes into their songs as much as they can for religious
appeal of their listeners either as Christians, Muslims or African traditional
religion practitioners.

Gospel music is one of such musical types that has developed over the years
in Nigeria and have become popular engaging various themes and
discussing contemporary issues as they find relevance from time to time.
Matthews Ojo (1998 210-231) observed that there is a continuous
adaptation of Gospel music to the changing circumstances of the
performers and the audience within a historical milieu.

This paper examines how the Nigerian gospel musicians through creative
imagination inherent in their musical compositions give expression to the
general quest for peace in the society and in individual's life. Creativity being
a product of imagination is displayed in the gospel musician's use of words,
style of performance, treatment of themes, melodic designs, and lots more
while the quest for peace is entrenched in the content of the song texts. A
careful analysis of these song texts reveals that the gospel musicians like
other Nigerian citizens do clamor for peace and their desire for it isevidentin
their treatment of themes about peace or lack of it in their songs.

§
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Gospel Music: A definition.

Gospel music is defined as a new type of church music brought about by the
move of religious fanaticism which has resulted in the proliferation of
Christian churches in Nigerian society (Ademola Adegbite 1994 83-94). Like
other forms of Christian music, the creation, performance, significance, and
even the definition of gospel music vary according to culture and social
context. The definition of gospel music is greatly influenced by the culture in
which it is being performed and the context in which it developed in that
society. Gospel music as perceived in Africa may therefore not be exactly the
same in North America even though there may be some points of
convergence especially in the common term “gospel” portraying the
spreading of the Christian message of good news. For example, Costen
(2004), Spencer (1990) and Halter (1995) in their writings as Americans
perceived and defined gospel music as a genre that emanated from the
clandestine slave religious environment of Africans enslaved in America and
later became a part of liturgy in black churches expressing hope and
preaching good news in the hopelessness that the blacks were confronted
with.

Jon Michael Spencer citing Louis-Charles Harvey, Wyatt Walkers and Irene
Jackson writes:

Black music is called gospel because it attempts to relate the good
news of Jesus Christ primarily to the existence of black folk in this
country. For blacks who encountered oppression and desolation upon
migrating to Southern and Northern cities following reconstruction.
This jubilant music has been a song of faith which rallies the hope and
aspiration of the faithful in the face of devastating social conditions.
Gospel songs deal with the immediate problems affecting Blacks and
are specifically designed to help Black people to surmount immediate
circumstances of their lives (Spencer 1990 199).

Writing as a Nigerian, Adedeji (2004) submitted that gospel music may be
defined from an African perspective as a type of Christian music that
preaches the “good news” of Jesus Christ made popular by public
performances, the electronic media, such as radio, television, the recording
world and the Internet. Gospel music is dualistic in nature; on the one hand,
itis a Christian religious form, on the other hand, it is a part of urban popular
culture. In the words of Costen Black, gospel songs from their inception
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deliberately combined the sacred with the secular. Therefore, it would be
expected that the black gospel would find a home in and outside of the
liturgical space of black folks.

Gospel music is defined differently by various groups ranging from the
musicians themselves, the audience or patrons and the scholars with
emphasis on various aspects of it. These definitions can be summarized as
gospel music defined in terms of its origin; gospel music defined in terms of
its content and its function. Gospel music defined in terms of its origin is
given more by people who are not practitioners but analysts and scholars.
These definitions focus on the separation of the liturgical music in the strict
church setting to Christian religious music that is used for entertainment.
Therefore the emphasis of definitions of gospel music in this category is on
the music being taken outside of the church to meet social needs of
members of the church. Definitions of gospel music by Americans will also
come under this category.

The definition in terms of content comes more from the musicians who do
not by any means want to be regarded as entertainers in spite of the social
and entertainment dimension that the Nigerian gospel music today has
taken. The gospel musicians refer to themselves as ministers, evangelists,
preachers, and so on and not just ordinary singers. This is in defense of the
message that their music carry and their desire not to be compared with
secular musicians. Evangelist Bola Are in one of her interviews in the
Nigerian Tribune on the 24th of May, 2008 says “the gospel there is Jesus
Christ and when you are out of the gospel, you are out of Jesus. If you are
singing and Jesus is not there, then you are not singing”. The definitions in
this category usually rise in defense of the gospel of Christ and the stand or
relationship of the musicians to the Christ that is being preached in the
music; hence, emphasis is placed on the content of the music as preaching
Christ and the musicians as ministers of Christ.

The definitions in the third category are premised upon the function of the
music, which in the author's view are usually given by the recipients or
patrons of the gospel music. According to Femi Adedeji, the Nigerian public
sees gospel music as many things in terms of its functional roles. To some, it
is an entertainment; to many, it is a devotional music while to others it is just
like any other music (Adedeji 2008).



The definition of gospel music by Matthews Ojo as a distinct kind of music
composed and rendered by men and women who call themselves
Christians, and who refer to their music as “ministration of the good news in
songs” is also relevant. He identifies similarity between Nigerian gospel
music and Afro-American gospel music in its audience participation, in the
repetitiveness of its song verses, in constant improvisation during
performance, in the pattern of its calls and responses, and so on (Ojo 1998
210-231).

