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eria (its society and its

nt). He notes that Ebitimi, which
the name given to the oil, “has made a
“marvellous development in the kingdom”
(Binebai 22). This kingdom is the
metaphoric Odokoland representing Nigeria,
This marvellous development is not limited
to Nigeria (Odokoland), it is a universal
development as the oil and its wealth has
“bountifully

brightens  the  universe”

(Binebai 28).

Fhe predominant

societal issue identified by Binebai in Drums

Binebai says through the character Queen
when she says, “... Your land contains the
future of Odokoland” (Binebai 46). What is
contained in the land is none other than the
oil which has been a source of revenue for

the Nigerian economy. :

The presence of oil in Nigeria
has given the nation an international
recognition and a place in the world market.
It (the oil) is referred to as ‘a magic blood ...
which does all things’ (Binebai 60). The
presence of oil in the metaphoric Odokoland

has also made the land ‘an elegant/Giant

state in Africa with a broad shoulder/On




image7.jpeg
G ; :
However, rather than being a source

sustenance  and

development to the people of the Delta, the

.. You will call to mind that since our Prince was forced

Into unholy wedlock with the Queen of the land,

We have been widly dumped and treated » i
As a conquered people. Not only are we dehumanized
And cannibalized but also invaded

With the plague of genocide wherever and

Whenever we ask for our God-given rights.

Is it not sad that the Delta which we have been
Populating with our womb has relentlessly

Become a land of tragic sunshine?

Communities are divided against communities,
Tribes against tribes, chiefs against their subjects,
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other. Atala justifies the inhuman treatment

aﬁera ‘rainfall” which denotes meted on the people of Odokoland.
and hardship, Binebai’s Chanting together with his men-in-arms in a
description of the Delta as a ‘tragic call and response manner, he says:
sunshine’ is an oxymoronic indication of the

tragedy that befalls the Delta despite its

abundant wealth.

ATALA: Looting!
WARRIORS: Is fair!
ATALA: Raping!
WARRIORS: Is fair!
ATALA: Burning!
WARRIORS: Is fair!
ATALA: Maiming!
WARRIORS: Is fair!
ATALA: Drowning!
WARRIORS: Is fair!
ATALA: Incaceration!
- WARRIORS: Is fair! (16-17)
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ve in perpetual suffering, pain and returned Isaac, now referred to as Mijab,

ger. Their RourCe of livelihood is being

accuses the Odokoland Queen of criminal

| j ’-r‘émded gradually by the powers that be. This activities. He presents the tragic state of the
2 )
é is expressed by Ebiere when she says “They people of the Delta in the metaphoric

keep us in perpetual pain of poverty/With Odokoland in the following words: :

criminal theories”.

MIJAB: Then you are guilty of criminal denial,
Criminal damage and repression of humanity

In the Delta, the grave of Odokoland, the land

Of blood and bruises, of crack and crash,

Of destruction and death, the land of torture and tears,
Terror and tribulation, poverty and pain.

The land of darkness and dust, hunger and anger.

The land of weeping and wailing (90).
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Binebai in the words of Sam to the militant

youths of the Delta in his play. He says:

SAM: If our future must be bright, our dim past
Should be forced to leave the present
And future alone. History, my dear children,
Is the present becoming the past that makes
Or mars the song of humanity. For when
The present becomes more frightening than
The most dreadful of nightmares and
The drummers constantly beat the drums to
The bang of obituary, the past is darkened;
The future hangs and dangles in perilous bleakness.
Knowing the past is the secret of survival (21).

The above quotation implies that in order to Thus, the historical references made in the ¥
.. comprehend the events of the present and texts address the history of oil exploration,
i for the future to be better than the present, human and environmental exploitation and gan
{ e

the past must be known and understood. The its resulting revolutionary struggle.

history of a place is the key to its survival.

A notable distinction to Binebai’s
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/es as a narrator and one of the

QUEEN: Who is this beautiful dancer?

CHIEF BIRI: He’s Ebitimi.

QUEEN: ... Men of Delta, I have good news for you.
... I shall take Ebitimi to the palace and provide
Good care for him there. This means from
This day henceforth, Ebitimi shall be my husband.

The above quotations depict the seizure of
the oil from the people. This seizure is not
the physical collection of the land from the
people but the continuous exploitation of the
land with disregard for the original owners

of the land.

