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Foreword

Since the world marked the

global transitioning into the new millennium
almost two decades ago, the Humanities like other human fields of endeavoy;

have moved to keep pace with the rapidity of knowledge productiop
occasioned and signalled by the advent of digital globalisation. It is thus litt]e
staggering that the collection of writings in this volume represents a panoptic,
and, indeed, near-encyclopaedic corpus of scholarly Yoruba-based studies
germane to the vision of global scholarship and research in the twenty-firgt
century. It is a wide canopy of studies embodying traits of both traditional ang
contemporary scholarships and covering areas where Professor- Oligboyega
Alaba has made unforgettable marks in the course of his teaching and research
career.

On the one hand, the profusion of submissions for this festschrift,
Current Studies in Yoruba Culture, Language, and Literature attests to the
celebrated personage of Olugbdyega Alaba as a fruitful scholar and teacher
with a large compound of progeny and budding academic ‘scions’ to hold the
fort, even after his time was done. On the other hand, the volume, covering
well over fifty articles, emerges as a testament to the urgency of response to
questions and gaps begging for answers in research in culture, language, and
literature in the context of Yoruba and African cultural studies in the new
millennium. The papers significantly address topical subjects ranging from
those highlighting issues in culture and language technology, to contributions
on discursive formations in Yoruba ethnic literature and cultural production in
oral, written, and digital media; hence the subdivision into Culture, Language,
Literature and Stylistics, respectively.

This volume inscribes its niche and uniqueness in the remarkable fact
of representing a range of highly energetic and well-diversified institutional,
gender, age and sub-specialisation backgrounds. The fields of Yoruba culture,
language, literature and stylistics at large are explored with the rich currency
of theoretical frameworks and creative applications of same, thus showing
much of the contributors’ curiosity for engaging new themes and data with
state-of-the art frameworks which re-engage extant subjects from fresh and
novel positions that re-situate the discourse within the context of
contemporaneity in their respective disciplinary fields.

This festschrift no doubt will be of interests to scholars in Yoruba
cultural and diaspora studies, African literature and languége practitioners, and
linguists not only in Nigeria but also in Africa and other parts of the world.

Oladiipo Ajiboye, PhD.
Professor of Linguistics
University of Lagos, Nigeria
September 2017

XXV



Chapter 40

A STUDY OF LITERARY DEVICES IN OLU
OWOLABI'S LISABI AGBONGBO AKALA
AND LAWUYI OGUNNIRAN’S OMO ALATE ILEKE

S. A. O. Hamzat & O. Adéyemi

Scholars stress that language is a serious factor in human
interrelationship. It inscribes identity, and institute culture,
power and ideology. Its function as a vehicle of literature has

also been stressed. However, success has not been recorded in '
the drive towards the examination of the discursive resources
involved in power formation and power use from the
perspective of New Historicist theory (T iori-ifoju-img itan
tuntun-wo). This paper examines the pattern of language usage
from two play-texts- Olii Owdlabi’s Lisabi Agbongbo Akala
(1977) and Lawuyi Ogtinniran’s Omo Alate Ileke (1996) to
reveal the discursive resources involved in the consiruction .
and interrogation of power from the perspective of New
Historicist theory (Tigri-ifoju-img itantuntun-wo). The specific
objectives are to; (i) analyse the power of language or
discourse in interpersonal relationship and ideological
formation; (ii) identify and highlight the dominant literary
devices involved in the formation of power and identity, and
how these mark the effectiveness. of apparatus of power and
oppression; and (iii) to identify and highlight the dominant
literary devices of the authors in interrogating history and
culture. The methodology is descriptive and analytical. The
major findings of the paper include the fact that: (i)language
or discourse is very effective in constructing identity and
mediating culture; (ij)numerous literary devices such as
allusion, metaphor, simile, repetition are involved in the



A Study [ Literary Devices ..

formation of power and identity, and these mark the
effectiveness of apparalus of power and oppression; and (iii)
the authors use the literary devices in interrogating history and
culture. This study by implication has offered fresh insights to
readers understanding of the power of language as a potent
vehicle for exploitation and control, as well as for resolution of
conflict in traditional politics. The paper concludes that
language usage in these plays educates/sensitise the readers on
power and ideological formation, and also entertains them on
the aesthetic value of Yorubd language. It recommends the
analysis and study of language in play-texts to recognise the
hierarchies and system of domination that permeate the
sociery.

Keywords: New Historicism, power, interrogation, subjectivity,
and literary device.

INTRODUCTION

Literature is one veritable channel of communication. The society informs
literature. Yoruba artists (both oral and written) always produce literary works
to sensitize the public, create awareness, and educate the people on every
matter of importance, one of which is the issue of power misuse that emanates
from the society. The role of language in communicating these messages
cannot be overemphasized. Language is the pillar of power, politics and other
societal institutions. There is a symbiotic relationship between language,
literature and culture. By implication it is not out of place to use literature as
means of understanding the culture of a people.

The study of literature concerns how language is employed to create the
intended meaning in any work of art. Analysis of power, politics and language
in literary texts is a common practice. Aréhunmolase (1997) preoccupies
himself with the issues of power and politics. He identifies class struggle and
emancipation in Yoruba plays. In the aspect of language, Bamisilé (1991) has
shown the resourcefulness of linguistics in the analysis of selected play-texts
by Adébayd Faléti. Adéjumo (2009) examined power perspective in Yorubd
proverb while Adéjuimd (2014) revealed the propagandist nature of Yoruba
theatre and plays. Although Adéyemf (2001) has analysed the rhetorical
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Jevices in one o_l‘ the play-texts under study; Omg Aldtg i/é
has not been paid to the role f’r language in constructjy
and the consequences that arise thereof: 'l'hcrcforc, th
celected play-texts, namely Omo Aldte ligk and Lisabi Agbongho Akass
show how language and literary devices are used in conslructinz idcntf: : !0
mediating history a\nd in interrogating the culture of the Yoriib4, Kol
Scholars like Isola (1991), Ardhunmélase (1997), Ogundgji (1998 2000
& 2014) preoccupied themselves with the definition, classification (;ritical
analysis, as well as issues of class struggle and emancipation in Yorﬁl’)é plays
The primary aim of this paper is to study the pattern of language usage in 01{;
owolabi’s Lisabi Agbongho Akala and Lawuyi Ogﬁnniran’s Omo Aldte
Jlekéto reveal the discursive resources involved in the construction and
interrogation of power from the perspective of New Historicist theory (Tigri-
ifojui-img itantuntun-wo). The specific objectives are to; (i) analyse the power
of language or discourse in interpersonal relationship and ideological
formation, (ii); identify and highlight the dominant literary devices involved in
the formation of power and identity, and how these mark the effectiveness of
apparatus of power and oppression, and (iii) identify and highlight the
dominant literary devices of the authors in interrogating history and culture.

