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The sheer volume and rich diversity. of fs.!;.age_ perfordai}ces

in"Nigeria  during the period ' under review' are evidence of
growing creativity; but even-more encouraging is the rea}iz-—
ation that theatre practitioners of the literate tradition
are shewing greater concern for the popularization of ‘their’

art. Theatrical activity in Nigeria is often classified- Into’

two broad.categories:-- thef])o?llxlar_f travelling theatre (whose

ma jor ‘language of comminication®is’the vernacular),-’ andZthe”

literate tradition (which’ f_eétfl{'es :plays-by university-bdsed

or university-trained people . whosé medjum - of expressiom is

-usually-English). Now, theré-is greater évidence of the con-
tinving exploretion” of the form-and style® (and: in one not-

able instance, the language) ‘of the popular’ theatre by the”

latter category. The “outreach programme® is also evident in
the increasing number of plays - showing at venues other than
university campuses. The performances have not directly ema-
nated from the universities themselves, but they have been
largely the result of the effort of products of the various
theatre programmes in the country

Altogether, there has been dur;{ng the period, an interest-
ing veriety of newv plays and revivals of ‘#® ones. Some
foreign plays have been produced b)\v\ Nigerian directors, and
a few foreign companies have toured\parts of the country.

For ease of reference, we shall categorise the product-

ions into four: University Theatre, Companies, Individuals,

and Visiting Troupes. We intend to make some observations

on each production that may be useful for an understanding
of theatre trends in the country. ’
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UNIVERSITY THEATRE S em

Universities remain the.source of the greater number of
theatrical performances in the country, and this is not sur-
prising as there are at least ten of them which offer courses
in theatre. In any given academic year, there are a number &
class projects which begin as studio work but must finally
be presented to the public “‘as part’ of students® training 4n
public performance. There are also works created by students
on their own initiative, : usually as part of - their'1ocal’ or
natioral body's activity. .Nowever, the works we consider ‘as’
major are ‘those conceived and produced at departmental -level

usually with, some member(s) of staff” being'responsible for
the creation ‘and/or. directing.:®i:- -l o - T

88T yatel 2

University of Ibadan 187 2ha
‘ s pioneer theatre

The University of Ybadan ho,”u'ges" Rigeria
department and contines to be & leading force : in, the ‘study
and performance of theatrical works.! ‘At ‘the tail' end of the
1989/90 accdemic year, it organised @ "Late Theatre Season"
featuring five Plays, .three of; which deserve mention..' A vos
.~ The'first'two plays ‘ran. for,'ten days. each,”.an expériment
in long rums, "considering; that. plays on' university campuses
. hardly run for more ‘than’ four nights st ‘a time.'’ This effort
is important’ for the ° sustemance “of ~ a steady audience for

theatre, and it may have economic implications as well. Al-
though college théatre“zis not 1run.on a’ cowmercial basis,
attendance should be considered as part of the success of a
production so that students are not misled into ignoring the
importance of the box office. The experience of the depart-
ment in this regard will determine = the future of the expe~
riment and whether it is worth-emulating by others.

The first of the plays is'a new one by Femi Osofisan,
“Yungba Yungba and the Dance Contest®, a parable on the pol-
itical transition programme with an all-female cast. '-Unlike
the premier of many of his plays, this one was directed -by
Sumbo Marinho, a technical theatre person of great talent
for whom the production was a wajor challenge. A departure
from the pattern of plays directed by their authors, the
production employs song and dance along with dialogue in
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_what is now recognizable as typical Osofisan style. It ran
from July 17th to 28th. ’ )

August brought asother ambitious production directed this
time by Femi Osofisan. There could not have been 8 more ap—
propriate contrast to "Yungba Yungba" than 7he Roed, one of
Wole Soyinka's most complex plays. The audience that saw. the
first productior could not have missed the point thet this
one involved an all-male cast. .But more importantly, it was
a rare opportunity,.to see ome of - Soyinka's plays . that are
more often; discussed . in literary and critical circles_ than
seen on stage.. -l aildiiaFubner cortaen o -

L')ZTh_e t.hi,rd.:PjP;:: pr-?d?;-c.,tion 5 e Tvd gl Yty
Lemour: adaptation ; of; Amos. Tutuola's novel, fMy-Life ~in the
Bush of Ghosls, - The play brings to two ‘the number, of novels
by the same author that have beea adapted for the stage,” the
first being The Palmoine Drinkoed which was adapted, from the
novel of the same, title : by the late Yoruba dramatist, Kola

e SR (R T R
in the ‘Series was_the Sowande/.

