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e and literature intersect at the border of discourse. As powerful
ents of cultural transmission, both disciplines converge at the
ce of style, which Crystal and Davy (1969) succinctly construe as
of saying the right thing in the most effective way. More than any
ture, what primarily engenders proverbs is style, whether in form or
on. Proverbs, as memorable expressions mainly marked by style,
e a crucial component of oral traditional texts that manifest in the
N context as a mark of cultural erudition and native intelligence on the
f the writer. This paper identifies, describes and explains the subtleties
eployed by T. M. Aluko in the rendition of African/ Yoruba proverbs
Kinsman & Foreman. It is found that through the use of stylistic
such as alliteration, rhyme, repetition, rhetorical question and others,
thor succeeds in preserving the linguistic habits, portraying the African
and showcasing the rich oral forms in the context of a written
re. The paper ultimately submits that proverbs are a remarkable
of archiving history and cultural values of a given people-as the
resources with which they are expressed engender strong
erating effects.

W ords: Stylistics; T.M. Aluko’s Kinsman and Foreman; African
proverbs; Paremiology.

Introduction

1@ genius, wit and sprit of a nation are discovered by their proverbs” -
\cis Bacon

g the most distinctive attribute of humans, language has often exerted a
of influence on the whole gamut of human affairs. It is one phenomenon



t
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_ pattern, accounting for the figures of sound like alliteration, rep
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that h_as astounded and confounded thinkers and scholars [
centuries. Though often taken for granted, a short reflection on |
reveals the. pervasive influence it exerts on every stratum of lifo and
Language is by far one of human beings’ greatest, most complex
_enlgmatlc possessions, the quintessence of their humanity, with
individuals and nations lose their mental and cultural heritage (E& i
p.168). According to Trask (1995, p.1), “language is arguably the alf
remgrkable characteristic that we have, the one that truly sets our
apart”. ]

In his Language: An Introduction to the Study of Speed
Edwgrd Sapir observes that language is the most fluid of mediums
medlu.m of literature just as wood, marble and bronze or cla ]
n']atgfials of the sculptor. When a linguistic expression has an
significance”, such expression is referred to as literature. In other wi
language of literature is any expression that is unusually signific
transmission and negotiation of meaning. What distinguishes the
of Iite_ratulfe is its marked literariness rather than unmarked lit
(Adedimeji, 2010, p.22). The language of literature manifests itst
levels of linguistic analysis, especially phonology, morphology, Syr
semantics. This means that the language of literature has a pe;culi I

assonance, etc. Forms like rhythm and rhyme which are mainly pro’ )
poetry also characterise the phonetic peculiarity of literary expression.

The totality of what the unusual significance engenders is ref :
as style, the most distinctive feature of the language of Iiterature
Crystal and_ Davy (1969) refer to as the art of saying the right thin'
most effective way. According to Sapir, literature moves in Iangua'
medium,’ but that medium comprises two layers, the latent co
language - our intuitive record of experience — and the par
conformaﬂon of a given language — the specific how of our rece
experience. In essence, the language of literature relies mainly on s )
express ideas differently, seek different things, generate multiple op!
prqak Fhe rule, bring and link and ultimately locate direction thr
n_'\d1rection, the last feature of which especially differentiates it from &
linguistic forms, like the language of science. '

2 Pa_iremlology and Translating Proverbs to English i
Paremiology, deriving from the Greek “paroimia”, meaning “proverb”, is
study c_>f proverbs. Proverbs had been studied since the time of Aristo,tle
paremiography (the collection of proverbs) had been done for millent
through Sumerian cuneiform tablets to the middle ages up to the presi
times. According to Kuusi (1957), proverbs have always been
quintessential “documenta humana” across times and climes.