Gospel music in this paper refers to the Christian branch of religious music
employed for the purpose of propagating the gospel of Christ to non-
Christians and edifying the believers through its performance in both strict
religious context in the church and social/entertainment context outside the
church which has been made popular by the electronic media, technology
andits performance.

In Nigeria, gospel music has grown to become a popular genre employed for
both religious and entertainment purposes. An examination of the content
of the music as performed by these gospel musicians also reveal the
treatment of various themes, ranging from theological, social, to cultural,
economic and political. The treatment of the various issues by different
gospel musicians is also determined by a number of factors, such as the
prevailing political, economic and social situation in the country as well as
the personal experiences of the musicians. Gospel musicians in Nigeria play
dual roles as spiritual awakeners and social commentators the same way
that gospel music have become both religious and popular musical type in
Nigeria.

The quest for peace is a feature of the thematic materials in the content of
gospel music in Nigeria and this is treated as spiritual, social, economic and
political issues. Reference is made to the social, political and economic
disorders in the Nigerian society as threat to peace or lack of it and it is
symbolically described as sickness or illness. The quest for peace is therefore
expressed in the desire and call for putting in place of systems and structures
to remedy the disorders so identified which are considered as processes of
healing.

The religious belief of the gospel musicians which is rooted in the Bible is
usually situated in the context of their cultural and social practices. One of
the chief characteristics of African music is its association with social and

s A fURNAL OF .
32 | PhilosophyzReligions

ritual ceremonies (Akpabot 1986 1). The social and ritual ceremonies of a
group of people are reflectors of the cultural beliefs and traditions of such
people. A strong aspect of such ceremonies is the type of music that is used
which usually serves the purpose of heightening the meaning and
importance of such ceremonies (Adeola 1999 69). The quest for peace by
the gospel musicians is colored with religious texts appealing to the religious
conscience of the listener.

The Nigerian Gospel Musician and Creativity.

The Nigerian gospel artists exhibit creativity in a number of ways as evident
in their compositions as they employ melody, song text and in their
performance styles. Composing a song is in itself creative imagination and
various devices employed in the development of the compositions are arts
of creativity. Composition is a process of creating that culminates into 3
finished work that can be interpreted by others either on paper or through
recordings. The composer like an architect must plan the music with the
same care as when a building is being designed. The composition must have
shape, proportion, direction, balance, and an overall design that is
conceivable. That the Nigerian gospel musicians are creative is evident in the
fact that one can talk about forms, styles and structure in Nigerian gospel
music. Four types of musical forms identified by Tunji Vidal as common to
Yoruba songs are evident in Nigerian gospel songs. These are the call and
response form, the strophic form, strophic responsorial and through
composed form (Tunji Vidal 2004 2-17).

[xcerpts from some Gospel Songs thatillustrates these forms:

Calland Response form.

'vaolope ye'Yoruba’ Translation
Solo !wo lppé ye You are worthy of thanksgiving
All Iwo, Iwo, lwo You are x3
Solo ]wo r\ﬁyin ye You are worthy of praise
All lwo, lwo, lwo Youare x3
Solo  Iwolopéyeo You are worthy of thanksgiving
All Iwo iwo iwo Youarex3
Solo  Iwolbpéye You are worthy of thanksgiving

All lwonio Itisyou

L BB fOURNAL OR
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Solo  Oldrunayo
All Iwo lopéye
Solo Komasoébabiire

All Rara, rara, rard
Solo Komasdbabiire
All R&rd, rara, rara
Solo Kdomasodbabiire
All Layé yii

Solo  Olérunayo
All Iwo lopéye

God of joy

You are worthy of praise

There is no king like you
No!No!No

There is no king like you
No!No!No

There is no king like you
Hereonearth

God of joy

You are worthy of thanksgiving

Call and response form in gospel music presents a number of possibilities,
such as the solo singer taking a line to which the chorus responds with either
exact textual anmelodic phrase or exact text with a different melody or a
different text with exact melody. There is also the possibility of the response
by the chorus being a different text and a different melody from the call by
the solo singer. In the above song, the response by the chorus carries a
different text but same response to different calis by the solo singer.

Strophicform

AraEDide EBamilJo6?

Ara e dide e ba mi j6

Eniyan mi e ba miyo

Olawa mi |6 gbé mi ga

Solo: Nint ewu ghogbo 6 pa mi mé
NinG ewu gbogbo, 6 md miye
Ki 16 tun ye mi bi ko se opé?
Opé ni tem| [6j6 gbogbo

O wa fire ghogbo da milola

& tun fohun gbogbo t6 tdn ga ju
Ki 16 tan ye mi bi ko se opé?
Opé ni témi 16jé ghogbo
Otunfomo rere damildla

O tin fohun rere té tin ga ju

Ki 16 ttin ye mi bi ko se opé?
Opé iyin ni foldwa wa
O fé ghogbo wa ddju iku

Translation

People rise up and dance with me
My brethren rejoice with me
It is my God that has promoted me

He kept me from all dangers

He saved me from all dangers

What eise can I do but to give thanks?
Mine is thanksgiving every day

He blessed me with every good things
He also gives great blessings
What else can | do but to give thanks?

