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Thes research EXTITES The chants used by phe Fshermen arror: e mer Niser, i Negersa
dlrm'r.;,q LG, F2ter rtaagl Iheatrsg) TERAN; & phenumenay Lo by zhiy ehalinal sor of
DETLe a5 emfyanmy, Tk chants o the firhermen are realized 1o fe of prasmate: and femotie
PRlesance to the coppesy g thetr use. The chanty are Odeciieely rendered gpd dramatioed
dltrrng Tl proceeding; i Paddied canve rae gy 1he 7ier. No known reeardy done gn the
rz'wrh%grgmgr@&@’ Seiting of Niperia fa realzed that, the patire died mode of the
Leanie’s mryeh, ideology and subsequernt TELPLONS Preictzves ape TEOTEIEnied in the Beands’s
fodkioric potsry collsed ilo chamts,, This TESEArTh observed thar the PEoPiE’s sioridey,

(charets) shoudd b Hrough archetyhal placermen of the Socso-ritual foetsy omposiiions, In
addiizon zo the arhetypal theory, the mrser bas wsed an EVERLIRESS aibroach g Persoma)
DArBebazion on the riper 2heatre, Y chants wor Tecordisd. And rather thym 7 o
ransiations, HRZEEN and e Twslching methady used by Jorega researchers on the drra, the
Brzier uged the advaniage o beinp g natise DT 10 por the ymgr Haieale HErhIE atiomn,.
Lart f the Jensisngs of thy TESEGIOH 25 that 2 pegyen a7 the chants et 1 recomgtryecy agbect
a the Niger PEAPie’s oral fraditiomal COPEPOLLDR. A5 gosthers- POSLC Jatns, the charzs serve
as e maior ritya/ Jactor that HBLY the river Neger peapie’s ECOTIC and ecomumy,
lirelihoads. T e focs af thes arzins 25 0% the uge g chasts ar rymboy, a e pegrie’s

Y bodisscal reforemen

Introdu CHOR

It 5 observeg that the rver Niger people’s theatrical fillkig e 1w Nigeria consises of
chants used o ntual realizanon, The chants are rendered i PTAYEL, prasse, incantaticy, and
BYRCAUOn forms. In terme of location, the People acrogs the aver Niger live in the heart ¢
Nugera, spregd over the low basgr, spread by twi major Nigerian rvers . Niger and Kadury,
They are distinet Broup of people wh, dwell mainly in the yrag. Niger ares. The rver Niper

people, the ¢ wart, Borgy and gipecially the Nupe refer 1, these two fyers a0 Ludu ang
Lavug fespectively. The chages used during Performance on ey Lidu 15 the one kncawn .
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emyanwo. Enyanwo 15 2 genene ntual thearre wvolvae lunctonal mvilneal symbiols and
meraphors. The chants creared consist of the miyth of ertmg aned the folklore tradmon of
the people The chants employ the use of nanve nuan cx, symbols, metaphors, and wons o
reinforce thew functonal appheanon. For clary sake, the terme myth, chants, symbaols,
pragmatics and serruotics are explaned brefly as follows

The term pragma n the ude of ths arncle 12 4 shortened fom of pragmaucs. And
pragmatics here 15 the use of verbal language and non verbal sigoals for naal-cultural
requests and demands, for reestablishment and fulfdiment The over chanter commmunicates
socially wath both supematural and narural forces, 1o speak m tongue with them. Tlys
explains the relevance of pragmantcs o this data analysis The context of the hishermen
chants 15 crucsal to therr nterpretanon. There 15 intercomnection between poetry and ecology
Also, a5 1t 15 known woddwade, all human commumeation 15 made up of signs. For thas fac,
the theary of semiotics in language analysis also has a part to play in the analyses of these
oceupatonal chants. Signs, symbols and signals made by the nver Niger chanters add to the
meanngful commumeation of the hshermen. Thus, sermotes becomes a wol for
dramaturgical analysis such as thus. It 15 important for thus analysis because 1t can help us to
see reabty of the chants performance and value it as a purely objective phenomenon.