Ogunaola,. in the mid-sixties, From the point of view of. sub-
ject, it also differs significantly . from Sovande's, plays of

a sociopolitical concern which sre often set il contemporary:

Nigeria.v_,_..:;_.s.‘: E¥ %, oy LT 3 E
. Outside the late season plars of the dep
nev play. came up, at, the Arts Theatre very ‘early in October.

Tt was another adaptation by Bofe Sowande, . this ‘tise of the
French play L*Aixire (The fliser) by Moliere. Also directed by
Bode Sowande,. the play explores a mixture of Yoruba, Pidgin
and English . and is important as an experirent ‘in matural-
istic language on the stage, (Cla Rotimi had tried something
similar ~ in his play,-, Hopes of the Living Dead.) ‘Sowenle's
production also employed .techiques borrowed from the Yoruba
travelling theatre traditios--an opening glee, kokona (e
popular Yoruba music of the fifties) and a generally exag-
gerated acting style that is in tune with the ¢ommedia del’
Arte tradition of Moliere. The production was sponsored by
the French Embassy and was taken to Ilorim, Abeokuta and

Port Yovo in Benin Republic (vhere there is a large Yor_uba-
speaking comnunity). ~

University of Tlorin
The University of Ilorin, a second-generation university,



4 DIZY OF BJJO0R PROMCTIONS 9

runs a unique theatre programme that tries to give equal em-~
phasis_to Music, Dance and Drama in a total thestre tradi-
tion. ‘hny .of the new. uorks emanating from the department
reflect .this concern, as does “The Eclipse and the Fantasia”
written by Zulu Sofola. for the occasion of the meeting of
Nigeria's Vice Chancellors ‘held. at.-the institution in April.
Dxrectedgby Ayo Akmwale, the play 's plot is advanced at va-
rious points, t.hrough :usic, dance or drama, or a combination
of -them. ;The play la-poons sthe 60/1;0 (Science and Humanities
respectively) governlem'_ pohq on university admission, .
Later in the year, ‘a dance theatre was commissioned for
the institution's. 1990 Convocation ceremonies in November.
Titled Nk Festival of' Power"X¥3t¥4ias choreographed by Chris
Ugolo,- and it uses the Edo creat'i'on ‘myth to comment on power
struggle, a, fauhar featurg{o Afncan political scene.

cioﬁ::ﬁu'x Es" :

PEC. Repertor; 'lheatm s TR FU S

PEC Repertory Theatre' < hilagos is the brein child.
of J. P, ‘Clark—Bekedereno ted university professor,
and one of Nigeria's and. Africa!»‘s_'gﬁrst crop of writers. The
aims of the ‘theatre are. tvo—fo .k«l) :to present Africa's
best plays:ﬂnth a resident ;trqipe fof professional players
for the entertainment of a:snb @b:lng audience, and (2) to
provide workshops oa -theatre 5 for the benefit of schools in
Lagos. - The-sest of the theatre’Ssthe J. K. Randle Hall, a
building :that has historica], gnificance because it was
preferred for purposes of enter tament of an African origin
by the growing elite that va’_ Jolved in the pationalist
struggle in the forties. .' ""1"

In spite of its avowed objeCﬂ'ec, the theatre has fea-
tured a number of foreign play. One of them was Zences by
Auguston Wilson which was: duétw by Saidat Garuba in May.
And as part of its "Season of/ABgrican, Afriten and Nigerian
drama in October, the- theatrei] tea ‘three new Nigerian
plays: "Greener Grass" b" W Cbadanosi (directed by
Bakare Adeoye), "God Dey"” writtes - and directed by Chuck Mike
and "Rain”,” Biyi &mdele 5. ﬂl!ﬂ vinning play directed by
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African countries. Its founder and director is a& trained
dancer, and the professional status - of the group is evident
from the high quality of its performance. The dance drama,
"Commander Jupiter", received great applause at the Univer-
sity of Ibadan Arts Theatre where .it was performed  as part
of the activities of the Association of Nigerian Authors
early in Novenber. Theré were -‘other performances of the
dance drazs in Lagos and Kaduna within the same week,

