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quality. By and large, drama and the performmg arts have in rec j*" ent times : q.,_, eat
deal of support from the indigenous publishing houses, three of which de:
mention-Kraft Books under the leadership of Steve Steymore Shaba, ) 'fi top Publishers
under the leadership of Ayo Arowosegbe and Bookcraft under the leadership of
Bankole Olayébi. It is perhaps a matter of sociological significance that aﬂ’ :
publishing houses have their headquarters in the ancient city of Ibadan. iy i
Among significant plays published during the period under review are works of e
Artistic Director of Nigeria’s National Troupe who now doubles as the Gene

Manager of the National Arts Theatre, Iganmu, Lagos, Dr Ahmed Yerima. Dr. Yéﬂma

is himself a theorist-critic and a skilled actor and director, and, for now, a part-time

University lecturer. Yerima’s plays published in the last few years by Kraft Books are:
The Angel and Other Plays (2004), The Limam and Ade-ire (2004), Ameh Obont, the
Great (2005) and Hard Ground (2006). Yerima’s scholatly publications include Basic
Techniques of Playwriting, Kraft Books Limited, Ibadan (2003), Fragmented Thoughts
and Specifics, Bookplus Nigeria Limited, Lagos (2003), Ideology and Stage-craft in the
Nigerian Theatre (jointly authored with Professor Olu Obafémi), Bookplus Nigeria
Limited, Tagos (2004) and Modern Nigerian Theatre: The Geoffrey Axworthy Years,
1956-1967, published by Kraft Books (2004).

Many indigenous publishing houses brought to the light of print anthologies of

poems, novels, short stories, collections of essays and plays both in the realist and in the
anti-realist modes,

The new home video culture continues to be dominant, but, nevertheless, a few

notable films in the proper cinematic mode were made by such committed persons as
Ola Balogun, Saddik Balewa and Eddie Ugboma. '

The Thirty-six States

Nigeria is 4 multi-cultural nation with 36 States including the Federal CfslP‘it"’ll Tetritory,
f;\bu}a This report focuses on one of the thirty-six States, KWARA S'I'ATE,,,“WhCJS.e

4ma/perfor ming arts output in the period under survey may rightly be descubes 4
“mblematic of similar activities in the other 35 States of Nigeria. A btief survey of

i se of
thtwltles N a few towns outside Kwara State 1s included in order to broaden the ba
¢ Ieport,
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NIGERIA

The Example of Kwara State

' a State was created by the then Supreme

In‘ 196738 mulczcc?t{t;rzeifzt;kii“gef&rz“;’a:kubu Gowon, now reti_red. Tl:le' capital of
hlgv]&rlatjiy Stafc)eui llorin and it radiates the aura of Cosmopphtamlzm, Zhg;i:mé?:g’ 2: ti:;
same time, the image of peasantry and communalism. Kwa . : » Eim
knowledge}and the State of Harmony, is populatfzd by Yoruba,*HauL;a{ UIL;EIC;I 70 Wa;
Fulani, Baruba, Beriberi, and a few other fﬁthI?lC groups. This multic e lmi%; C.Z
Kwara State also accounts for its diversity in culture, ‘langtilag.e, religion, gemml,

overnance and administration. Out of the three Senatona.l [?lstrlcts (Kwara . :
ngara South and Kwara North) there is a sense of monolithic hegemony among the

last two named Senatorial Districts, They are mostly popul'ated by 'the Yorubathancsl t;ltlee
Nupe/Bariba, while Kwara Central, the District of the Emirate which houses the i
Capital, Tlorin, exudes the best of cultural dynamism as a result of many contending
heterogeneous variables,

| ificati ' less
Interestingly, the theatre, in all jts ramifications, stands as the voice of thedh??am*;
b | . ' ; : S
and its artistes, the agents of correction, in spite of the Ilorin Emirate an

‘ irat
supposed hatred for and condemnation of theatrical performances. ‘_Wh_at the Emirhﬁ €
and Islam will not allow i< the near-total or total celebration of nudity in theatricality.

Semi-nude theatre such as Richard Schechner’s production of Dz:ﬁf?)/,'rﬂj' 7 69b (an
where ‘so many naked bodies had been

adaptation of the Busrhue by Furipides)
d ublic audience’ (Waldman, 1972:97) has no
s cultural /theatrical heritage. o
in Kwara State also fall within the literary, popular

competing types and modes. ThiS' ijsd 32
along developmental stages have yielde

L L o o

. . - :54).