Myth 15 2 complicated term drvisible into legends, epic and fables. It is a long story
having @ factual coverage of man’s creation and crgm. It is therefore more often on gods,
demugods, heroes glorified 1n the past age. It forms the basic structures for the people’s
exastence. The myth of the Niger — nver fishermen evolved much like a biological system. Its
buts are elaborated upon through time and represented i preservanon. The myvthacal furures
among the Niger nvenne people are symbobized and metaphonsed Tsode the Nupe ancestor
15 for ¢ major mstance referred to as an archetypal figure. Tsode's chameter stands for hig
peaple’s ideas He has become an image that evokes objectivity mito the reality of existence.
The symbols 1n the chants are said to be direct representations of archetypal elements, 1deas
and obyects. The chants symbolze the culture of the Niger people. Through the chants the
arcumstances that led to the existence of the people 1s recounted for the purpose of unity

It therefore becomes normal for man to become attached to the environment where
he finds humself and has developed both innsavely and psychologically over time He
establishes rehigious and economic relationship with thar environment, by way of protecting
it and at the same nme utilizing it to swit s environment. Thas 12 achseved through a
protection of the available resources and at the same time, uthzing 1t to suit his purpose. It 1s
not out of place therefore, to have dwellers on the over Niger of Nigema utilize and mtualize
therr river land for agoicultural sustenance. Hence, the niver becomes their rrual object for
torestalling connmuty of exstence.

Review of Literature

Thas amncle reaffirms the existence of vet another otherwise unpublicized nvenne
setting, It also advances further by relanng these aspects of niver settlement to the mythucal
and 1‘!E':|15_3';1t3'|.ts worldviewr of the rver - Niger pﬁ}P]E‘ S.F. Nadel (1968) 15 theretore r:phr 1o
have observed that. *“The geograplncal fratures of the environment, such as the nature of the
suil, the revers, the chmaue mndﬂmna and vegeranon are the major determmants of the
people’s pachces”
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Thas river Niger serves as the basis for the ntial nivtlueal regatta, an organned culn
rermused canoe race. The content of the chants, widv are the Bshuing activites of the
hshermen. As the fishermen move ther canoes, the tempo of the poetw rencdinon 15 made
synonymous with the type of occupaton at hand e wath 2 kind of fast paddling movement
dance, 1n hne with the tempo of the chants. The aun and functon of the work of puetry
becomes primarily to urate the fishermen, ease thew work and also promote the hshing
occupation self. The chants are meant to ordinarily motivate the workers, Hence, the
fishermen are part of each canoe’s ensemble and therr chants help to aid mtense
toncentration in the crew. The canoes are well decorated varh colourful banners, bunungs
and mascots to make gracious the nitual occasion

"A ritual 15 a culturally patterned symbolic action created by man to explam the
problems and mysreries of the bewildering complexities of exstence. The peoples chants
ncorporate a larger corpus of ideology, religion, myth and philosophy and other cultural
materals. The impact of this oral hiterary poerry on the land can be seen in the scope of the
existing natural poeuc compositions and their subsequent use for ritual processes. Every oral
aspect of the nver Niger chants contains the ritual form and structure of the people’s
rebgous ideology, belief and philosophy transmitted to the audience. The oral perfurmer
formulates and regulates s performance i the process of delvery, 1o suit the people’s
present exustence. This indicates cultural adapration and assimilation, It also accentuates the
theory of archetypal theory applied here. The chants act as plilesophical records of the
society. This 15 why scholars like Bemison Gray (1975) 1n The Phengmenon of Litetature.
Northrop Frye (1957) m Anaromy of Crangsm, Maod Bodkin (1934) i Archetypal Patterns
i Poetgy, Carl Jung (1967) 1 Four Hssays, Sir James George Frazer ( 1922) m The Golden
Bough, among others see the approach as the basis of new crncism, Northrop Frye m lus
archetypal theory for example, recognizes the mevitability of histoncal factor in oral hterary
analysis. He argues that the exstence of man in tine and space is determined by the
happenmmgs around him n which the metaphysical forces play a prominent role. Thus,
archetypes are prototypes of the past occurrences of any present socety. Archetypal
caticasm can therefore be premised on historical, weclogical, philosophical and culoural
formations. In the rver community, which is the focus of this write up, these wdeological
bediefs and philosophical thoughts serve as the bass for the peaple’s co-existence and ritual
[ractices, usimyg chants as resource marenals.