k¢, critical attention
8 power and identity,
IS paper analyses two

LANGUAGE, LITERATURE AND CULTURE

Sapir (1921) as cited in Idiagbon-Abdullahi, and Aliyu-Ibrahim (2014, pp.
118-143) defines language as ‘a purely human and non-instinctive method of
reflecting, transmitting and communicating ideas, culture and ideologies.
Language is the main force which works behind all kinds of human activities.
McCarthy, Matthiessen and Slade (2006, p. 55) call our attention to the
extraordinary range of contexts in which we engage in communication in
order to stress the extent to which life is made up of discourse. According to
these scholars, language is a system of representation, a means of sorting and
manipulating the abundance of information that deluge us throughout ?ur
lives. Culture is the entire body of values by which we come to perf:ewe
ourselves and our place in the world (Ngugi, 1995, p. 290). Culture co‘nstltutes
the charter of life, the means by which people guide their interactl(?ns. To
Olétinji (1984) and Ngugi (1995), language carries culture particularly
through orature.

623
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The automatic use of language by the generality of the people in carrying

out and expressing ideas about the day-to-day activities justifies the assertion
any contexts that make up a culture. Language is

that language functions in m
used in capturing history and in constructing literature. According to Ngugi
are a tripod (Ngugi, 1995, p. 290). Literature

language, literature and culture
reveals the ingenious turn of phrases (i.e. language) that is used to
communicate culture. Language is powerful as a mechanism for sensitizing

the people about power structure, and as an instrument for historical and
cultural interrogation. At this level, it displays creativity, flexibility, and
adaptability to changes at the vocabulary, idiomatic and interpretational levels,
Language at this level passes the stage of ordinary use to the artistic level, it

assumes literary function.
Language and literature accentuate and celebrate peoples’ cultural values.

Both are used in communicating, as well as in recording changes in the social,
religious, economic and political fabric, i. e. the history of a society. The
culture of a people can be gleaned through the language and literary analysis.
One distinct feature of Yoruba is their language. Our focus in this paper is on
how language is used in formation and propagation of complex power
structure, and in interrogation of ideologies, culture and history in literature.
The concern is on how these promote dominance, subjectivity, oppression as

well as conflict.

EXISTING CRITICAL WORKS ON THE ISSUE OF LANGUAGE,
POWER AND POLITICS IN LITERATURE
Many scholars of Yorubd literature recognise the importance of language as

veritable tool in literature. Ostndare cited in Adéléke (2012) stresses that
language constitutes the medium of literary expression, the main pillar of
literary edifice, a vital force which aids the status of literature. Olatinji (1984,

p. 79) identifies literary devices like repetition, parallelism and tonal
counterpoint that emphasize and intensify the theme of the repeated sentences.

Power perspective in Yorubd fauna proverb is Adéjaimo’s  (2009)
lion is endowed

preoccupation. She uses proverbs and an Ifi myth where the :
with honor and respect at creation to proof that power and wealth are gifts

from God.
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is work is insi '
conc:ilvzd as sncrct; gilf hy:l-lilll::ls::]clisclc;m/"lo:nbc s 'lo explain why power is
. : - ore detailed analysis is necessar
for better understanding about the power of language in inscribing identi Y
in subduing the dominated class for the dominant class, Ilayaka\ﬁa’s (n::)t‘),’:nd
4) view about language is relevant here. He states that language is ma ica; n
the way it affects the minds of those who use it. The manner in whgich ti::
audience is forcefully informed of the desire of the speaker makes power of
language more prominent as ideological apparatus. This makes language an
effective apparatus of oppression. One’s knowledge or competence in
language and culture enhances the production and interpretation of literature.

Adéyemi ‘(2001) analyses the deliberative oratory style of Ogunniran in

Omo Aldte Il¢k¢. He concerns himself with correcting the erroneous
impression of Western scholars that Yoruba language among other African
languages is incapable of addressing contemporary issues. Therefore, he uses
the “principle of identification” for a rhetorical analysis of Lawuyi
Ogunniran’s language. He states that:

Oglnniran’s style of writing is not mere rhetorical

ornaments. His language is strong and elaborate and it

harmoniously suits the content and actively aids the

presentation of his ideas (p. 86).

His analysis reveals that men are apart, therefore there is need for rhetoricians
to proclaim their unity. He shows the richness of Yoruiba rhetorical devices in
inspiring reverence for Alaafin, which brings about unity in the play. His
analysis reveals that the language of rhetoric is the agency of persuasion, but it
does not expose whose course the act promotes and why. The answers to such
questions are revealed within the theory of New Historicism. New historicist
analysis of the selected texts gives more insight into the power of language
(Yorib4 rhetorical devices) in constructing identity and in mediating history,
power and politics.

Language has also been shown to be capable of taking care of challenges
facing the society. Qmolosg (2013) shows how language is used in conflict
resolution, in securing and maintaining peace. He notes that Yorubé proverb is
used to sensitize the Yorubd to the security challenges around them.
Adébowalé (2014) also states that Yoriba proverbs reflect their views about
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issues like safety and conflict, and the fact that matters are casil

rifts settled with proverbs. Adéyemi's (2014) concern s how linguist;
. . is

features have been combined and humanized to educate and sensitise pcopkt.lc

in

order to reduce, control and possibly eradicate the scourge of HIV/AIDS in the
Nigerian society.

y handlcd and

As reviewed here, previous theories used in analysing Yorub4 literature
especially written drama, acknowledge the power of language in intensifying
the message of literature. They reveal how language is used in sensitising
educating and persuading readers. Though they reveal how language is used in’
gathering support for the dominant class, they could not reveal how this ajq
formation of power and domination. The New Historicist theory that fingers
religious, historical and literary discourse is adopted to interrogate the
discourses that construct and circulate power. It reveal show such discourses
perpetuate subjectivity, dominance and oppression.