Tha Stylistios of African Pravarbe In T.M. Aluko's Aiema

Thore are as many delinilions G IN& I8IM priveil &s thee
| |Ogi5t3. Maldor (1935, 10\‘ '".‘.m hvg B TED e =
lons of the proverb. Yet, according 1o Trench (S04, F), Aty 1=
i 1o define than the concept. This difficulty had led Arahsr Taylor (1010
wious escapist strategy to state that the definition of & provert s oo
to repay the undertaking ... an incommunicable quality tells us this
s is proverbial and that other is not; with scholars, like those who
d the Tokyo International Proverb Conference in 1996, bemused by
1N “incommunicable quality” is. Another author, Malcolm Jones, openly
is that a definition of proverbs is outright impossible and offers his
lladly tautological proposition: u| shall take refuge in the tautology that a
(b is an expression we recognise as proverbial" (Jones 1989). The
diversity of the academic interests of proverb scholars has enriched
|lterature of proverbs with several traditions of definitions from both
losophical and anthropological viewpoints (Akporobaro & Emovon, 1994).
rbs can also be conceptualised from the pure linguistic orientation to
cognitive and pragmatic essence. Other perspectives of defining
tbs are the behavioural [‘A proverb is a standard statement of moral
| colloquial imperatives in fixed metaphorical paradigmatic form, it deals
fundamental logical relationships” (Barley, 1972, p.741)); the rhetorical
proverb is a popular set phrase having no author, known mostly in
prent languages, expressing in one sentence a principle, advice, a
wnuine or assumed truth in a general, concise form, its basic idea being of
wneral validity, or at least its user considers it as such” (Nagy, 1979, p.645)]
nd the stylistic [i.e. “Proverbs combine literal meaning, which is the form for
nother, transferred meaning which contains the idea. They are easily
called and recognized because of different stylistic devices, such as

alliteration, rhyme, paronomasia, metaphor and many others and, thus, have

4§ more advantageous form than other set expressions” (Valdaeva, 2003,
.379)]. Several definitions of proverbs across traditions abound in literature
(See Meider, 1985; Lau et. al, 2004; Yusuf & Methangwane, 2003;
Adedimeji, 2010; among others).

In many African cultures, Yoruba inclusive, proverbs are .considered
Indispensable aspects of oral communication and are so crucial that “any
African elder who lacks this power of the mind and words may lose his
respect, no matter his importance in the society” (Ogunjimi & Na’Allah, 2005,
p.85). Committed African writers are conscious of this linguistic peculiarity
and so lace their “lit-orature”, the characterisation of literary forms where
conventions of orature are transferred into written literature (Fashina, 2005),
with proverbs, among other forms of orality. This is achieved mainly through
translation, a bilateral process in which a source language is made
intelligible to the user of the receptor language, the art of changing the form
of a language, its words, phrases, clauses and sentences to conform with
that of another language (Larson, 1984, p.4).
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3. About the Author and the Novel
Aluko is a pioneer Nigerian literary artist as his novel, One Man, One |
(1959), which satirises Yoruba Christians and polygamist's, was the
Nigerian novel in English to be published in Nigeria. His other works incl
(_)ne Man, One Matchet (1964) and Kinsman & Foreman (1966). At varl
times over a career spanning half a century, Aluko had produced "
novels_ as Chief the Honourable Minister, His Worshipful Majesty,
Ones in the Dock, Conduct Unbecoming, My Years of Serviice, Firsl: Yeal
S(ate College, The Story of My Life and, in 2009, Our Born Aigain Presia
L|§<e cu_stodians of tradition and archivists of culture and hisftory as they a
writers in T. M. Aluko’s ideological camp impose the linguiistic sensibilit
and cultural subtleties of Africa on the characters of their works, despite |
medium of a non-indigenous language. The result is the preservation
history, conservation of culture, utilisation of language, demonstration:
ethos and the articulation of mores in lit-orature. ' 4

In his third novel, Kinsman & Foreman (1966) which is our focus in th
s?udy, Aluko satirises the conflicts and contradictions of a nattion in transitiof
Llfe is presgnted in its concatenating contrasts like the characters of th
Kmsman (Titus Oti) and Foreman (Simeon Oke) and the juxtaposition «
suqh issues as truth and falsehood, wealth and poverty, relig ious fervour 2
Ie_mty,_ vitue and vice, British bureaucracy and African ciansmansh
sincerity ar_1d deceit, etc. The story symbolises a man’s resolve to tak
con_troi of his life and pursue what is right and lawful against the dictates of
society sunk in ostentation, money worship and myopic religious leadership
!n this novel, Aluko presents us how a young Engineer, Titus Oti, who ha
just returned from England to take up a key administrative position in colon )
service, is confronted with the rot and corruption bedeviling the system as
mlastermln(?ed by his own benefactor and kinsman, the foreman in the :-'"l‘
H:s determination to guard against corruption, a cankerworm that has eaté
into 'the social fabric, pits him against his uncle and foreman, who dive :
public money to personal service and religious patronage such that he
appears to be a good man. Religious hysteria, perversion of the judicial
system find deeply profound familial pressures combine to obstr t
tem_porarlly the protagonist’s desire to sanitise the system until the author
g::lilnatnt_ly ;esol\l{e_s the c;;:lntradictions and conflicts such that family ties are.