Mine is thanksgiving every day
He blessed me with good children
He also gives great blessings

What else can | do but to give thanks?
Mine is thanksgiving every day
He loved aII‘of us to the point of death

O mu gbogbo wa délé ayd
Ki 16 tun ye wa bi kose opé?
Opé iyin ni f'olawa wa

He brought all of us to the house of joy
What else can we do but to give thanks?
Thanksgiving and praises to our God

In the above song, the same melody with little or no variation is used for all
of the stanzas, although the texts are different.

Strophicresponsorial form

Jésu O SeunT6 O Fomo Rere Dé Wa Ladé ?
lésu o se é t6 o fomo rere dé wa ladé

['kun, 0sé pada léyin wa e bd wa dupe
Awon agan t6 i womo o baba da won I6hun
)¢ ki wén rire gba baba, dakun d4 won 1614
Awi fé Olawa Olédumare

Nitori o gbd ohun ébé wa latorun

0 1in wa lémo ayo Jésu awa dapé

I wa ba wa yo I6nii o tomotomo

Awon té i woju oltwa e fokan balé

Haha onilé ayo & fi rere b4 yin ghé

Olddumare & ségun ota, e taju ka

Avd, ma mikan rdrd o ire ti dé

b 1 wdn mojd oliwa won yé si wilo

Translation
Thank you Jesus for blessing us
with a good child
Crying and easing is no longer
ours, join us to give thanks
answer the barren that are
looking for children
let them receive favor father
please bless them
We love the Lord the owner of
the universe
because he hearkened to our cry
from heaven

he gave us a child that brings joy,
we give thanks

come and rejoice with us with
your children

Those looking up to God, don't be
troubled

Father (God) whose house is full
of joy will do you good

the owner of the universe will
overcome the enemy so be
cheerful

Brethren do not doubt, good has
come

let your children know the Lord
and they will do well
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E fi ko Jésu sdaya won lati éwe won
Ayé a rorun lati éwe dojo ogbd

E jé ka toju omo wa ard e ghd

Eyin ara té e ba wa pé o té e wa ba wa yo

E fomo yin 1é Jésu oba oldwa I6wd

A mtin won dun a si tan fun won |6gbén

{re yo bd yin délé o takotabo

instill the teaching of Christ in
their heart from infancy

life will be easy from childhood to
old age

let us take care of our children,
people listen

people who gather to rejoice with
us

we commit your children to Jesus
Christ the Lord

he will make them glad and give
them wisdom

Good will follow you home male
and female

The strophic responsorial form is similar to the strophic form except for the
response that is given by the chorus after each stanza. The response is the

same throughout forall the stanzas.

Through composed form
Idariji Ko SiLérun*®

idariji ko si l6run o ara

Jowd gba jésu ki 6 t6 fayé sile

Biku ba mu o lo o, atinse ko ni si mé

dakun dakun o, ko ma si lorun
Opétiatinfighalayiihando

Wipe ki o gba Jesu ki 0 ma ba segbe

Amo bi o ba ko ti o0 ko ronu piwada

Bikd ba mu o lo o, atunse ko ni si moé

ddkun dakun o, ko ma si lorun

Translation
There is no forgiveness in heaven

Please accept Jesus before
departing this world

When death takes you there will be
no remedy

There will be no begging in heaven

we have talked to you about
salvation for so long

that you should accept Jesus so you
will not perish

But if you refuse to repent

when death takes you there will be
no remedy

There will be no begging in heaven

H e BN JOURNAL OF
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O ti takooko lati satinse

Ba Oldrun laja 6 ti takooko
Oro ésé 16 i pa ni 0 ard mi
Oun 16 A ti ni sérun égbé
Or6 ese 16 i pani o ard mi
Tete wa gba Jésu t6 le gba 6

.....

lori ika le dé 1gjiiji
Kiwo ma bda ségbé bdo ba ddérun

O pé ti a tir figbala yii han 6 o
Akéwi 1 so tire, Olérun ko daké

Awon aldre péld A séwon ti wén | se
Amé bi o ba ko ti o ko rond piwada
Bikd ba ma o lo o, atdnse ko ni si mé

thdkun ddkun o, kd ma si lorun
Atifi han 6 o iwo omo eniyan

ohun tdé dara
O wa ki s6wé re
W iwo ko b3 gba Jésu 16lugbala

Oré, 6 wé ki s6wé re

O wil ki s6wW6 re

hilwo ko bd ronu piwada

Oré, 6 wé ki sé6wé re

(pin gbogbo ord naati a gbo ni pé

It is time to mend your way
reconcile with God, it is time
The sting of sin kills my brethren
it sends people to destruction
The sting of sin kills my brethren