NEW HISTORICISM THEORY (TiQORI-IFOJU-IMQ-ITAN-TUNTUN-
WwO0)

New Historicism theory is based on the works of Foucault (1978, 1979, and
1980) and Althusser (2012)whose researches show that meaning of a
discourse, whether linguistics or literary is dependent on ‘specific cultural
condition, social forms and practices specific to a cultural community, and
particular circumstances. According to Foucault (1980), interrelationship in
the society, power relations and power structures is based on ‘episteme’, that
is, the structure of thoughts and institutional conditions that serve to make
given statements accepted as authoritative or true. The New Historicist
theorists assert that society constructs what is normal and what is wrong, and
that is what shapes everyone and everything within that society. S_uch
institutional discourses construct individuals as subjects. People are ins.cnbed
in ideology by complex processes of recognition, which according to
Althusser is misrecognition.

He opines that it is impossible to access the real condit. -
due to our reliance on language. The theory states that for subJeFtS to perc;:lz:
the way they are inscribed in ideology, for ‘subjects’ to recognize thcm.st‘fn“’Or
in the way they are constructed and overcome distorted representatio
themselves, they need education and understanding.

ion of existence
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The New Historicists’ assumption is that the reader/hearer shares with the
writer/speaker a large body of non-linguistic knowledge and cxpc;'icncc In
Montrose's view, cited in Brannigan (1999) ‘all texts were cmbcddcci in
specific social and cultural contexts (p. 418). Any analysis of a text should be
context based. It needs all our knowledge and understanding of the past, which
could only exist through the surviving textual traces of the society in question
(p- 418). In this paper, we have adopted Foucault’s (1978, 1979, and 1980)
models which calls for subjects to perceive the way they are inscribed in
ideology.

It states that we can come close to perceiving our alienation, and see what
makes misrecognition seem obvious and normal through a form of reading
that constitutes resistance. The major principles are that:

o feelings of groups and individuals are conveyed through linguistic
expression

e the dominant class establishes norms and defines what is acceptable;

o language is a veritable tool for control of people, it is used to champion
certain interest; to exploit, kill morale, legitimise power, and trigger
sense of submission;

e power is generated by shared discourse and wielded by groups that are
participants;

e power reinforces its base, and it often generates conflict, defiance and
resistance  that result in disintegration,  destruction  and’
underdevelopment of the society;

o power eventually stimulates opposition through the changing views of
what is good or bad, and what is acceptable or unacceptable;

o discourses that differ from the norm or digress from what is deemed
right are likely to be suppressed, for they threaten the values generally
espoused by a culture and the dominance of the powerful;

e by hearing the repressed discourses and the dominant ones, we are able

to discover complex relationship among ideologies that eventually

provides an interpretation of what the story of the past means; and,
language is an instrument for constructing hierarchies and for
interrogating systems of domination.
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SYNOPSIS OF QMQ ALATE ILEKE |
Omo Alate ll¢k¢ starts with princes who are future rulers of Yoruba, selling

slaves. Slave trade flourishes afler they assume powocr In scenc 3.' I'he Women
and children are dehumanized. This makes the Owu and Qyé women A

protest. The king of Oyé orders Oléwu to check slave raiding-and tr‘ading in
his area with a promise to support him. This leads to cqmmel‘Clal aCUViti‘cs in
Apdmu market in scene 4 where suspicion between an Owu man and an [j¢by
woman triggers conflict and invectives. This takes us to the war-fronts where
lives and property are destroyed in scene 5. Scene 6 reveals acts of pretence,
deceit and sabotage. Olawod pretends to be Olowu’s friend but harbors hijs
enemies, the Ife and 1jébu warriors. This leads to war and destruction of Owy,
Yorubd people become scattered all over the land. Other tribes like ijé_sé,
Ekiti, Ondé and Ak6ké clamor for peace, they send representatives to preach
peace but the sons of Oduduwa fail to give peace a chance. Eventually,
Eyinlaaro, their forefather emerges in a trance-like scene to intervene in the
conflict. He apportions blames, and chastises the power wielders of Yoruba
land for the role they play in the destruction of their land rather than extending
the frontiers further. Agreements are reached for the way forward.

SYNOPSIS OF LISABIAGBONGBOAKALA:

The opening of Lisabi Aghongbo Akala serves as a continuum of a practice
that has been on prior to the scene. The king of Qyd, Aldafin, sends his
representatives, the iléris, on a mission to collect tariff in the subordinate
towns around him. The central conflict in the middle of the play revolves
around that action. On getting to the Egbé territory, the representatives of
Qloydd (the Ilaris) harass the people, confiscate their properties and take
possession of their wives in the name of QIéyd9, who takes everything with
Joy. Act two has six scenes where Aldké and his.chiefs debate their
subservience under the king of ch} and decide to revolt. Lisabi emphasizes
the need for an organized movement before they can liberate themselves from
the bondage of Qloyoo. They agree to unite under an organized labour force
under Lisabi. They adopt the traditional farming association, Egb¢ adro
(adréco-operative society), where members rotate labour force round
members’ farm and utilize the motif of cb-operation to achieve huge success.
The union transforms to a military group, afier which Lisibi orders the
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issacre of the King's representatives, This m
mAss:

e play-text Lisabi leads his people 1o victory ang becomes
he people. This generates envy among members of the ruling class, ang h
455, and the

thor extends the play in an anticlimax to show the aftermath of |4 b

. s - " . H : ] ‘ "‘d i"

,mpulﬂf")" T'he rulers connive with the custodian of the gods to use Lisz‘xbsi a 9
. F vy v ' g < . ¢Sﬂ

crificial lamb to the gods. Lisabj is killed by his Kinsmen for whom h

> C

fights. The deceit, rejection and outright betrayal by the rulers make Lisabj 1o
be a ‘tragic hero’.

popular among

LITERARY DEVICES USED N CONSTR
POWER AI\‘ID‘ SI‘JB‘!ECTIVITY IN OMQ ALA
AGBONGBO AKALA
Allusion
Allusion is a brief and indirect reference to a person, place, thing or idea of
historical, cultural, literary or political significance. It does not describe in
details the person or thing to which it refers. It is Just a passing comment and
the writer expects the reader to possess the knowledge to spot the allusion and
grasp its importance in a text. In Yorlib4 oral and written literature, allusions
are made to myths, legends, historical events and the practice of the Yoruba.
The structure of thoughts that shapes everyone and everything, which
Foucoult labels ‘episteme’ or culture provide the materials the writing of
Lisabi Agbongbo Akala (1977) and Qme Aldte lleké (1992). The plays are
allusions to a number of significant forces that resulted in the turbulent period
in Yoriba society. The actions and inactions of the past Kings of YorFlbé
kingdoms; power sharing, power use, conflict and, resistance against
inequitable division of power constitutes the themes of the plays. They both
use the mythical or historical account about Oduiduwa. T{le): ta!<e rfeaders back
on memory lane into the Yorubéa past. They created Qy.(_), I:Egba an.d other
towns to fit the Yoruba setting, and depict how Oduduwa mstmtted hlerarc.hy
and inheritance of power. The play presents the beliefs_ and practices on‘ w:lc:l
the organization of the Yoruba people is based. Actions anc.i events in b:en
Plays are driven by the idea that power is sacred. .The princes l];t‘\;(e;‘
conscious of this fact from their youth as they express in Omo Aldte ligke:

UCTING IDENTITY,
TE ILEKE AND LISABI
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Ayakoko-i- _naki: Mo fe joye ilé baba mi. Ola ni n o

gori il¢ Olown. Owo ptipg nin o sina sii(o.i. 2).