The Chants as Archetypal Symbols

Chants are formulated oral poetic rendition believed to be a source of muageal and
physical powers. They are said ro be melodious, monotonous, thythmical shorts meant for
ritual reahizaton They are integral parts of the rver Niger fishenmen annual cance
performance race on the nver, Hence, for easy comprehension, the enyanwo chants are
categorized here according to their functional themes and values, The ritual itself v slves
the performance of ntes in worship forms for the purpose of ensuring some control over
the elements that determine and affect their existence. In rirual performance, Victor Tumer
(1968), asserts that performance is not only mult vocal but also non-vocal {use i rarud
symbols understood by the producer and the consumer,

There ts usually three (3) days preparation preceding this nver nrual performance
day. The three days are used by the nver priest to find out at mudnsght when the ey
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goddess will come to the surface of the nver ro acces: the communly sacnfienl offenngs
Acceprance of tus offer gives the pniest a great rehe! | lut very gl the priest heralds the
acceptance of the offer by blowing 2 special trumpet koown as the kakat This priest i
welcome back to the mudst of his people by druminung, feastng and dancing. The collective
commumon with the over follows this, the followng duy, wluch nunks the bBegmnug of a
new tradiional calendar year It becomes almost sure too thar hsh, the major source of
livelihood of the people wall flow 1 abundance, close 1o the white sundry surface of the
nver, to be caught even by cluldren with bare hands. ‘s the chant lines are thymed, the mver
rushes forward to cover the sandy area as of m response 1o the jubilanon Suddenly i a
quivenng voice, the chanter echos the followmg endless search tone ;

Bayade mukoreo

Mukote sa1 mukote than

Para danbo

paral

Where shall we get shear burter?

Shearburtter fish

From the flat surface

Flat surface!

The canoes are decorated with coloured flags while the chanters hold on tghtly to
ther rver paddles, which they use at the same time with speed to push the niver backwards
m a way that enables a forward movement of the canoe It 5s a skill understood by them
through contnual practice. The movement of this fish artifact is in alignment with the tone
of the lines chanted at each procedural moment. The paddle could be fasted i and our of
the nver if the chant chythm becomes heightened when the thythm becomes slow, the
paddles are put m sleepy momentary positions m the nver. Both happy hailing and slow
wathng lines are composed according to the socal or ceremonial needs of the COMEIty
The content of the chants are the traditional matenals and forms The chanter uses this to
depct lustorical and social circumstances. And he does thus through a dehberate in
plantavon of appropoate symbols. G Hunter (1999) defines a symbal in the folle Wiy
LOIInS!

A sngle item, even something as traditionally fraught
with meamng as 4 smoke or a rose, symbolic meaning 1
contirmed by somethung else m the story, just as 2 poe
needs a second point to define a line. Reading for
symbols then becomes a matter of connecting the dots,
s0 to speak to form patterns through repetinon and
exphct statement. Symbols can be mn syms, speech and
wrting, =

In the identification and interpretation of the symbols i the river Nigrer chants, it 15
discovered that each word of the lines of the chants are neatly connected to stand for
sometung more than the word the atself. This s perhaps why the chants accommaodate other
themes ranging from mdividual conflicts to public issues of politcs, age group moral sociera)
biehefs, sorcery, witcheratt, greed and socal justice. Didactic constructs i the chae
onentate the young ones toward societal norms and praciices. At the pount of wannngs, the
head hsherman compheates the scenes and episudes by transformmg umself from one
moving canue to the other m speedy actions. The general publc applauds lim The
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assumption 15 that the sea goodness transmots s guadny o the nver priest. 'The created
dualogue mode 1s rhetoncal The multi-purpose essence of the mver w further made evident
in the chants. Let us bsten o thus part

Arabin eghba na ba mrwon nan

A rman taby nuwon na yin egby aun nan
There 15 no axe that can cut waier mo hwo
And no water can damage the axe’s mouth

Two elements of necessity are juxtaposed w the above lines — the axe and warter,
since water 15 also a source of hvelihood for the hshermen The MNiger people are essennally
fishermen and farmers. Water 15 life. It is symbolic of 4 renewal of hope. The nver space
generally prowides the symbolic movement for the chanter o extrapolate the pranaple of
good and evil,

Frni maa, ka gbo jin yele

Soko bagura tkan nchie yayan a
Kimn g ge gan wundu

Elu ya mun nyelo zuman

Tan kpolo e lele para a

(Quarrelsome household, power demands for
Mantal consent God does nor cut fish sack
Before generosity

Goed standing, better than insult

Bird, allows omne to look backwards

Frop does not sleep Hat

The image of 4 united house is nsinuated i line T, dus 15 enhanced by the gura/fish
storage sack The resources of fish bag, bird as m elu and frog as m tanpolo are depictions of
the nverside scenery. These animals are the greatest adaptors of man. The chanter decisively
takes pernussion from the versatile ird®/elu. This visual and very imagmanve nver
preturesgue conceptuahizes the niver Niger environment m a nutshell. The dicuon used i the
chants 15 therefore purely local Other hnes before wall ths:

The cover that covers the hsh net
It corvers the mside of the net
Is it the same cover that covers youy

Relevant to the discussion here on poetry as means of acculturation 15, Benjarmin
Ray’s (1976) reference to archetypal symbols thus:
Sacred nmmages whether they be gods ancestors, sacred acuons
or things make up the traditional universe. Such images,
enshrined and communrcated m myth and nitual, provide a
network of symbohc forms, unting socl, ecological and
cunceptual elements mto locally bounded cultural system ©

Ray’s assumption here idennfies the sacredness and dwine power 1n a commumon
between two parties, one being powerful and the other subordinate. Other universal
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defiminons of symbols can also be of welevance to the obsersannn nade here The N iwer -
FIVEr PR O Chants are evocanve communmication do vees wsed oz the control ot the
f:-ef_yplr'*s terrestra) and celestal forces The fishermen chiants, hnguoste and non larngns s
;':a:'ts are mterwoven m the dramanc content of the entoe pracncal outpur of nvenne
ELLYVAINWO

Apart from the ntual essence of enuyanwo — sver ntual a canoe race s also staged to
promote peace and ymod relationship that exists amosy the people The niver serves as a
forum for meetngs. The attempt 13 to promote ths nagor eccepation of hshenng of the
natives. One of the findings of the data mrerpreted 1 that the nver chants serve as resource
EINPOGWETMent devices used for remtorcng the fish producnuon, nauve fish mndustry annually.
Fish becomes the people’s focus in chant rendmon. Thewr hvelihood depends on the nver,
the fish and the chants

The Function of the River Chants

Chants among this set of fishermen have diverse usage. This verbal occupational
form 15 part of the aesthetic of the fishermen performance on the nver. The chants can be
categorized mto invocations, appellations of ancestors of the nvers, incantations, metaphors,
icons of the land, prayers etc. The chants have types and purposes. Iishermen chants among,
this set of people mvolve a record of the people’s belief, lustory, sdeology, emotion and
practice. The categones of the songs have high poenc qualities. They are cultural needs
device from the matersal cultire and religon of the people. This multi-dunensional essence
of the fishermen chants 1s evident in the glamorous expression on the faces of the men on
the canoe niver when these chants are being rendered. Contanze Welse (2002) observes
ritual performance of a group in thes setting and states thar

Ritual performance helps to strengthen and safeguard the
values and relimous ethme of 2 ser of people. This 15 perhaps
why the poetic renditicns used to accomplsh atual acnons
are quite metaphoncal and symbolic. The importance of ntes
i Nupeland 15 heavily connected to the Tsoede legend, the
mythical ancestor of the people. Nupe ideology 1s still rooted
in the relipous complex pracnuice of the people. The

B :l_ﬂ:IHI]hl‘j{'HE i}'l,}' T, SConomie ﬂli‘i"iﬂ]tﬁgf“ ol 1 .‘ii]l"lll& i'.lf}ittl[:.i;]l
actvinies of the people are given imprints earmarks and clear
wnsights by the ntual chants.™

Chther utterances i nver mitual chants are references, to hermc persons and objects
mvolving signs with special meanings known to the people. And tlis 15 what makes them
symbobe. Some chants have transferred usage The chants are closely relared to, the mythacal
figures of the ared and to the rivenne geographical settlement m wiuch the people find
[J:]'f'\!ns{‘!'\-"{':f;. ]-rl [ 'E'}{}L!til,l: [:J:]HIIT.‘; {31 IE’I!' 'l'i‘ﬂ';fl' dare 3"[{”[5;!}' {U{][‘{:l Wit}l 1']'1{' ifIlij.E:[‘ 'iil:[. i;’lf‘ ‘.&.I']['f'ﬂ'[i:].]
bgures. The ancestors are customanly represented by symbohc costume of leaderslup
described m other poetic lines used of the chants aiding the message of the chants are other
aesthencs 1o language use such as aphonsms, appellations, hyperboles, thetonc e, all
actisy, as symbobic pointers to culneal nuances.

The behet according w an oral source 15 that hishermen can stand all magical and
spintual foats. The display dunng performance is evidence in this case Tor mstance, the
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