Binebai’s  Drums of the Delta
therefore borders between fiction and non-
fiction. He presents historical characters and
oceurrences in juxtaposition with fictional
characters and events. Boro, a character in

the play is an historic figure in the Niger

Delta militancy history; Isaac Adaka Boro.

He is known to have been the first militant
of the Delta who rose to fight for the

freedom of his Ijaw nation. Boro’s

revolutionary struggle against the Nigerian
government led to his incarceration and
eventual pardon during the Nigerian civil
war. He was also known to have sided with
the Nigerian Military force against the
Biafran troops during the war which raisesA
questions regarding  the circumstances

around his state pardon. Binebai also
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Atala and the Queen both belong to
the same side. They represent  the
government of the day in Odokoland, while
the Queen as earlier said is symbolic of the
Nigerian government and policies, Atala is
the “HS’, he is described as the Head of the
Queen’s security organization, although
from the play, he could be the ‘head of state’

or the ‘head of service’ who carries out all

warrior (33)

the Queen’s orders. One of these orders is to
kill Boro so as to put an end to the
revolutionary rebellion in the Delta.
However, Boro’s death in the play
symbolises a wakeup call for the people to
continue their struggle for survival. Binebai

says:

Boro: Men of my fatherland, the enemies have killed
My body but they can’t kill my dream and spirit.
Fight on for your survival.
Fight on for your freedom
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in the Nigerian geographical against the Queen of the land in order to

zones, the Ibos belong to the east. Also, the have control over Ebitimi. He says:

idea that Olotu is an Ibo man is got from

OLOTU: You frustrated me from marrying you
I have come to take the Prince of Delta
To my new found kingdom (30).

Looking at the Nigerian civil war from societal unrest. Ebitimi, the oil wealth,

Binebai’s fictional perspectives, it would provides elevation and power. It creates

seem that many innocent lives were lost different opportunities for individuals who

during the war as a result of the need - by a have access to it. The youths, men and the

single person - to have the necessary power women of Delta seek to have it (Ebitimi) at

to control the economy of a nation. their disposal, so as to be in control of their

Fictionally and historically, real Odokoland lives and other peoples’. Joshua expresses

and Niger Delta revolutionaries like Isaac the peoples’ need when he says:

Boro died during these three years of

JOSHUA: Educated or not educated, the big truth

Is that we don’t have the power and authority
To control people and their environments.
Ebitimi is the Prince of Delta that gives light
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cquisition of power.

AL

In addition, there are other notable
legendary figures that are historically
alluded to by Binebai. These legendary
figures have fought in their own capacity for
the survival of the Niger Delta, particularly,
its land and the people. These notable
legends include ‘King Jaja, Nana Olomu,
Kenule Saro-Wiwa and many others’
(Binebai 56). Saro-Wiwa in particular was
noted for his passionate eco-activism which
resulted into his being termed an
‘environmental martyr’. The continuous
struggle against governmental policies and
exploration is thus the genesis of the drama
text Drums of the Delta. The drums in the

‘t_itle are not the literal drums rather drums
| lically represents the revolutionary

e. It represents the fight

beginning of ot

Different characters
like Owei, Ogbonta, Maro, and Joseph join
and continue in the fight for the survival of
the Niger Delta. These characters are
fictional images of the Niger Delta militants
who have continued in the footsteps of the
legends. Sam describes them as “the symbol
of change” and “the hope of the future” (48).
Binebai’s historic allusion to the Niger Delta.
revolutionary legends thus serves as an
indication of the struggle that has been
going on and the need to continue the

struggle for effective result.

History and Societal Context

Obafemi’s Running Dreams
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who is undergoing some conflicing and
confusing process due o the life style he had
lived. Bom of a Fulani disciplined. religious
and royal “blue-blood” father and @ White
American mother, Yohanna has been
exposed to two different lifestyles: his initial
disciplined development in Nigeria and his
exposure to a wild way of life through his
sojourn in America. His level of intelligence
and academic exposure paves way to his
early success at different echelon in the
economic world. Thus, he became a tool
used by both the national and imperial
power to destroy the environment of his
 birth. His need for self-identification and

 gi ves birth to the psychological

Unlike Binebai’s Drums of the Delta
which resonates with cultural consciousness,
Running Dreams presents the confusion and
loss of cultural identity and historical
knowledge of Yohanna. Yohanna is saddled
with the responsibility of achieving the
different imperialist and economical goals of
his second country-America, and staying
true to his African root by rejecting all acts
of injustices. Thus, Yohanna becomes a
stereotype of a typical modern day African
man. This confusion necessitates his
acknowledgement and understanding of the
past in order to be able to move forward to a

brighter future, thus his semi-conscious

discourse with apparitions.