Ayakoko-n-naki: | want to ascend the throne of my

forefathers. Tomorrow I shall ascend the Olowu throne.

I will spend huge amount,
They automatically ascend the throne after the deaths of their father, T,
hierarchical power structure constructed by religious ideological apparatys
gives the rulers who stand for the dominant group privileges to other forms of
power. They boasts and exults on account of their economic and politica
power.
Oléwélayémo: Ni témi bdyii,ayé yg mi. Mo si n gbadim
[ori it¢ baba mi.
Oléwolayémo: As for me, life is radiant for me. I am
enjoying the pleasure of my father’s throne.
In Lisabi Agbongbo Akala, allusion is made to the legacy of Oduduwa, which
generations after him continue to build on. Part of this is the historical gift
exchanged between his children, which results in payment of tribute to
Oranmiyan by his senior brothers. Traditionally, Oranmiyan is more powerful
than his brothers, and this makes the Aléafin to be superior to other rulers.
0l$y06, in a bid to enforce collection of the tribute by vassal states says:

Oloyoo: Awon oba gbogbo ti 1t be ldb¢ mi ti gbagbé

nikan ti babé won mda i se fin mi. Won ti gbagbé ¢bin

mi odoodiin, 6 si ye ki n rdn won Iéti pé bi baba won, ti i

se awon ¢gbgn mi, ti mda n se ko gbodo yé .. E 6 mdalp

lati orilu kan dé omiran ldti lp maa gba awon ¢bun naa

wd fun mi, ki n mi se ara rindin (0. i. 4).

Oloyoé: All the kings under my jurisdiction have
forgotten what their fathers used to give me every year.
I should remind them that they must not renege on the
practice of their fathers who are my brothers. .. You will
go round all the territories to collect the gifts, that [ may
enjoy them (p. 4).
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The two writers demonstrate how language constructs

through the use of metaphor, found mostly in O::lki Orii:vc ﬂr?unfl jn
discourses that construct individuals as subjects, 'Mcl'n h:Irc .mSlIlutional
implicit comparison between two disparate things. In a n:ga";olrnvolvcs. an
action or situation is described in a terminology proper topano,t}fcn Ozjw’
metaphors ?onsisl of the substitution of one noun for another l,:' Lomc
Agbongbo Akala, the people praise the king as: ' ol

Gbogbo Eniyan: ... Kdbiyési Aldse ékéji orisa,

Eméwa kan: ..ikii babd yéyé, oba 1016 bi aro, rere bi osin.
Iwo la fi sé, iwo la fi sagba oyé..Awa ti foribal¢ fun ¢.A
bebe funji. Kiji 6 fo wé o (0. i. 1-2) ytesba

Gbogbo Eniyan:...He whose verdict cannot be questioned,
the powerful, the second-in-command to the gods,
Eméwa kan: .He who owns the prerogative of death, the
father and mother of all, the revered. You are the one
assigned, you are the elder. We pay homage to the crown
head. We bow for the storm. Let the storm bypass us
(Owolabi, 1977. pp. 1-2).
The kings are held in awe, in relation to the deities. By their praise poems
(oriki), the kings are ‘Igba keji orisa’ (deputy of the deity). The vehicles are
<orisa, iki babd yéyé’ (god, death, the father and mother). The manner in
which the king is also likened to iji” (storm) is also terrifying. The tenor for
the subject to which the metaphorical expressions are applied is the role of the
king as being all-in-all for the people. This shows how words affect the minds
of those who use them. The praises are circulated by all members of the
society. Through such discourse, the dominant class has control over the
thought of the dominated group. The idea embedded in the praises of the kings

instills the fear of Aldafin in the people in a way that subject i. e. subordinates

them, to the interests of the ruling class.

Everybody, the ruling class and the ruled believe the kingship position is

divine and hereditary. The royal lineages guide their birth right jealousl.y and
do everything to hand over the legacy unto unborn generations.’l‘he donmlnftted
group accepts these facts, and guides the long cherished values that constitute
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cold command in order to lcave :hc'world !hc way they met it. Thus, the clders
of Gbandu justify the rationale behind their forefathers’ subjectivity under the
king: they will not be the ones to change the status quo. They gladly subjugate
themselves to Aldafin and even condone subservience from Hari, who
according to tradition serves as the voice and eyes of the king in a subordinate
town. Baalé declares for Alaafin’s representative in the following words:

Baal¢:- Omo abé yin ni ad se, a ko ni ta yin lény gégé bi

awon Baba wa ki i tii ta yin l¢nu (0i: 7)

Basl¢:- We are under your authority, we will not challenge

your authority, as our forefathers did not(p.7).
In Lisabi Agbongbo Akala, servitude to the king of C_)yé is normal as expressed
by all:

Q19y0o:Igba ikin ni i fowyp dilé mu, Igba aldami nii

fowp 1¢bd ogiri. Gbogbo ayé ni i fowg toba (0i. 3)

Ql19yoé: It is the pillar of two hundred planks that hold

the house. Two hundred lizards support the wall (p.3).
The king uses the analogy of the ‘support’ that the pillar, as a roofing material
gives to the house that keeps it erect, and how the lizards stands erect with the
support of the wall to gather the support of his representatives. As he sends the
ilari out on an exploit to bring back tariff from his subordinate towns, he
reminds them that they are his voice. Since they are symbols of Aldafin’s
authority wherever they are sent, they oppress the people with impunity. The
act is justified with the proverb, Agbéfpba ki i jebi (the king’s representative
does not err). The literary device is useful in reminding others who may be
nursing the ambition of aspiring to the throne of their limitation. It leads to
increased self-esteem for the dominant class, and decreased self-esteem for the
dominated class. The proverb gives express freedom to the kings’ houschold
to oppress and dominate others.