The production was not just a semsationsl piece, it of-
fered food for thought'® in its: depiction of the life of a
young man, Kofi, who in spite ‘of being mixed up with crimi-
nals, channels his_cgeatiy_e};gyrg;u purposefully - and is the

means by vhich reny others:like hi.are reclaimed. .y The.act—.
ion takes place in Abidjan, . but.it could.well have been any
African city _where crime.and drugs “are fast becoming a way:
of life among youths. .The Kotebadirector studied sociology
in addition to his dance trsining; which explains his inti-
zate depiction of the problems of youths.in a modern African
city. " . D TGl L, bEsiaiboance een o R
oo ~ 5. ‘i..“ -'
We intend to end this account of r

| S FrI<n cibaer o

IDirsTR A
ecent  ma jor

productions

-by.making a few observations- vhich may. be important for the

development of theatre  im Kigeria,
tradition, . CuksT RIS e L
In spite of the increased theatrical-activity.earlier:ob--
served, the iapact of theatre. is felt> mostly in a-fev large
cities, mostly state cepitals and university towns,. The ¥ast ;
majority of people living outside those areas still remain -
extluded from the exciting works, old and new, that are iro-~
nically sttracting greater attention from the outside world, -
The various experiments with language, forw and-tethniqie -are
designed to make the theatre more accessible to its primary
audience, but popularity remains an elusive concept vhen one
considers the size and range of the audience that actually
comes into contact with the works, ,
The effort being made by theatre practitioners themselves
to popularise their art is commendable, but it is becoming
increasingly clear that it has to be complemented by contri-

- €5

pecially the literate.
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butions from " other sectors. Tunds are the -major preblems
standing in the way of most young theatre groups, and it is
a good thing that companies and other bodies- . are beginning
to’ promote theatre. However, what obtains now "is*Yike the
proverbial drop of water in the ocean. Even local entrepre—"
newrs and business concérns -can be of imménse assistance to
young talents by sponsoring performances of their works in
avd around.the community, - - ST e e
..Government, of cours:e, can always encourage the theatre .
through its programees and policies. : For all its avowed ;0b-
Jectives of rural development and mass mobilization the Niz
gerian .government does not-.seem to have. given much attention
to the contributions that*theatre can make towards the well-
being of its citizenry. The time has come for “someone to im-
press it firmly on.those in authority - that ‘art and cuolture
are an integral aspect of the wvell-being of a.society, and
that providing ‘a modest’ structure for stage performances,
for example, could be'as importent to a community -as cons-
tructing roads and building schools. o
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SUMMARY OF MAJOR PRODUCTIONS FROM MARCH TO DECEMBER 1990

DATE

March 4-22

May 9-23 -
s - - - "Hotli

April 11

~ July 17-28

August 2-11

August 8

August 22-
25

g Alabi

PRODUCTION
Shakespeare's. l"aa‘c&eﬂx by the
London Bubble Theatre

Fenées by Auguston l-‘ﬂson,
dlrected,by Saidat Garuba

"'I'he Eclipse éandv;-the Fantasia"

by Zulu Sofola

"Escape ro- Drugs and -
A1ds" by Funsho

"Yungba Yungba- and - the -Dance
Contest' by Femi Osofisan,
directed by Sumbo Marinho

Wole Soyinka's 7he Rcad,
directed by Femi Osofisan

"Myjeouje™ by Ben Tomoloju,
Kakaki's premiere production

"My Life in the Bush of
Chosts", .an adaptation by
Sowande & Lemour

lagos, ém:gu.

-Kano, !ad..na.
o Ibadan

P‘EC Rgper..bry
- Theatreé,: Lagos
'Ilorin

- Universities )

Segun Oyescro

VENUE

Calabar, Jos,

Univeis{ty of

of Calaber, .. .
\snkka ﬁ&’norm

Arts ‘lheatre. oo
University of
Ibadan’, _

Arts Theatre,
University of
Ibadan

daithiedibied

National Theatre;
lagos
Arts Theatre, }
University of |{
Ibadan
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August-
September

October 2-
12 - -

November
2-7

Novenmber 1G

Season of American, African &
Nigerian Plays, featuring
"Greener Grass" by Rasheed
Gbadamosi (directed by Bakare
Adeoye), "God Dey" (written and
directed by Chuck Mike), and
"Rain” by Biyi Bandele Thomes
(directed by Niyi Akanni

"Arede Owo", written and
directed by Bode Sowande -

"Cormander Jupiter and his
Black Kouchis” by the Group
Koteba of Abidjan, Ivory
Coest -

A Festival of Power",

- choreographed by Chris Ugolo
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PEC Repertory
Theatre,
Lagos

Arts Theatre,
University of
Ibadan, and
University of
Ilorin

Arts Theatre,
University of
Ibadan, )
Kadura and Le:z

" University of- -

Ilorin