meets with» the
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apparitions b

| have a discourse with them on the state express dismay and di

 of their various nations, particularly Nigeria, current state of the nation and society’s

as he meets with more apparitions form this misunderstanding and ignorance of the

region. This discourse, which runs across achievements of the nationalists through the

many pages in the text, dwells on neglect of their history, (Obafemi 16-17). )

imperialism, political crisis, ethnic conflicts, The desire for unity, achievements and

Niger Delta militancy, the Boko Haram dreams of the dead nationalists devoid of

issue and imperialisation. These issues are hate, nepotism and tribalism is expressed in

also presented through various monologues the following: :

by Yohanna in different parts of the play.

YOHANNA: Haka. You built colleges in all the provinces. You provided
basic infrastructure but Mallam who was here briefly said you built
around the Fulani elite. ..

AHMADU: The schools were not for the children of the elite. The

development was all over, even among Christians of the Middle-
Belt. The closest people to my administration were Christians
from the so-called northern periphery- the Yorubas, Igalas,
Plateau people. Most of them are with you there. You shou:
have asked them. You should have asked Awoniyi and I
Daniyan, before they left you a while ago. Ask Achl
ask the medical doctor whom we trained, Ahmadu
is now a politician...(Obafemi 18-19).

Obafemi thus notes that one of the eventual disaster is

many causes of societal catastrophes and lack of appropriat
100
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Society,  thyg their

different
contrary interpretations Which have |og to

different Crises and of course disasters.
These criges include the different ethnic
intolerance leading 1o conflicts as can pe
seen with the Herdsmen and Farmers
clashes, the get rich quick syndrome leading
o cases of kidnaps and the blind and

dogmatic followership which has resulted

into terrorist activities.

The culpability of the government is
also portrayed as aiding in the different
societal disasters. Injustices, oppression, and
lack of accountability are some of the

- government issues presented by the writer to
L ay for the different societal crises.

lity is shown in

the lack of Maintenance of the pipelines and

eventua] spilling  of leading o

€nvironmenta] degradation, subsequently | o
loss of lives and properties and. next to

nothing development in the oil regions are

some of the reasons for the evolution of

militancy in the Niger Delta region (41-42). L
Thus, there is disillusionment in the country

which gives rise to unrest and the disasters

abound in the different regions.

In the concluding part of the play,

Obafemi, through the harrator, reiterates the

society’s need to accept the fact that they are

bound by common history and heritage

which would pave way for positive chan

This is reflected when the narrator s Ta@

that:
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LAC

ommon destmy COmmon

ce, lmebal and Obafemi therefore,

in thej

T texts, Drumg of the Deltg and
Runni

ng Dreams respectively aver the need

to questi isting i
question existing ideas, and policies, seek

for adequate knowledge and accept

G : o
ndividual biases and misinterpretations as

some of the first steps to societal

rejuvenation and development.

Conclusion

The research revealed that Obafemi and
Binebai adopt historical antecedents to solve

problems of development and to serve as

revolutionary tools. The apparitions in the

two texts are ghosts of political nationalists

and ideologists who contributed to the

growth and development of their nations.

Binebai introduced a ghost as the means of

bulld all over agan,

become a ‘thorn in the flesh’ w

revived history in order to iden

of the past which can be incorporated into
the present for the propagation of 'c_;hamge‘t
and for progressive development. The paper ‘
thus reiterates the functionality of literature
and also reemphasise writers’ commitment
to societal change through the recourse to

history as an alternative solution to various

societal problems.
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Africa, like other parts of the world, has been beset with various human and natural misfortunes.

This ranges from religious crisis, ethnic uprisings, disease outbreak, environmental degradation,
ental to both human and societal

human desecration, oppression and injustices which are detrim
witnessed its own fair share of

development. The Nigerian society, as a growing nation, has

some of these debacles. As a humanist and interdisciplinary field of study, literature and literary
r works in various ways. An

se to history and historical
f history in their works
istoricist theoretical
ry to present the
also represent
paper thus
d embrace

writers have explored and presented the different crisis in thei
emerging trend of societal representation in literary circle is the recour
s. This paper thus investigates Obafemi and Binebai’s adoption o
eams and Drums of the Delta respectively using the new h
alysis reveals that both Obafemi and Binebai reconstruct histo
ast actions and present circumstance in the society and
ich would serve as indices for revolutionary struggles. The
tory by the two playwrights is a call to understand an