1 1nconclusive detajls’ (Obatemi, 195881-6 131
. : . ; : . ¥y : {a
lntercsungl}f, the current democratic r'egime 1n Nigeria in general and in Kwara
patrticular CNcourages the Promotion of

government uses the
citizens and d
rendered

: e the
theatrical performances, becaus
Performances to

enizens about government’s ‘e

N sugar-coated

: : hat the
and portrayed in the neon lights of w
government calls the ‘dividends of democracy’,
Traditiona] erfor T

torial
s 2004, 2005 and 2006 in the Kwara South Se?armed

2 Masquerade performance which is usually perfo
l'hmugh the aesthetics of

w i €™~ = r local
| I "Gatee drum’ where each ‘Nupe community soughf 0
tame based on their

e h as BiiS
| _ acsthetic Imp] of ritual devices. Fach area suc
Kyadya, _B::lt:;wl]ldzL (_:hckpzlm Eb

antation

10
' angj, I{usochi, Kintichi, Gbedegi, Ebe and D:m#
created 1m_icpcndcrn'ly, each Carving jts oWn style’ (Ibrahim 2003:85) and I‘g:J to
asquerades were )50 celebrated with vigoyy with local poh'ticiajns using the £esty
PTomote themselyes PI€Paratory to the -
which Nigerians await wi f

(NS
. ect1011>
C Not toop distant 2007 State and Federal cl

th :mticip:slt_ir;,m_

DOCIO-political Organizations

ANdiAsSaal - al ‘Days” FO*
4Nd associations also celebrated their annu :
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example, the last Qro Day was celebrated in September, 2005
attended by who-is-who in Nigeria. Traditional performers ,
politicians to advance the frontiers of

celebrations. However, their performers

whose erudition serves the wish of their masters alone. Th
candidates and, as retired artists, money i

activities.” (Musa 2003:48)
The Kwarans also use the theatre of relj

and this ceremony was

12 are now collaborating with
political mobilization, publicity and cultural

gion to sell God. There are so many theatre
and drama groups who have staged quality performances that were used to promote the

tenets of Christianity and Islam. Most of these religious theatre outfits are housed at

[lorin, the State Capital. They include, Christian Drama Ministry (C-SEM) which was
founded by Pastor Moses Owoseni in 1995, and this drama group 1s under the umbrella

of C&S Church Movement, Evom Christian Ministry (founded by Brother Shola

Agboola, who 1s the Secretary of All Nigeria Conference of Evangelical Drama Ministry
— ANCEDRAM 1n 1998), Kay-Boards Technical Productions (founded by Evangelist

A.M. Fatola), Christo-line Drama Ministry, Progressive Drama Ministry (PRODAN),
The Reconciliation Ministry (TRECOM), Mount Zion Faith Ministries International
and so on have, among other things, produced live and screen plays. The NASFAT
(Nasrullaht Fathi), an Islamic religious group, also produced some play-lets which were
used to entertain the Muslim followers during the last Maolud celebration which took
place at Tanke Area, Ilorin, in June, 2006.

Three theatre groups (Ishola Ogungbesan Theatre Group, Fadex Drama Outfit and
Lumex Creations) were, however, outstanding in the production of live and screen plays.
Although Lumex Creation was founded by Ray Eyiwumi on October 15th, 2005, it
nonethelesss produced popular films such as ‘Sokoto’ and ‘Life for Love’ undet
Olumide Akinola, who is the current Executive Producer of Lumex Creations.
Through Alhaji Fatai Adeniyi Dan-Kazeem, Fadex Drama Outﬁt_(foun-ded in 1991)
spent three million naira to produce the award-winning ‘Iwonikan® in 2994 eﬁmd
Abawonla’ in 2005. Professionally, ‘Abawonla’ was marketed by Gemini Film
Productions. Ishola Ogungbesan Theatre Group, perhaps Fhe oldest modern the_atre
group in Kwara State, also produced stage performances during the years upder rewfhw
The thematic pre-occupations of these three theatrn?/. drama grogps 11‘1(:111:.:12l z
dramatization of the vanity of human existence, love, pohgcal gangsterism, b}::trgf 1 an
teligious intolerance, moving from the profane to the ludicrous and from the dialectic

to the eclectic.