The king® power and identity are socially and linguistically constructed by
the society through discourses. For example, the cognomen, baba ‘father’, is
reserved for Olgydo (Owdlabi, 1977, P. 8). In a village near Qyo, the king’s
representative, llari forbids Badl¢’s son to address Badlé with the cognomen:
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Ilarf kerin: ... ... Nj¢ 0 mo pé baba ldadfin nikan ni a n pe
ni baba? Gbogbo awon 16 kit l¢yin, omo ¢yin ni won
(0.i. 3& 8)

ilari kerin: ....... Are you aware that only father in the

palace (Alaafin) qualifies to be addressed as father? All

others are just followers (pp. 3& 8).
Language constructs a social position for the addressee, and informs the
readers about the power of the king. The representatives of the Alaafin used
coercive power to enforce what history institutes without any consideration for
the hardship the people are facing. The play shows the tension that the
presence of the representatives of the king (ilari) often cause in any town they
enter(Owolabi, 1977, P. 8). They harass, maim and kill with impunity.

The society constructs the identity of the king and the slave.The masses
refer to themselves as eri (slave) and the king is 0léwé (lord) the owner of the
slaves in Lisabi Agbongbo Akala. According to Monigba’s husband, his class
are the slaves under the master.

OkoMonigba: Ki ni erii le 5o Iéhin ohun 16l6wé ré ba wi
(0.i. 20)

QkoMonigba: What idea can a slave express outside his
lord’s opinion?(p. 20) :
He expresses the helplessness and powerlessness of the masses in the hands of
the king. He has no power to stop the 1lari from coveting his wife for the king
of Oyd. Hence, he says
o Oko Monigba:£ni ba juni lp ni i fowg ola gbani lgnu. Bi
won ba ni Aldafin ghé es¢ Ié ¢, ki ni mo lé se?bi mo ba
tapérégan, atr’'ivg atemi 1é di pipa. O jé jé ka gba Qlorun
lokan, k6 md a ba won lp...B’6 0 ba mo bi gro Alaafin ti jé
a taagun apd. B'6 o ba k¢ jalg, ko si nnkan

0 0 ni i md
. Eni ba juni lo 6 le juni nu(o.1.

t ‘awon ilari wonyi ko le se,..
19).

OkoMonigba: He who is superior oppresses 0ne with
impunity. If they say Alaafin “puts a leg on you” or covets

633



- Ty

A Study [ Literary Devices ...

you, what can I do? If I refuse or argue with them both of

us may be killed. You better let us put our trust in God,.

May our meeting be in peace... Il you know the situatjon

you }Vill not be protesting, if you refused there is nothing

the llari cannot do. He who is powerful than one can

oppress one with impunity (0.i.19).
The act of confiscating the property of the less privileged by a domin
is metaphorically described as “putting a leg” on an object; the obje
case is Monigba, a begutiful wife, whose husband watches helplessly
forcefully bundled to Qy¢ for the king.

Any act of resistance is met with force. The representatiyes of the

point out:

1lari keji: Eni bd tapa si Aldafin b fori okd homii ni:

oka Alaafin si gbodg sdn oluwa r¢ ni (0.i 46)

11ari kiini:6 ku eni ti y60 s pé Lébe 6 ppnmo re(o. i. 47)

ant clasg
ct in thijs
as she is

king

Ilari keji: He who opposes the king is using the vipers

head to clean his nostril. The king’s viper must bite the

person (p. 46).

[lari kiini: Let us see who dare to challenge Lébe

masquerade for backing a child wrongly. (p. 47)
The literary device in the speech of Ilari is a metaphor hidden in a proverb.
The ‘king-viper’ metaphor signifies the power of the king, it is supreme and
can be used to attack any disobedient person, and nobody dares to accuse or
challenge the king. The power of the king to terminate the life of anybody
who challenges the historical or traditional practice is alluded to in the
proverbs used.

Language constructs a social position for the addressee. The way a person
is spoken to or addressed is determinant upon his or her social standing in the
society. There is a correlation between the language pattern and social class or
groups. However, the two writers show that ideological change starts frotn
language use. How language is used to attack such oppressive use of power I
Lisabi Agbongbo Akdld is analysed in the following section.
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LITERARY DEVICES USED IN INTE AT y
B LI’SABIAGBo‘NGBO S NTERROGATING DOMINATION
Monigba’s response to the larf’s decision to force her out of her matrimonial
home to marry Aldafin is different from her husband's, who accepts defeat and
rests his case with God to judge between him, the weak, and Alaafin, the
powerful. Her husband’s comment about the power of Aldifin induces a
resentful response. Her selection of words defies any dominant power. She
manipulates the same verbs her husband uses, “gb¢s¢ /¢” (the act of putting a
leg on an object) in its literal sense as opposed to the figurative use.

Monigba:Lilp sibo? ko si sés¢ kankan ldra mi o; Ng ko si

mo ¢n ri. Bo ba si séési gbés¢ 1é mi, yoo fiinraré gbé e kiro

ni. Ajunilo 6 1é ju ni s¢nu, Finrami ni mo ni ile yii ki i ya

ogiri sénu. Ohun bad gba nda la mda fin un (0.i. 17-18).

Monigba: Going to where? There is no leg on me. I don’t

know him. If he puts his leg on mine by accident he will

remove it himself.

He who is greater than one cannot swallow one up

Being the owner of a house does not give one the

opportunity to swallow the wall. Whatever it takes, we

shall drag it (pp. 17-18).
Owdlabi also uses the verb jir’ to connote two things: the first meaning of the
verb is to surpass (which connotes superiority), the second meaning of the
verb is to “throw” While her husband consoles himself and accepts it as his
destiny, Monigba rejects and resists the ilaris move. In her opinion, the fact
that the dominant class (the king) is superior does not give him power to
“throw” the dominated class into his mouth. The play on the word ‘ju’
portrays the dominant class as an oppressive class. The expression which
equates the dominated class with edible object makes it analogous to food that
can be consumed by the dominant class. It is sarcastically used to show the
limitation of the king’s power. It is also hyperbolic. No matter how powerful
the dominant class is, he cannot ‘throw’ the dominated class or the wall of a
house into his mouth. The character’s choice of words shows defiance and
resistance of a group against oppressive use of power. Owolabi’s language in
Lisabi Agbongbo Akala sensitises readers to rethink and strategize to free
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themselves from leaders’ oppression. As used in this play, both .
analogous to the act of oppression, and the thrust of the p|a): 1s'the acts are
reactions that accompany acts of oppression. Monigba’s choice ofworz()ssnhlc
her language livelier and also contributes to the meaning. Makes
This same verb is used ‘by the town crier to question the superiorit
Oloy96.Aldago takes on the Ilari who forbids him to revere Baél¢ as follova;;-nf
Alaago: Mo se bi oba tihin ati 1’Oyg ko ju ara won lp m '
Mo ro pé tgba ba ti lé dadé ti 6 si jé olori ilii r¢,mo sebi gr¢
biise ni-un O ya mi lénu pé oba kan le joba lori dmiran
(0.i. 30).