Quickly come and accept Jesus who
can save you

because death can come suddenly

so that you will not perish when
you get to heaven

We have talked to you about
salvation for long

Poets tell you and singers have not
kept quiet

the watchmen have tried their best
But if you refuse to repent

when death takes you there will be
no remedy

There will be no begging in heaven

it has been shown unto you son of
man

what is good
It is left to you,

if you refuse to accept Jesus as
saviour

friend, it is left to you

It is left to you,

if you refuse to repent
friend, it is left to you

the end of all you have heard is
that you

s AELTA JOURNAL F H
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fear the Lord and keep his
commandments

so that you will inherit eternal life

Bérl oliwa o ki o pa ofin re mo

Ki o baa & jogun iye ainipekun
This form which is a common feature in gospel music sets different music to
different texts from the beginning of a song to the end with occasional
repetition of some lines, verses or without repetition at all. The issues
addressed in terms of content may also vary as the song progresses from the
beginningto the end.

Styles of performance

The performance styles employed by the gospel musicians vary from one
artist to another as each carves out individual identities for themselves in
terms of performance. However, one can draw a conclusion that gospel
music in Nigeria is generally characterized by the following creative styles.

Use of words

Words are used in Nigerian gospel songs for various reasons especially to
convey the message to the listener. Words are used for special effects to
heighten the power of the impact of the message that the song carry and to
set patterns of performance for the artist. Words are also selected for
aesthetic purposes to create beauty in terms of rhyme, repetition, and
balance of ideas. The use of words by musicians gives them identity. Gospel
artists in Nigeria, like late Bayo Adegboyega, Niyi Adedokun, Bola Are and
Tope Alabi, just to mention a few have come to be known and identified with
their choice and use of words in their compositions. While both late Bayo
Adegboyega and Niyi Adedokun are popular for their use of satire in their
compositions and can be confrontational, Bola Are is persuasive in her use of
words to present her message. An examination of Tope Alabi's songs reveals
the use of very philosophical words that reflects in-depth reasoning. Her use
of Yoruba language in her song texts often does not have just surface
meanings but thought provoking statements that demonstrate her ability to
play with words showing her creativity.

The use of words and the creativity of the Nigerian gospel artists are seen in
the titles given to albums and songs. For example, Niyi Adedokun tittled
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'slome of his albums “Mr Awaiye ma lo” (One who thinks he will not die)
.Chur(.:h wa nmemu” {Our Church drinks palm wine), while Tope Alabi ha ;
tl.tles like “Awa alarojinle la m'ope wa” (We who can think deeply come \tle
give thanks), “Angeli mi” (My angel); titles like “Ilu le koko” (The countr iz
hard) and “B'aye ba nyeni” (When things are good with one) by late B:
Adegboyega and Adelakun respectively are other examples. "

Use of Mono Language

::ft]egu§e ofcmtt)no Ianlfuage which involves the use of a specific language for a
is a feature. The language which is often on
: ! e of the local lan
especially the 3 dominant lan in Nigeri b o
guages in Nigeria, namely, Hausa, Yoruba and
:ﬁglogre ;‘Jsually used. Some factors that determine the choice of language
des::eet; Ce Iangutahges spoken by the musician, the target audience and the
onvey the meaning of the songs to peo
: i ple of other tongues. T
use of Englishlanguage or Pidgin English is also a feature. ° e

Use of Dual/Multiple Languages

'l\‘?geet:isaenogfodsuaellzz mglt:ple languages is §I§o a feature of the performance in
eeriang p u5|c'Fhat reflects creativity. A blend of 2 or more languages
sn.ngg song or different languages for different songs in the s
recording is @ common practice in Nigerian gospel music. It is commoarl\n'zz

lind the same phrase or li in di

r lines sang in different lan
\ani : . uages to
meaning to various possible listeners. stag comiEy the

Use of popular styles and cross-religious culture

|/:n\exammatlon of the performance of gospel music in Nigeria also reveals
:"\‘(duse of popularor sgcular styles, like highlife, reggae, fuji, waka, senwele
;,,”u::, on.. Sc;‘mfz mgglcal types regarded as either having some religious'
! ce. in t elrlorlgm or have come to be associated with adherents of
“(ime re|IgI0'l:lS faiths are used. Popular musical genres, like Dadakuada

enwele, Fuji, Balu, Waka are known to be performed by Muslims, f :
;*:(..n‘nple, thfa ori“gi.n of Fuji can be traced back to “were” a popular Moélecr;r
“c' ;tl]:(al mu5||c (Ajlrnre & Ala.1b|, 1992, [_)p:65-72), butthe trendsinrecent times

gospe rnusm scene is that Christians began to have their own version

ol these music types and name them accordingly, such as “Senwele Jesu”S



“Gospel Fuji”, “Gospel Waka” and others. For example, Rachel OIubul:)la
Akinade popu’larly called “Senwele Jesu” is known for her sty!e ct);prsjfeng;nré
i lar “Waka” style. Other artists in this
gospel songs, using the popu ; i n this cotegory
igi i Dekunle Fuji who has “Fuj

of cross-religious currents in music are F ha

acronym to his name because he sings gospel FUJI.'The midnight crew and
Infinity bands also employed the use Fuji style in theiralbums.