Kwara State Council for Arts and Culture 1s an | o
promotion of theatrical activities in the State. Established in 1976, the Council has,

date, participated in the annual NAFEST (National Festivalsios e zilijCUizi:;z: ;fadt
has promoted the social worldview and cultures of the numf—’:rouj;ts alsogﬂlgages n
Make up Kwara State. The Council’s Department ?f Perforrruﬂis the State’s cultural
the production of music, dance, drama and tFathlonal spofz less become publicity
Ufgan, the performing artistes of the C:ouncﬂ have morfmth .
INStruments. Also, the Council signed 2 bilateral %green;efheatrical performances. The
(Irench Cultural Centre), Ilorin, for the pr.OduCUOﬂ L(; 0 and Ogun was also produced
“Ver-celebrated play in their repertory, The Figly 2Ol

other strong culture pillar in the
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at Alliance Francais in Ilorin in 2005. Numerous dances (W}'Jich. Were o
choreographed into dance-drama) have also been used to entertain Visiting politiy
personalities. They are almost as regular as th§ Department of Performjng Atts
University of Ilorin, in terms of frequent production of plays.

Ajon players, a University of Ilotin based private theatre outﬁtf founded i the catly
80s by the ebullient playwright/director, Professor OlL.I Obaf-erm, also has 4 place of
pride in the history of performances in Kwara State in partlcular' and in Nigeriy
general. In the year 2004, Ajon players produced six plays at the Africa Hall auditotiyp
of the University of Ilorin in the year 2005. Dark Times are O?er.? Was produced by th
group and commissioned by the University of Ilorin authorlty_to welcome the gey
Council Chairman, Professor Ayo Banjo, and to condemn, in totality,

incidence of cultism, nudity, prostitution and other vices amon

Wiitten and directed by Olu Obafemi, with Rasheed Abiodun Musa (a playwright

director, actor, stage manager and production manager for Ajon players) setving at the

standing Assistant Ditector, Dark Times are Over? is placed on a sound total theatre
experimental dramatic footing and the attempt to

country led to a fatal road accident in which seve

2005: Are dark times over? This play was published in 2005. Ajon players also produced

Femi Osofisan’s Kolery Kolej in honour of the playwright, Femi Osofisan at sixty, on the
15th of June, 2006 at the Aftrica Hall

Lot the University of Ilorin.
Established in t]

1¢ 1981 academic session, the Department of the Performing Atts,

University of Ilorin is the big masquerade with multiple rhythms in performance
articulations and presentations in the entire K

ESor wara State for the period under review.
[he f{')}l()wing

<y s a chronology of the Department’s celebrated petformances
between 2004 and 20006. First, the year 2004 petrformances :
Akinwus

" Madam Tinyby by ni Isola: ditector; Jide Ibrahim, under the artistic

t%LfDL"Il\"lRl()I‘I of Dr. S.E. Ododo and Rasheed Abiodun Musa.
[ he King Muyst Dance Naked

n people lost their lives on May 19th

B

. iy 5101
® > eun Okinbaloye, under the artistic Superv!
Ayo Akinwale and ater Racl

4. ‘Nsibidy’ lodun Musa and Felix Emoruwa.

I StiC
upervis; : } Lh“‘-‘@'f’..QFI‘HPl"tfi‘l‘; Dotun Oyebade, under the aft
SUPErvision of Jelee] Ojuade | ;
..'l".fff' 1)\* (;Ul'\ , : 7 . | . e
wo ol CHBE VerdisMiisidalic i L sion 0
ikibi Solomon - LR l(f()ll“g“’ta Ada Takon, under the artistic supervi
. | miejy.

a dance the.

"Jl:

irected by Rasheed Abiodun Musa.

: ed
1 direc SR W | . Rashe
\blodun Mysa ted by Ayo Akinwale, assistant director,
w ¥,
\kinwale irn .._ri :xlrml'uml lsola: dircctor; Reuben FEzekiel-later by
~ S AV Nodun Mue.
| o Noruwa Sin. 1 b 1. directoh
vlna h\dcgbltc and Peju Shuaib: dire
Batfﬁ
The Werd Of Th

i



NIGERIA

Next we present the most notable productions in the year 2005 in Kwara State
2005

1. Nana Olomn by Matthew Umukoro: director; Kehinde Orire, under the artistic
supervision of Zikky Kotoworola.

y  Wonyeg by Obotunde Ijimere: director; Ojo Moses, under the artistic spervisionf of
Rashed Abiodun Musa.

3 Drums of War by Bakare Ojo Rasaki adapted as ‘Drums of War’, a dance-theatre:
choreographer: Yemi Adeboye under the artistic supervision of Jeleel Ojuade.