Aldago:1 thought the king of this land and that of Qyo are

not different from each other. I thought all crowned kings

and leaders of their towns, | thought that is all. It surprises

me that a king can be superior to another (p. 30).
There is a deliberate repetition of the phrase Mo se bi, Mo ro pé (I thought) ‘O
ya mi lénu pé’ (It surprises me) at the beginning of the last line. This device is
known as anaphora which involves sequence of sentences, paragraphs, lines of
verse or stanza. Owolabi makes use of it to call readers’ attention to the
speaker’s surprise that the kings are not equal. The speaker is bitter about
Egba land which is unjustly subjugated under the Aldafin. Therefore, he
employs sarcastic remarks known as snark. It is a defensive device when
bitterness is not easy to express in an agreeable way. It creates special flavour
to make the piece of work real. The essence is to hurt someone through bitter
words. No wonder this same speaker asserts his authority as a town crier of
Egba land, and insists that he is delivering the message of his king just like the
Ilaris are representing Alaafin, and that they have no right to bully him.

The first sentence is a rhetorical question. A rhetorical question is

uestion which is not asked in order to

sentence in the grammatical form of a q
ssive

request information or to invite a reply, but to achieve a greater expre
force than a direct assertion. In Monigbd’s speech, “Lilp sibo?’ (Going 10
where?) functions as a forceful alternative to the assertion Emi 6 lo sibi
kankan’ (I am not going anywhere). Its force is not to question but to assert.
Monigba uses this figure of speech to achieve this end.
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According to Abrams (2005), rhetorical question is used in .
discourse. Lisabi is another c‘:haraclcr who uses this figure of spccchpe}rlsuaswc
aside at the meeting where Egba chiefs are discussing their opprcss.ioncimtzﬁs
hands of Alét‘iﬁn‘to wonder aloud or soliloquize about the subjection orfl' thc
Egbé land under Qy9. ’

I:{sdbi.'- Iru iwosi wo 16 16 éyi? Eni ti ko 16 ni t’6 n dénd de ni,
Irikirii wo 1éyi? Itan so pé Aldafin yii, abiro pdtépatd gbdd ni
s'0ba wa yii. S'6 wa di omo kéhin 6 gb’égbgon niyen? Ilé ayé
nda laa ti ba a sa o, ka jokoo, k'a f'apo kg, k'a dide diirg,
k’owo ma tun té6 o mo (o.i. 15)

Ligabi:- What kind of insult is this? One who is one’s

subordinate threatening one. History has it that this Alaafin

(king of Oy0) is very junior to our own king. Does his coming

last (as in the naming process of twins) makes him senior. We

inherited it in this world. To hang one’s bag while sitting, and

becomes inaccessible while standing. It is absurd (p. 15).
Characters that are bitter use rhetorical questions. Lisabi’s rhetorical questions
interrogate the seniority tussle between Aléké and Alaafin in this play-text. In
Lisabi’s view, it is analogous of the seniority between twins. It is an insult that
a younger sibling will be superior to Alaké. In Yoruba culture the use of age to
assign seniority is common but this is not so with children in multiple birth.
The second of twins (Kéhindé) is said to be senior to the first (Taiwo).
Kéhindé is believed to have sent Taiwo to assess the environment before his or
her arrival, and this act of power makes Kéhindé the senior. The people of
Egba and its environs engage in radical reading of the command in cultural
and historical ideological apparatus in a way that changes the rules for balance
of power in a conservative society. All these questions serve as radical reading
of cultural and historical text. The reference made to personalities and events
of historical and political significance make readers appreciate the emotion of
the writer. It is not surprising that there is an uprising against the dominance of
history.

In Lisabi Agbongbo Akaldi,

leadership and governance. To bring
LisabidgbongboAkala. As Qlatanji (

the theme of the play is the virtues of good
this out Owdlabi employs proverbs in
1984, p.70) rightly observes, proverb
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- ciginates from the observation of natural phenomenal and human relationg |,
g ulates the world view of a people and scrvc:s as a means ofarousing
anifesting and establishing the expectations and consciousneg 0;-
overbs serve as linguistic confirmation of the totality of ,

people’s world view. According to Fadip¢ (1970, p. 302),
...proverb is used in bringing out clearly the meaning of
obscured point in the argument. Thus to the Yoruba the

proverb is the driving force in a discussion’.
Proverb constitutes a powerful literary device that gives the language ,

distinctive quality. It lends force to the communicative power of the speakers.
Ideological and communicative power becomes necessary to liberate a natjon,
The dominated group utilizes proverb to educate themselves. The people
admonish their class on different occasions. Proverb that teaches the masses
how to unite against the dominant class is common to the dominated group.

encaps
defining, m
a people. Pr

Bi owg ko ba te éékir ida
A ki i béére iku ti 6 pa baba eni (0.i.19, 52,57)
Until one has a firm grip of the sword handle, one does not
go searching for the death that kills ones father (pp.19,
52,57).

Omo Egbé Aaré kefa completes the proverb appropriately:
Omo Eghé Adré kefa:- Bi bé¢ kg, ikit nda ni 6 pa oliwaré
(0.i. 52)

Qmo Egbé Adré kefa:- Otherwise, one will fall victim to
the same kind of death (p.52)
These proverbs underscore the fact that until one is in possession of power one
cannot challenge the murderer of one’s father. The proverbs confirm the place
of power and the necessity for everybody in any group to possess it. The
authorial ideology about power is put succinctly in the explanation that
concludes the proverb. Freedom is the key to development. Communicative
power is the key to the control over economic, military and ideological power.
To complement the meaning, Lisabi uses other proverbs to underscore the

'mportance of unity, hard work and sincerity of purpose in order to achievé
this fit.
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Ll?ijlb'l::- ,E,’f"ta 'b(i ise lo, is¢ si 100gim ls¢ ¢ 16 & 16
m¢'s¢, is¢ ['ogtipa 1 ge 'grun (o. 1. 52) | A

. e s in heaven (p. 52)

His Ianguagc use laid emphasis on hard work because that is what bo
economic power. Their sincerity with each other fosters love anda:)o do'Sts
among different classes in Egba land. The author accumulates roSe ’;‘8
Accumulation is a stylistic device derived from a Latin word which rl:xeansr‘tsc;
pile up’. It is defined as a list of words which embody similar abstract or
physical qualities or meaning with the intention to emphasize the common
qualities that words hold. The emphasis on unity is put across in four proverbs:

Lisabi: Bi ko bd si si isokan bi eni fi irii fonnd ni yoo jé

bi a bd le janpata pé a ko fé awon ilari Oloyg mg. Nitori

idi éyi émi ro pé nkan kinni ti a gbodo kokg ja fun ni

isokan ldarin ara wa. Agbajo owd la d fi n so aya, opo

si l'esii fi 11 yagi, enikan ko 10 gééré woja, kd pg Io dim

(o0.i. 39).