ained, religious affiliations are sustai i 1
b oty 3] i ustained and there is a measure of;:

4. .s'tylis'tics: Definitions, Nature and Manifestations '
S_tyhsycs is a t_Jranch of linguistics which studies the characteristics of °
situationally distinctive uses of language with particular reference to literary
Ianguage and_ tries to establish principles capable of accounting for the

particular choices made by individual and social groups in their use of
Iaqguage. In other words, it is simply the linguistic study of style, style itself
being that expressive or emotive element of language which is added to the
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porspectives of describing a

1 VOSSR W e v W ey e - ~
or (1973), stylistics s that part of linguistics which concentrates on
lation in the use of language but not exclusively with special attention to
# conscious and complex uses of language in literature.

Stylistics is a discipline in applied linguistics which preoccupies itself
Iy the investigation of the formal features which characterise a language
on a given occasion of use. It focuses on a study of the pragmatic
gotlvation of linguistic phenomena which dovetail into a unified body of
ourse as intended. Simply put, stylistics is the study of style or variety of
nguage used in literary and non-literary contexts in the light of the effect
@ writer/speaker wishes to communicate to the reader/hearer. Stylistics
oks to evolve frameworks of linguistic principles and tenets which are
japable of explaining the particular choices made by individuals and social

groups in their use of language (Alabi, 2010).

Stylisticians need to approach textual appraisal from the different
language as applicable. Crystal and Davy
(1969) maintain that a stylistician is expected to-dissect a language text
pystematically by allocating points 10 features of stylistic significance as he
\yglides’ from one level of linguistic description to another. This would bring
prganisation into the sequence of analytical processes involved. They add
that:

Whenever features occur which cannot be explained by reference to
one another only, then the relevance of all the levels involved must be
pointed out. Features at one level may reinforce or explain features at
another, and a text may be characterized stylistically... by the features which
operate within levels (p.20).

As the object of stylistic inquiry is style, the dress of thought or “the

way in which language is used in a given context, by a given person, for a
given purpose and so on...” (Leech & Short, 1981, pp.10-11), the concept of
style is triadic: style as a deviation from the norm, style as recurrence or
convergence of textual patterns and style as a particular exploitation of a
grammar of possibilities. Hence, linguistic configurations arising from this
manipulation of language are considered ‘marked’. As a result of the highly
elastic boundaries of stylistics, analytical prongs to be deployed in this study
would be delineated to the identification, description and functional
interpretation of the marked phonological, lexical and syntactic patterns of
sampled proverbs in T. M. Aluko’s Kinsman & Foreman.
It is true that cross-referencing or inter-level switch(es) in analysis may pose
some procedural difficulties, the fact is that it is economical; it equally avoids
undue prominence to a level at the expense of another. Therefore, in the
order of magnitude, the formal levels of linguistic description identified are
deployed in the analysis that follows in the next section:
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5. The Stylistics of Proverbs in Kinsman and Foreman

In telling ,hls story, T. M. Aluko as a stylist 8pices his narration

chgracters exchanges with proverbs such that the linguistic habitg

Afnca_ns are manifested despite the use of the English medium. His rend

S; t?(ferrrrc}:sané’Ygruga.prove_Fﬁs is marked with phonological, Iexicai'and syma
nad choices. e peculi i i ¢

s i Aol g peculiarly foregrounded instances are identifi

5.1 Phonology
Phonology is described by Kreidler (1989 ‘
. » PP. 5-6) as a study of languadg
concerned with the way speech sounds are organised into g systenﬁJ of
given anguage. Rhonology, as a sound-dependent level of language, |
Imperative for an intensive understanding of proverbs for instance.
proyerbs are naturally composed to be heard, they appeal to a phone

stylrstnc_ approach through which sound-constrained meaning beari
propegres of a proverbial text can be accessed. :