Use of Instruments o
The employment of musical instruments in Nigerian gospe:ﬂmuzlc (f:hsp aylly
i i ure

ili te musical ideas through the blend of p

ability to create and genera . . o purel
i iti i instruments with western instrum :

African traditional musical ins : nsuments. The

i be a reflection of the ethnic affilia
employed instruments can ' tion of the
ici i the desired effect on the au :

musician, the genre of the music, or ' °

musicians make use of a blend of instrumental ensembles co:jnmon in th&le

i i i fe, the use of Yoruba dundun ensem

immediate environment. For example, ' ool
i i These are also blended in some cas

with bata and agogo is a feature.

some western instruments, like-drum set, trumpet, saxophone, keyboard

and guitar.

The Nigerian Gospel Musician and the Quest for Peace

The quest of the Nigerian gospel mhus-ician gfs;npde:;ies ilssdivriiedr;:eLrll;r;ei
f themes about peace in their son ! : .
;[rr\?j?rtz:flr;taz it is implied in their use of worqs, description of sntu:]otlrginnsé:tsli
of symbols, satires, and so on. Issues of.soua| c9ncern featurefpthe oy
in the Nigerian gospel music. The musicians, being me.:mbc‘ers: ° %0 anc,l
express their views and run commentaries on happen.lr?gs mlt e’:onS ir\: e
as such one is able to have insights ir?to the prevailing mtt:: |tomuSiC e
saciety. Peter Martins puts it more succmct.ly when he wrote ; icls s
social product, social resources and social practice. As slu h, L e
autonomous, but it is created and perf(Trmedh b\t/) riiltr?:;i;\;zspand cular
i laces. In doing so, they reveal much abo !
Zlorrcz:eestiaens(.:i P:)e further states that the form and cha'ract.er.of music s(cj)m((;zi)::
reflect or echo the nature of the society in which it is pro@uce .

Martins 1995 14)
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Social concerns expressed in Nigerian gospel music address various societal
issues, such as the effect of the economic situation on the citizens; moral
decadence in the society, lack of basic amenities, like water, light, good roads
and shelter, religious crisis and political instability. The society is said to be
suffering from illnesses when things are not going on well and this is
indicative of the absence of the desired peace for which gospel musicians
raise prayers in their songs. Some examples of songs in this category include
“llu le koko” (Bayo, 1987) (the country is hard), “Oro aiye nfe adura” (Bayo,
1987) (the situation in the world requires prayers), “Ranti Nigeria si rere
Oluwa” (Bayo, 1987) (God, remember Nigeria for good) and “Agbara atunse
nbe lowo olorun” (Bayo, 1987) (the power of restoration is in God's hand) by
late Bayo Adegboyega and Evangist Adelakun's “Amona tete mabo” {(Joseph

& his Ayewa International Singers, 1984) (Come quickly, the one that knows
the way)

Commentaries on Economic and Political Situations

tconomic hardship is essentially what makes gospel musicians to compose
songs with economic themes. The songs usually reflect the sufferings of the
masses under a repressed economy. Prayer for God to turn around the
economy of the nation, prayer for financial blessings or individuals and a call
to the leaders to do what they can to turn around the situation forms the
tontent of the songs with economic themes. Economic hardship is regarded
as a form of illness in its description by the gospel musicians in their songs
and this is believed to lead to other forms of illnesses, such as physicaliliness
because people fall sick when they are unable to eat good food and take
proper care of themselves. It ultimately leads to death, because in a
tepressed economy the government is unable to provide adequate health
tacilities and even when such facilities are provided, people are unable to
afford the much money required for the treatment of their ilinesses.

Yongs with economic themes by the gospel musicians come in form of
prayer for divine intervention to turn around the economic situation of the
nation, callto leaders to create jobs, and encouragement for citizens to hope
in God who is able to change the situation for the better. A good example is
Bayo Adeghoyega's song titled "Airina, airilo oluwa je ko dopin”, meaning
Giod let poverty come to an end. Excerpts of the song are given below:

— S




Airina, Airilo Oluwa Jé K6 Dépin®
Chorus: Ipa ésu ghobo ko dépin x 2
Airing, airild to wa nigboro

Airise, airije té gbayé kan

Emi okunkun ti i gbéra ga niwdja imoleé
isé &su ni, a fé ko dopin

Latojo oni lo

Ipd &su ghogho ko dopin

Nilé gbogho wa

Ipa &su bogbo ké dépin

Airind, airild té wa nigboro

Airise, airije t6 gbayé kan

Emi okunkun ti n gbéra ga niwéju imolé
Isé Esb ni, a fé ko dépin

Repeat Chorus

Gbogbo agbdra ldyé atorun ri be 16wé Jésu
Ki Jésu yara wa o, ba wa tayé se
llé té / san fun wara ati fun oyin ni Naijiria