Lisabi: Without unity among us, we will be courting
trouble if we dare protest against the presence of Ilari,
Oloyo’s representative in our midst. For this reason I
think the first thing we must fight for is unity between
us. There is strength in unity. Multitude of locust
destroys the tree, one person does not make a crowd, it

is good if we are many (p. 39).
Unity is the key factor to the developmen

likens the act of rejecting Alaafin’s oppres
lightens fire with its tail. The simile paints a picture of animal on fire, 1t 1S a

metaphor depicting trouble. It stands for conflict, war, disintegration and
underdevelopment that will befall a nation that fails to unite. The theme -o.f fhe
play can be glimpsed through Lisabi’s use of proverbs. Apart from sensmznfxg
his people with appropriate language, Lisabi follows his word.s up \\.vnh
actions. He utilizes the motif of co-operation in ‘aard’ co-operative society

t of a nation. Lisabi’s use of simile
sion without unity to an animal that
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where labour force is rotated round members’ farms, to achieve huge success
He leads his people to victory in the war and becomes popular among them,

CAUSES AND EFFECTS OF CONFLICT IN QMQ ALATE ILEKE
Language is a serious factor in human interrelationship. Its reckless use can
cause bloody confrontation just as its appropriate use can foster peace. Its role
in the various conflicts that the Yoruiba race passed through in history cannot
be over emphasised. Language use is shown to have played a serious role in
the conflict that engulfs the society of this play. Lawuyi Ogunniran dramatizes
this in Qmo Aldte il¢k¢. What triggers conflict, rancor and insecurity in the
society of the play is wrong use of language. At the meeting that the rulers
called to discuss the issue of slave trade and resolve their conflict Ayakoko-p-
naki first uses persuasive language to convince other leaders on the evil of
slave trade and the need to put an end to it.

Ayakoko-n-naki:..Owo erii gbgdy dépin bayii tori pmo
10 n bi ko ddra.E j¢ ka jawg nibe. Ta 16 je fé komo ré
deru ninu gbogbo wa yii? Ba a ba v gégi nigho a forg
rora eni wo (0.1. 8).

Ayakoko-n-naki: ..slave trade must come to an end
because it’s repercussion is bad. Let’s desist from it.
Who desires that his child be enslaved among us? If we
engage in tree-felling in the forest, we should put

ourselves in their shoes. (p. 7).

He employs personification, rhetorical question and proverb to persuade them.
Personification is a figure of speech related to metaphor. An inanimate object
or an abstract cor~ept is spoken of as though it were endowed with life or with
human attributes. An abstract thing “Owo erii” (slave trade) is personified. It
assumes the role of a pregnant woman delivering a baby. He links it with the
question Ta 16 j¢ f¢ komo r¢ deri nin gbogbo wa yii? (Who desires that his
child be enslaved among us?), and the meaning implied is ‘nobody will agree
that his child be enslaved among us’. The last sentence is a proverb that
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B C c H . 4
implores th d.m.mnunl Lll}S!\ 1o put themselves in the sh
are at the receiving end of their greed., Rather thy SRS
: ' - n
Since they do not listen to the voice of reason;
language 1o command other leaders to stop tl . ng i ke
§ 3% 1¢ slave trade. Thes
engage In heated debate that shows their selfishness following wh" ch ‘(‘35;:0'5
; ' ‘ ’ IC
asserts his authority as the controller of the market that serves as outl ‘;’“
’ - s s as outlet for
g?}ze 3 Itrac’ler‘s., OlloYvélayemc,) and Awijal¢ reject orders from Olowu
’ bt .
owolayémg’s choice of words ignites the fire of discord among the leaders
who are supposed to resolve societal conflicts
Olowolayém¢: Owo lawa a4 se nijébu. Eyi 16 # bi
Oléwu ninti pe a lowo lgwg. Nigba ti a ki i se arisémdse
(0.1.8) |

Olowolayémo: We engage in business in [j¢bu. Thus, my

being wealthy is what infuriates Olowu. We are not

indolent people (p.8).
The sentence ‘Nigba ti a ki i se arisémadse’ (we are not indolent people who
take work with levity) is an indictment on the other tribes as indolent. The
leaders regard the statement as an insult. If their language has been persuasive
rather than forceful they would have reasoned together and resolved the matter
amicably.

Qmo Alate ligk¢ is concerned about the causes and effects of the conflict
and turbulence that greeted leaders’ use of power in the 19" century.
Language use is shown to have played a serious role in causing conflict. The
ethnic clash between the [jebtr and Owu kingdoms is as a result of the

invectives exchanged in Apomu market:
Obinrin Ijébu: Owu, ole. ’
Qkunrin Owu: Iwp Ijgbi lole. Jjébir Qmo Aldre lolé. (O n
patéwg 1é lori) Ojit olé réé, olé! Ojii olé réé, ole! Ewiir¢
eléwure, olé! Aguitan alagiitan, olé!! Aso aldso, olé!!! (Won
n fowg giin ara won nimii. (0i: 26).

Obinrin Tjébin: Owu, the thief
Okinrin Owu: You arc the thief,
Alaré is a thief, behold the thief, the thief. The

ljebh the lincage of
goat of other
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people, the thief. The sheep of other people, the thief. The

clothe of others, the thief(p. 20).
The disagreement between Qkunrin Owu and Obinrin 1j¢ba over the number

of alligator pepper in the stack of five naira caused the war. The fight over
alligator pepper in Apdmi market becomes a reference point in the war that
engulfed Yorubé land in the play. Suspicion and distrust among ethnic groups
enliven the historical events of the period in the readers’ minds. Language use
heats up the polity, it creates tension and conflict.