tylistic analysis appears to be primaril i i
ana : y concerned with writter
Iangqage. ThIS. IS not to imply that phonology has little or nothing t
contribute especially in genres which are naturally composed to be renderec
pra_lly. Proverbs, for instance, has strong phonic potential and this i
Judiciously foregrounded in the ‘versified’ form (Alabi and Adedimeji, 2009),
\_/ers_es' are rehearsa!s of spoken words in the mind. Hence, ‘“the pénicul
:ggu.xﬁ:;c; f?atures which they consequently exhibit cannot be fully accounted
ut a reasonably sophisticated” phonological i
Gregory, 1964, p.69). 5 st 1
At certain points of proverbial composition, sound i i ike
: ! ! effective devices |

alllt_erahon, |_'hyme, assonance, pun, onomatopoeia, pararhyme, metre e;c :
their pqﬂe_rmn [ qluster and co-articulation are counter-pointed to produ’ce a'-:
effect, in its totality, which mirfors the thought process of the speaker/user:

2007). Eve_n though there is no_direct motivation between phonic substan
gnd graphic substancc-.:, certain meta-structural indices create a bond
etween these two rudiments of linguistic expression. This is essentially

dependent on certain aspects of making meaningful and context-sensitive

graphic choices which naturally imitate the user's intention.

Rhyme: This i_s the use of similar or identical sounds for effect ortocreate a
pattern. In' spite of its subtlety, rhyme, whether masculine of feminine, is
used to reinforce meaning of the text by binding the different fragments i’nto :

a unified structural whole. While there are internal rhymes in:

If a railway train runs for a hundred years with i ill

: ed out stopping, will it i !
land is alway(s) still ahead of t? ool A
there are end rhymes in:
Man proposes // but God disposes. (p.27)

(Pp.99-100),
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[nouth during a meal.

= T ———

not true that the monkey leaps forward ever, and st
ol true that the ram charges forward ever, and backwa mm, dF
wver, considering the dynamics of the data under study, thare IRB,%S
b additional function superimposed on rhyme patterns as they are use
thieve the musicality of verbal rendition and aid the memorability of the
worbs. As a major component of oral artistry in the Nigerian culture, the
of rhymed pattern in the cited instances is to achieve a lasting
pression of the pragmatic functions for which the proverbs are used in a

un discourse situation.

e

literation: This is the repetition of initial consonant sounds. For example,
# a case of a prophet having no honour in his owntown.  (/h/)  (p.81)

he hand never meets with disaster in its regular journeys to and from the
(/m/ and /d/) (p.4)

|l a child boasts that he has many clothes as his father, can he equally boast
0l having as many rags as his father? (/h/) (p.6)

When we die may we have worthy children to replace us. (/w/)(p.27)

Apart from the pleasing effect created, alliterative patterns link certain words

and ideas, thereby reinforcing the development of the central idea of a
proverb. The predominance of alliterative cues in proverbial texts is

traceable to its phono-pragmatic potential of not only winning the attention of
the hearers but also generating the envisaged reaction in them. In the

particular cases cited, alliteration is used to achieve cohesion by binding
together the underlying concepts borne by the words involved into a unified
body of perception. For instance, the underlying ties among the words
involved are more apparent when the structures are re-ordered as follows
(not minding the grammar):

* (he) has no honour

.* disaster (during) (as) mouth meets meal

Assonance: This is the repetition of similar vowel sounds in the same

expression or sentence. Examples include:
When a rodent becomes old does it not suckle from the breast of its

offspring. /e/, / A / and /o/ (p.27)
When banana plant dies, it is succeeded by its sucker /a:/and/A/ (p.27)
Assonance is normally used to diffuse the tension occasioned by a chain of

alliterations. However, in the proverbial context sampled, it is essentially
used to create sonority, and by extension, reverberation of the message
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Ids significance to its presentation and emphasises the sensibility of ‘time’
recurrent use of “when" in parallel expressions. This pattern is an
pliftying strategy which foregrounds a uniquely idiosyncratic sense which
pnstitutes the pivot of the theme or central message of the text, and which
n best be decoded within the spatio-temporal context of the proverb. In
ssence, the sound constituents of the poetic use of language as proverbs
pan be marked in order to effectively foreground the information value of the
Wincourse that proverb ‘oils’ as a unified whole. :

Wrappea in ts mediym. This is achiov
: od by its '
certain words forthe purpose of textual coho:;on. e

patterns and
entire discour
sayings’.