Sugbon awon jegudujerd
won ti so'le yi dahoro

llé t6 1 san fun wara ati fun oyin ni Naijiria
Sugbdén awon jeguddjera

(L —
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Translation

All of Satan's power should cease

poverty, lack that is prevalent in
the town

joblessness, hunger that has
overtaken the world

the spirit of darkness that brags
before the light

it is the work of the Satan, we
want it to cease

As from today

all Satan's power should cease
In our homes

all Satan's power should cease

poverty, lack that is prevalent in
the town

joblessness, hunger that has
overtaken the world

the spirit of darkness that brags
before the light

it is the work of the Satan, we
want it to Cease

all power on earth and in heaven
is in the hand of Jesus

Let Jesus come quickly and
restore the world

Nigeria is a country flowing with
milk and honey

but the destroyers

have made the rich house to be
desolate

Nigeria is a country flowing with
milk and honey

but the destroyers

won ti solé old dahoro
Boba ayé ko mua won,
Won & 1é bé 16wé oba orun
Ori aldisé t6 A jiya 16woldwé & dd won 1éj6
Ki gbogbo Naijiria, kd tera mésé agbeé
Ni asiko yii ti owd epo f se ségesége
Ki joba Naijiria ké mu iwuri b3 isé agbé o
Kd gbéhun ti wa laruge,
Kagbé'sé owo laruge
Kd yéé foji tembélu, témbély,
Fni t6 lé fogbdn ori sisé
Sugbon ti ko niweé eri dani
Bi ofin ile yii ti wi, ka jo faye gba ara wa
L dti sésin té ba pé wa o
OlSri ti yoo fotité iny

Atiberun Olérun sakéso wa

Ni k'Olérun maa fun wa

Niwon bi 0orun ati dstpa yoo ti pé té ard mi

NAljiria y6 maa gberd sii ni nind ohun té dara.

Repeat chorus

have made the rich house to be
desolate

If the earthly king does not catch
them

they cannot escape the king of
heaven

the head of the sinless who is
suffering will Judge them

Let all Nigerians work hard in
farming

This time that crude oil price is
unstable

Nigerian government should
encourage farming

we should patronize our own
thing

we should encourage
craftsmanship

we should stop looking down
on those who have skill
but do not have certificates

according to our constitution we
should allow

ourselves to practice the religion
we like

a leader who will administer with
truth

and the fear of God

is who God should always give to
us

my people for as long as the sun
and moon shall last

Nigeria will excel in good things
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Nigerian gospel musicians serve as the mouth of the citizens and the
conscience of the society during political eras. Political songs are presented
in the forms of satires, commentaries and outright expressions of the minds
of the citizens. A peculiarity is the declaration by some of the musicians that
God has given them the message they are proclaiming to the nation through
their music. Gospel musicians, like evangelist Niyi Adedokun and Evangelist
Ojo Ade are known for their use of satire in passing their messages across to
the people while musicians like late Bayo Adegboyega and pastor Adelakun
stand out in the use of commentaries and expression of the citizen's mind
presented in form of appeal, complain, warning or criticism. Ojo (1998)
opines that most of Adedokun's records have been satires or criticisms of
the socio-economic and political milieu. Adedokun who became popular in
1988 with his release titled Mr Awaye malo (the man who imagines that he
will not die), which was targeted at the corruption in the police force in
Nigeria has remained popular on the Nigerian gospel music scene with his
style of storytelling in a manner that his audience can relate the charactersin
his story to the Nigerian situation. Pastor Adelakun's song “B'aye ba yeni”
(When life is good for one) is a good example of gospel song in this category.
In this song, Adelakun (2007) emphasizes the transience of power and
authority with particular reference to the political situation of Nigeria. He
challenges the holders of political office to be careful of what they do and
how they do it when they are in power, because a time will come when they
will no longer be in power. With the use of figurative expressions, Yoruba
proverbs, images and biblical examples, Adelakun warns the politicians
against sycophants and political opportunists and to be careful of
extravagant living because “no one knows tomorrow”. He also challenges all
citizens to work very hard to make Nigeria a great country. Some excerpts

fromthe song are given below:

Bdyé Ba Yeni Transiation

Solo Bayé bd ye nika rora jayé when life is good for one, care must be
taken .