Since Oléwolayémo and Awujalé take pride in being shrewd business
race, other tribes like Owu display distrust in Ijébu race. Hence, the invective
language used above is meant to slander each race. A lot of songs used by the
warriors fuel the conflict and dramatise the crisis that the Yoruba race passed
through.

The sage, Eyinlaard and Oliwdé identify the destructive power of the
proud kings. The characters make use of metaphors to describe Oléwu for
being too proud of his military power. Eyinlaaro, uses a bird metaphor that x-
rays vices or bad leadership traits in the ruler of Owu:

Eyinlaard: Iwo Ayakoko-n-naki omo Egbgji nilé Owu

awiif¢, afpogba, awilydnnu, agidi paali ati airo eyin wo lo

fi 7 spld. Kowéé Owu ki i ké ¢rg s¢s¢, sésé, afi élekoko

koko(o.i. 75-76).

Eyinlaaro: You Ayakoko-n-naki the son of Egbeji of Owu
you derive joy in strong headedness, obstinacy,
stubbornness and thoughtlessness of implications of
actions. The parroting bird of Owu does not sound softly

but “rasp harshly” (pp. 75-76).
The use of metaphors brings out the causes of the conflict as pride and

strong-headedness.

In another bird metaphor, Oliwd6 also likens the Owu, a human being,
to a bird. He has acquired the skill of the bird by developing feathers. The
feather of the bird is its strength, pride and power that no other creature
possesses, which makes the bird however small, superior to other creatures.

Oliwdb: Owu i giny¢é apd lipé. Won ti di atébi-md-seé-
ba-wi ati idagiri lagbégbé yii. B¢¢ agbdra yii n sin in
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niwin dé ibi pe,o ti dafgjn ajandki ti ko mo’gi, 1i ko
moniyan (0.i. 22).

Oliwoé: Owu has long grown wings (developed pride).

They constitute menace in this area. Indeed the power is

intoxicating him (Oléwu) to the extent that he has turned

into a blind elephant that does not differentiate between

trees and human beings (p. 22).
Owu becomes proud just as the bird is proud of its strength and power. He
advocates a pruning of that power. Oliwo6 also uses an ‘animal metaphor’ to
describe Olé6wu. He likens him to a blind elephant. Yorubé folktale associates
power and oppression with an elephant as it can destroy both living and non-
living things with impunity. Oliwod despises Olowu as a person who feels he
is too big to be reprimanded, (atébi-md-seé-bd-wi), and thus turn to oppressor
of the area (iddgiri lagbéghé). He therefore equates him to a blind elephant
whose furry knows no bound. The comparison of his power to the destructive
power of such elephant is not stated but implied. A blind elephant will be
more dangerous. However, it takes little effort of small animals like tortoise
and toad to outwit the powerful elephant.

The real causes of the woes that befall the race in this play-text are in the

leadership. The playwright sees no hope for salvation in this crop of leaders.
This gives impetus to the clarion call for collective war against Olowu as a

common enemy. Oliwdd’s conviction is that Oléwu must be reduced to size.

Agbenusg ili is used to make this pronouncement:
Agbenusg ili: Olori ayé 16 n bayé jé, Olori ilu l6 n falu
séyin. Awonééyan td a feyinti pé kd mu didin osan kikan ni
won 1 fun wa mu! Oodua! Gba wa o. Ma ma sun lgrun o

ol(o.i. 70)

Agbenuso ili: the world is being destroyed by its leaders.
The town’s heads/rulers of the land are retarding its
progress. The people we rely on for sweetness of orange
are giving us sourness or bitterness, Oddua! Liberate us. Do
not sleep in heaven (p. 70),
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The orange metaphor used in the proverb is very apt. The leaders are the
orange that the citizenry depend on for sweetness (welfarism). On the
contrary, it is sour or bitter juice (hardship) that the plants (the leaders) in the
play-text produce. The effects of all these is turbulence that engulfs the
society of this play. Figurative expressions as used here serve to reinforce the
meaning of good governance. It is an attempt to sensitise the target audience
on the need for change.

CONVERGENCE AND DIVERGENCE IN THE TWO PLAY-TEXTS
The two playwrights represent the views of the Yoriiba about history, power
and politics correctly. Both playwrights agree that discourses that inscribe
leaders with power are socially and linguistically constructed by the society.
The two play-texts identify ideological power, economic power, military
power, and communication power. Both writers identify the elements that
impede positive change. These are selfishness, seniority tussle, and disrespect
for lineage, lack of foresight, greed and acts of sabotage. They are critical of
the individual rulers’ flaw and the flaw of the society. The texts expose the
traditional ruling system and rulers’ exploitation of the lower classes. Correct
Their use of literary devices exposes the wrong notion about power, and
challenge derogatory laws and practices. They alluded to similar myth, legend
and history to engage in historical and cultural interrogation. Lisabi Agborngbo
Akala makes allusion to rulers and wars, beliefs and practices. The irony in
history that makes a junior brother a senior over his brother is a contradiction
in the writer’s view. In Omo Aldte li¢ke, literary devices used to interrogate
rulers’ character flaw are metaphoric names, animal and bird metaphors and
they are mostly used by Eyinlaard to bring out the forces of destruction in the
rulers’ characters. Owélabi in Lisabi Agbongbo Akala makes a powerful
statement about cultural tradition that impinges on peoples’ right. Rhetorical
questions, proverbs, word play and metaphors are literary devices mostly

employed to drive home his points.

CONCLUSION
The major findings of the paper include the fact that: (i) language or discourse

is very effective in interpersonal relationship and ideological formation,
language is used in constructing identity and mediating culture, (i) numerous
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literary devices such as allusion, metaphor, simile, repetition are involved in
the formation of power and identity, and these mark the effectiveness of
apparatus of power and oppression; and (iii) the authors use the literary
devices in interrogating history, power and culture. The paper concludes that
language is a potent vehicle for educating the masses on ideological formation,
exploitation and control, as well as on resolution of conflict in traditional
politics. It is an instrument for cultural expression and cultural interrogation.
The study reveals how literature entertains the readers on the aesthetic value of
Yorubd language. This paper exposes how power, dominance, hegemony.
ideology. class are constructed, enacted, reproduced, circulated and resisted. It
recommends the analysis and study of language in play-texts to recognise the
hierarchies and system of domination that permeate the society. We suggest an
application of New Historicism theory to the study of texts or discourse:
literary, legal, historical or journalistic.
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