5.2 Lexis
The obse Symploce: This arises when a set of words is repeated at the beginning of a
one. The wories of sentences or lines, and another set is repeated at the end. The use

rv : :
: able formal relationship of lexis with situation is a sophisticat
i ol this device occurs on page 112:

ex| ; i
ICogrammatical constituents of a structure are the vehicle

conveys the thg ;
postulation of UUth process of the user in a coherent way. Halliday’s (19¢

ni ;
of the fundam_ei[' siructure, class and system provides a detailed accou

Is it not true that the monkey leaps forward ever, and backward never?
Is not true that the ram charges forward ever, and backward never?

This kind of repetition is foregrounded as a way of linking corresponding
pragmatic effects to their linguistic triggers. In the context of these proverbs,
gymploce ushers in a sense of immediacy in a bid to generating the
envisaged perlocution for which the text is designed in the first place.
Additionally, it is used as an emphasiser; as the much needed tonic in
spurring the addressees on in their course of action (being appraised) until

: '®gories of grammar, each lan i i

by g guage selects an it
the Stig‘;a;g’in'tmphcates_' another along the distribution of choices n?amde“;‘:"
O fof choices not made. This offers an insight into tf
and equally inveg{_ces_ wmch attach significance to a linguistic expressio
g il thmg it with a peculiar shade of meaning. '
Al Ievel's ese mteract_lons are no_t confined to the lexical field alon
_ of grammnatical analysis (morpheme, group, clause an the task is fully accomplished.

Epistrophe or Epiphora: This is the repetition of the same word or group of

patterning or : :
g (re)conflguratlons. The scales of rank, delicacy and expone
words at the ends of successive lines or expressions. This device is used for

cohere to offer g finqi s
the-rudiment : :
Manner such that all linguistic items involved in the structure instance on page 126:

are accounte

inherent meagi;gr ?o?(rlvttaa:t a"thad"-‘qu_ate and accurate negotiation of i The monkey leaps forward forever,

collocation as, jn .a Vil |_nls i cg, e lexicogrammatical exponent instiga backward never.

field of discour y; ‘@ tendency for co-occurrence’ factor; a clue to th The ram charges forward ever,
backward never.

Se which in turn creates an avenue f i

; : or decoding meanin
:EXIca_llforegrpu_ndlng achieved in the text are essential
®petition. This includes anaphora, symploce and epiphora.

Examples of |
through lexical

Lexical units as the basis of textuality constitute a primary input to any
human language. Their choices, repetition and patterning or even distortions
in text would have serious implications for meaning. Since proverbs are
primarily a component of oral discourse, the commas used as separators of
opposite ideas in each of the clauses provide a basis for breaking them into
versified lines as presented above. In this particular instance, the device has
been used to achieve both emphasis and cohesion. The parallel ‘form’ of

both clauses used in a cue is an attestation to our submission.

A
sSuccessive stages ofa

VYIVIT‘:: al?i::e (‘;O”O\ving_ proverbial text:

Wihin bananga gls out, its face is covered with ashes

Wk v mam dies, it is succeed_ed by its suckers
» ay we have worthy children to replace us. (p.27)

Repetition,
lexically, also ush
is that if well uge,
ordinarily make i

_ 5.3 Syntax
Syntax refers to the broad rules of grammar which govern the arrangement

of lexical items into phrases, clauses and sentences, such that the inherent
sense in the utterance is adequately conveyed (Wales, 2001, p.383). To
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even though it has a propensit i i |
_ _ y of being explicated

§rs phonologlca_l parallelism into a text. The m%ssage here

; the_pho_nologlc_atl constituents of a proverbial text would

S reading interesting. In the proverbial text cited, anaphora
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Fromkin and Rodman (1983, p.200), syntax Is perceived as that part of
linguistic knowledge which concerns the structure of sentences. Synt
concerned with grammatical rules and realisations, specifically with divig
of structures and constituents into segments and categories as noun/ni
phrase; verb/verb phrase; preposition/prepositional phrase; adjective/
adjectival phrase; etc. |

So, in conducting a stylistic analysis of proverbial corpus, the
presents itself to syntactic exploration to show the marked syntactic pattar
which corroborate the meaning. Anastrophe, epizeuxis, epistropl
hyperbaton, and ellipsis (deliberate syntactic omissions) are some of |
ways by which foregrounding is syntactically achieved in discourse. (
certain occasions, the stylistic density of these devices may be heightent
by making them ‘a feeder’ of the overall rhythmic patterns of the text in
entirety. For instance, certain morphemes or words may be omitted 3
achieve a specific kind of emotive effect. Cases of syntactic maneuvering f
stylistic effect in the text include parallelism, antithesis and rhetorie
question. A discussion of sampled extracts is as follows: ‘

Parallelism: This concerns a similarity of structure in a pair or series
related words, phrases or clauses. While the example under anaphor
above is a parallel structure, another use of parallelism is on page 112:
Has the eternal Creator not completed his great work of creating u
before the destroyer appeared on the scene?
And when the Destroyer appeared on the scene, were we not
already safe in the strong arms of the Mender and the Repairer?