Onilari, ko sédasto mola we only see today, no one knows
tomorrow

Tobédridarato i dunyungba when things are good and rosy

£ jé kd maa weyin wd let us always look back

Alagbara oni, 6 tun le di aldilagbara the powerful today may lose the power
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All—Repeat

Solo— S an .,
Obaté joye tilhi fidarg o the king that reigns and brings

1. instability in the town

8, s

o] j ’oru\ oréoniparé lamsure his name will not be forgotte

yitowa gori oy tilud fitoro .

the one that is enthroned and brings
O d v .l T RA peace
amiloju, orukoré oni 8
j koréoniparé lam sure his name will not be forgotten
Whatever position | am in, God help me
nottomisbehave

do not let the spirit of Judas enter into
me '

IpOkipo tiawa, oluwa majénsiwa h
miJudasi ma jé ké wond m

Mo nibave b £ N .
yébdriyenio, kirora jayé I'say when life is good forone, care must

o be taken
Onilari, ko sédaa té mola

' we see today, no one
Idbdndaratéidun yungba ’ ——rOY

when things are good and rosy
letus always look back

the powerful todd y may lose the power

1 jé ka maa wéyin wo
Ond, 6 tan e dialdilagbara
Repeat chorus
L IOKS réntd

I¢ka ranti Nebukadinésari ning iwé mimaé let us remember Nebuchadnezzarin th
holy book )
hewas a big king, a powerful king

ghsn he came to power he was proudto
o

he was abased, he lived in the bush with
animals

Jesurum in the holy book

when he became satisfied, h
whe fied, he forgot

he forgot where he started from, he
forgot the past

he became a big person, he said there
was none like him

Oba A-1316 6, oba alagbarani
U dorioye tan o gberaga s'oluwa

Odeniile, ob'eranko gbenuigbo

I8siraminind iwé mimé
Ojeunyé tan, 6 gbaghé oluwa

Obagbé ibité ti bére, 6 gbagbé atijo

O denidlatan é nikd sénitdribioun

fiith e ¢ s or 8
Phiere timoba wa oldwa majensiwahd in the good position that | am, God let

me not misbehqve

Emifudasimaj i
je ko wonu mi the spirit of Judas, letit notenterinto me

o AR 01 RNA
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Call for Peace and Unity

Calls for peace and unity in the country constitute the content of the
Nigerian gospel music. The unfortunate occurrences of religious and ethnic
crisis in the country are usually addressed in the songs as the musicians
appeal for understanding and living together in unity. The infighting among
churches and the tendency to condemn one another on the basis of
doctrinal and denominational differences, power tussle and other divisive
tendencies among the Christians also form part of issues addressed in
gospel songs as they call for peace.

It is observed that the Nigerian gospel musicians call for justice, fairness,
good governance and provision of basic amenities for the citizens as

necessary conditions for peace in the nation. Hence, there are calls to the

leadership to do what is right and prayers to God for divine intervention.

Excerpts from late Evangelist Bola Are's song are cited below toillustrate this

point.

Naijiria Pada Walé® Translation
Naijiria pada walé o ojo ni lo Nigeria return home, time is going
Naijiria pada walé o babare firetire... Nigeria, return home your father is
execting you
the poor are crying everyday
that God should avenge for them
the bond and free are uncomfortable
it is the rich that eats rice

the poor cannot buy meat in the
market

Mekannu i ké 1djoojumao
Pé oliwa gbhésan mi

Ara ni terd-tomo gbogbo
Oldéwo 16 wé n je raisi,
Mekunnu ko |é reran l6ja
Essential commoditie essential commodities

do not get to the poor any more

It is the rich that build houses in
Nigeria

The rich buy cars in Nigeria

In our father's land, for how long shall
we be slaves?

may God save us from those who are
biggerthanus

Ko kan mekunnt mé o baba
Olowd 16 i Kélé ni Naijiria,

Olowo lo nra moto niNigeria,
Nilé babawa,ighawoladserida?

Kéliwa gba wé lowd awon ajunilo

B LB BRNAL O L .
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Tiri fowo old gbd niléju

Kimeékdnnlribati se é ni Naijiria
Kd rona ghé e gba ni Naijiria
Igbe waré é obaba, gbé Olg-orun

tyinijobawa, e satanse
loriobatdjetiilu tuka

Ako nigbagbé ordko re
Béeéniobatdjetiildtoro

Ordko ré kd ni paré titi
tpotitan, ko sisé nigboro

Omo yunifésiti A wa takisi

Ko séwd, kd sdinje,

Gbogbo ré le koko bi oju eja

Igba yii le tan wa gbégun ésin kale

| rdnti pdgun ésin kii pari boro

! kiye sdra, e ma da Naijiriard o
Yigboéneniaba pagbon I6rire

Ko A bdwonje nibe...

lyin onigbagbs, e kiye sira
t imd sokan titi doja iky
Fmini P6oIY, temi ni Apslld
K& maye yin rard lasiko yii o
| parapoké e fimo sokan
Ké e ké pe Jést Olériko-n-1a

.............. A
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who oppress and maltreat us with their
position :

let the poor make head wayin Nigeria
Letus make it throughin Nigeria

This is our cry father, hear us king of
heaven

Oh you leaders in government make
amends

because the king that reigns and the
town s scattered

we shallnot forget his name

an.d the king that gets to power and
brings peace

his name will not be wiped out forever

Crude oil is exhausted; there are no jobs
intown

University students drive taxi
there's no money, there's no food
everything is hard as the eyes of afish

and it is this time you started religious
war

remember that religious war does not
end quickly

be careful do not destabilize Nigeria

{wt the one on whose head the coconut
is broken

willnoteatin it

You Christians be watchful

Be united even to the point of death
I belong to Paul, mine is Apollo

is not fit for you at this time

come together and be united

let us call on Jesus the one with g mighty
name

> I
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so that Nigeria will not become a
battleground