element
Running Dr
approach. The an
connection between p
forgotten societal ideals wh
concludes that the revival of his
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| and that they have the

apacity to affcét, and perhaps even change
the world into which they are introduced”
(15). Literature contributes to the
propagation of societal peace, growth and
development through “a direct reflection of
of social structure”

various facets

(Laurenson and Swingwood 13, 1972).
These facets include political, economic,
environmental and the social aspects of the
society. African literature in particular has
been identified as a functional literature. The
different literary genres -drama, prose and

poetry- in the African literary scene are

direct mimetical representations of the
various societies the African writer belongs.

Writers in different parts of the African

86

aught

Nigerian  writers  being

members of the African nation have been

unrelenting in their advocacy for societal
peace, equality, justice and fight against
different societal ills. Writers at differe
levels in the Nigerian literary development
have written on persistent societal issues.

Fictional works like Achebe’s Things Fall
Apart and Arrow of God explored the
concept of colonialism in Nigeria, later
works like Anthills of the Savannah, also by

Achebe, The Lion and the Jewel by Soyinka

Heroes by lyayi, Morohuntodun by

Osofisan, The Wives Revolt by Clark-

Bekederemo, Suicide Syndrome by Olu

Obafemi all explored the after eff
colonialism and also the dangers

and inequality of a post-c
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discourse as it

discusses and proffers solutions to

various societal problems.
~ Other than penning  their Apart from the .

missives, Nigerian writers have also been portrayal of societal ills, literary works like

7%@6@113' and physically active in expressing the ones selected for analysis Running
their views about societal issues with a view Dreams and Drums of the Delta, now .
to proffering a positive and developmental employ historical elements in their works.
change to the society subsequently leading Therefore, in order to identify the need and
to the incarceration of some writers and reason for these historical antecedents is one
death of others. For instance, Wole Soyinka, of the major foci of the study. {
Theoretical Framework unequal, making the subjugated and

RN ! £ marginalized more visible and influential
New historicism is one of the literary critical

makers of the culture” (176). Thus, th
tools which developed from Cultural studies. (176). Thus, the new :

historicist is concerned with lori ‘
Dobie (2013) opines that cultural studies with exploring the

: f 3 significance  of  historical events i
aim to “recognize that subjects (people) are .

determining  societal  structures. New

socially constructed, cultural critics work to

historicism proposes that historical artifacts

have subjective interpretations ba:
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want to hear all the stories and
recogmze all the voices™ (Dobie 178) as it
affects the present and possible future of the

society so as to “highlight the

interrelatedness of all human activities,
admits its own prejudices and give a more
complete understanding of a text” (Bressler

2003, 181).

Generally, new historicism advocates the

significance  of history in  societal

rea\;vakening of our historical
consciousness” (Bressler 184), which will
therefore serve as a guide to different
societal attitude. Historical knowledge is
therefore paramount to behavioural change
which  would help promote societal
development, this being a key focus in

African literature. Bressler affirms that:

history and literature must be seen as disciplines to be analyzed together,
place all texts in their appropriate contexts and believe that while we are
researching and learning about different societies that provide the
historical for various texts, we are simultaneously learning about

ourselves, our own habits and our own beliefs” (Bressler 184).
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exts enable the
‘historicism as an analytical

e relationship between literature and

ultural studies is thus borne from the focus
on the society, its expression of the society
in its different ramifications and the need to
create positive developmental changes to the
society. The new historicist approach to the
study therefore, allows for the evaluation of
the historical and social relevance of the
selected texts in relation to the identification
of different societal disasters, mode of

presentation and solutions proffered.

History and Societal Context in Binebai’s

rums of the Delta

| presents his play, Drums of

the backdrop of history

kidnappers and ¢

‘drama of struggle’ places it in the category
of Niger Delta literary texts referred to as

‘protest literature’ which portrays the ills

and struggle in the Niger Delta region of
Nigerian. This is portrayed through the 3

reflection of historical events and its

influence on the different aspects of the

society.

In Drums of the Delta, Binebai
presents that oil exploration has been a
source of blessing to a particular group. This

group of people according to him, as

expressed in Boro’s (a character in the story)

words, are ‘kidnappers and their cohorts’

who are “swimming in affluence” (Binebai

22). Binebai also describes this

people as ‘parasites’ and