Parallel structures as seen in the extract above have a tendency of
reinforcing meaning. They equally have a serious implication fol
metafunctional explication of the text, especially by giving clues about the
stance of the user/speaker concerning the subject or information bei g
passed. Among others, parallelism is deployed to convey methodical
precision and order, and to reinforce the compelling force of the proverbial
utterances. Further still, the functional essence of parallelism as used in the
sampled proverbs is to foreground the unflinching will on the part of the user
to elicit a desired response in the addressee. !

Antithesis: This is the juxtaposition of contrary ideas, which is often in

parallel structure. There are many examples of the author's use of this |
device:

If a child boasts that he has many clothes as his father, can he equally -
boast of having as many rags as his father? (p.6) '
Man proposes but God disposes (p.27)

A child that shows gratitude for yesterday's favour will receive yet
another foday. (p.109)
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jostlessnesss, anxiety, fear, among others. However,
proverbial expressions,

ct on the message : :
rl‘::lfctures. However,g with particular reference to cases cited, the rhetorical

formatting> of the proverbs is intended to boost the prowess of the wise
ings as a form of oral : ;

z?rfr:p?ed proverbs to generate a tension-heightening effect Sl:jch tgﬁ} r':apt

attention is paid to the message wrapped in such a foregrounded me ;

"Tho Biyliatica of African Provers In T.M. AlUKo's insman ar rorerar

| i is i i how contrast. This puts
oitod ocases, antithesis is peculiarly use.dl to s '
wldrossese on a better pedestal of appraising the subject matter more

jvely. “This ultimately culminates in the clarity and cohesion of the

nurse lacced with such proverbs in its entirety.

lorical QQuestion: This appears to be the author’s most adm[red styhitalg
lue. A rheetorical question is the question to which no answer is expec

use thes answer is common knowledge. The cluster of proverbs on page

) providess a sample:

Has the eternal Creator not completed his great work of creating us
i
befores the destroyer appeared on the scene?
And when the Destroyer appeared on the scene, \n(ere?we not already
safe im the strong arms of the Mender and the Repalr_er. e
Can tlhe diviner-priest ever lose his temper so furiously tha
T g

throw away his divining parapherpahq. ‘ ; .
Is it not with excitement that a child rejoices on being given a

et? !
|IDS it not true that the monkey leaps forward ever, and backwa(;d 23;:;;.
s it nwot true that the ram charges forward ever, and backwaéfi r? kes. i
Is it not true that whatever project the chameleon undera

blesswed by the gods?

bird to

i i textual hallmarks of confusion,
Normally, rhetorical questions are s

they are used to make the hearer. meditate and
heralded by the use of proverbs cast in interrogative

artistry. Above all, the device is used in the

.4 Conclusion : : ; el
I59roverbs constitute a crucial aspect of discourse and their basic quality is

style. Competent language users are able to 1nv315t ‘;t;\eirn;1 gisoio;l;sée f;v:ar;
orbi i of reinforcing the the

abbionsidl o o that dominate T. M. Aluko’s

ssage of their delivery. Prominent patterns that _ :
Q;isﬂg use of proverbs manifest at the phonological, lexical and syntactic
levels. The dominant use of
primacy of the rhetorical power
and reiterating discourse over
(Ogunijimi & Na’Allah, 2005, p-86).

the rhetorical question device amplifies the
of proverbs in giving substance to speech,
the entertainment value attributed to them

Overall, this paper is an attempt to situate T. M. Aluko’s Kinsman &

Foreman within a stylistic paremiological inquiry. Despite the richness of the
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wan 1t nas veen gnored by scholars. 1t s belleved that highlight .

artistic dexterity of T. M. Aluko as manifested in his use of language, w
African proverbs, ‘
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