Anglican, Methodist,
Celestial, CA.Cweare one

Ki Naijiria ma se le déju ogun

Anglican, Methodist,

Célé, C.A.C.ikan niwodn
Sérafu, Baptist, Seraph, Baptist,
Redeem, atibéeébéelo Redeemandsoon

Okan naa niJésuwa, Jesusisone,

Jésunikan lolugbala He aloneis the saviour
Koleyipadatitiayé He cannot change forever

Pray fdr Nigeria,

Awontd fé e yoo se rere those who love her will prosper

Fromthe above song, the quest for peace is evident in the musician's call and
prayer for prosperity of the country, unity among the Christians and warning
against religious crisis. As at 1986 when the song was released, Nigeria was
going through economic recession. it was a time when natural resources
failed to sustain its economy. In Nigeria, this song is likened to the biblical
“prodigal son” recorded in the Bible in Luke chapter 15, verses 11-32; who
got his inheritance from his father and spent it lavishly in riotous living and
this rendered him destitute to a point of serving as a slave in another man's
farm. The song writers' call can be summarized in the words of ljiomah,
when he said there is an inner voice speaking to humanity of this age as it has
been in every succeeding age, something is fundamentally wrong with
mankind. Man, the crown of God's creation, needs to rethink, retract his
steps, and take careful inventory of his whole life-——how he has fared living in
the world created by God without the creator - God! {ljiomah, 2005 50-56).

Conclusion. Attempt has been made from the foregoing discussion to reflect
on the song texts of some Nigerian gospel songs to bring out their patterns of
creativity as well as their quest for peace evident in their musical
compositions. It is observed that Nigerian gospel musicians are creative in
their use of forms, words and performance styles and the use of musical
instruments. The quest for peace is clearly evident in their treatment of
themes, directly addressing peace or related issues that have implications
forthe presence or absence of peace.

The gospel musicians' perception of peace or the lack of it is considered in
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The Nieri . .
rde\ll\:r%te::g ii?sspel mus; asacreative and imaginative enterprise s socially

v averitable tool for the attainment of i

. . the desired
only in the national life but in indivi ¢ he oot
also in individual citizen's |j i

reconstruction which is clamored f i st oot et

: or especially by the grass root is

. . e

bemgpursuedthrough the creativity of the Nigerian gospel musicians el

Notes

! lnterview with Bola Are by Gbenga Olumide in
Bola Arg is a frontline gospel singer and curr
Association of Nigeria (GOMAN)

Saturdqy Tribune of May 24, 2008. Evangelist
ent national president of Gospel Musicians

4 .
Dupe Olulanain her album “Jesumbo” Lagos, Hosannah Records. HR 001 1986

* Dupe Olulana “Sesu mbo” 1986

* Sola Rotimi and the Tri

le 'S “Idariii kaci |! . :
o p Idariji kosil'orun, Lagos: Ibukun Orisun lye Records. NRLP 021.
* Bayo Adegbo “Airi iri
yega “Airina Airil j in” i i
i rilo Oluwa je ko Dopin” in Oro Aiye n'fe Adura SAACO/LP/001
* Evangelist Bola Are, 1986. Nigeri
; . Nige ¢ igerii !
onpa) geria Pada wa'le. Nigeria Pada wa le (Lagos: Polygram Records,
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An Appraisal of Abdelwahab
Elmessiri's Views on Modernity

By Musa Adeyemi Olaofe, PhD
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Abstract: As the West becomes the reference point in virtually all
facets of human endeavours, enslaving all and sundry with its ideology,
reqdering objective thinkers impotent in their thinking, d/’stract/'ng;
religious scholars from their primary assignment, luring everyone to
board the vessel of modernity and sailing towards destructive direction
/n.an unprecedented speed. The contemporary Muslim intellectuals
tried their best to awaken the Muslim Ummah to square up with the
challenge and save humanity from the looming dangers. Professor
Abdel Wahab Elmessiri one of the prolific writers and thinkers in the
Mgs/im world added his contribution to the call of reawakening of
ljtihad efforts to suit the contemporary challenges, so that Muslims will
not go out of the realm of Islam in search of answers to the challenges
posed by modernity. This paper examines the views and understanding
of Professor Elmessiri on modernity. Its starts by brief introduction and
short biography of the man in question, Elmessiri, after which it looks at
the concept of modernity as explained by different Western scholars
followed by Elmessiri's definition of the subject matter. It also e/ucidate;
on the response of the Muslim intellectuals to the phenomenon, the
lapses of modernity and the way forward. ,

Keywords: Elmessiri, Modernity, Post-Modernity, Isiam.

Introduction

A the wave of another flux in human existence rampages every nook and
cranny of the universe, forcing scholars of different inclinations out of their
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