4. Iphigenia Finds Aziyelala by Ben Tomoloju: director; Ezekiel Peter, under the artistic
supervision of S.E. Ododo.

5. Kirji by Wale Ogunyemit: director, Bisoye Ikupoluyi, under the artistic supervision
of Ayo Akinwale. |

6. Placenta of Death by Sam Ukala: director; Labiran Mayowa, under the artistic
supervision of S.E. Ododo.

7. Mammy Waters Wedding by Bode Soweande: musicologist, Olalusi Taiwo; under the
artistic supervision of Austine Emielu.

8. Palmwine Drinkard by Amos Tutuola: musicologist; Ike Chima, under the artistic
supervision of Solomon Ikibe.

9. Alajota by Yeside Dosunmu: choreographer; Tope Kolawole, under the artistic
supervision of E.R. Isibor.

10. Wedlock of the Gods by Zulu Sofola: director, Ayo Akinwale; assitant director,
Rasheed Abiodun Musa.

11. One Legend, Many Seasons by Femi Osofisan: director; Ayo Akinwale, assistant
directors; Rasheed Abiodun Musa and Felix Emoruwa.

12. If... by Ola Rotimi: director, Ayo Akinwale, assistant directors; Rasheed Abiodun
Musa and Felix Emoruwa.

13. The Hatchets by Omolola Adamu: directot, Omolola Adamu.

Some Theatrical Events OQutside Kwara State

The following performances were given in Lagos which seems not to have ceded its
catlier place of leadership altogether to Abuja. Some would argue-incorrectly these dayﬁ— .
that Lagos can be considered Nigeria’s cultural capital. Fven if this is untrue, Lagos 1s
ot without its special delights in the entertainment world.

Dance Meets Dance

An annual event organized by the French Cultural Centre to marry Anglo-phoge a.nd
l'l*;llWC()lﬁh()ne dances ﬁnd dancets. The tWO—Week pI‘Ogramme lﬂVOlVIng 15 ngerlﬂn
dance companies and 6 foreign dance companies usually takes place between R

and March EVery yeat.

[

Ve 15 Blind

_ ‘Tambites’).
Writte by Mufu Onifade, it was directed by Yemi Qyeyo fos i ?Ttl;denfz ({: rays tl:l)e
; Was staged at the Theatre Hall of the University of Lagos. 1€ pen}i
“Clvities of ‘Stalites’, ‘Jambites’ and ‘Aristos’ within the school envitOfE S
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The Strong Breed

- ' by Ahmed Yerima, was staged by the Niie
: le SQ ]Ilka ﬂﬂd dlreCted y ; atloﬂal
Xﬂiez t())SfZ vlg](i)geria yat the MUSON Centte, ().nﬂ.(an., L_agos. The turn-out Was vepy
encograging despite the fact that 1t was by special invitation.
Orisa _ in
Written by the late Associate Professor Bode Osanyin, was staged by 2 gI0Up calleg

Ivory Ambassadors. The director of the play was N?ssi George and the play was in
honour of Fred Agbeyegbe who celebrated his 70th birthday.

Budiso

Written by the birthday celebrant, Fred Agbeyegbe, was staged alongside Orisy by
students of Lagos State University (LASU)

Eleru Gbern E

This is a comic drama written by Tunji Sotimirin and directed by Segun Adefila. It

satirises new students (‘Jambites’) in the new environment of Nigerian campuses while
also underlining the do’s and don’ts of Nigerian universities.

Our Husband Has Gone Mad Again

Written by Ola Rotimi, it was sta

Ogunsanya College of Educati
for one of the social events

ged at the National Theatre by the students of Adenirzn
on, ljanikin. It was directed by Hafis Oyetoro primary

in the school.

She ﬁ?mpx 1o Ctmqf:fﬁr
Oliver Goldsmith’s play She S

performed at the N:

t Was
Ps to Conquer was directed by Israel Eboh. ]
ational Th

,, d thets
catre for secondary school pupils to ﬂld’AEC)
AL 2 set-book for Wi (W

- g . j-l
| est African Examination Counc
amination.

L {2 -
J-l-l.'-!f.“

Hlln

play w: & o0 Il - (Crowb
]“‘”El‘r. 'I1n=11\m[:r11[[i::?t[.h‘u On- : gucrrilla theatre forum and it was stag?d E]}ﬂ;:fh the
determination of Nigeriay - )lsil{{;lihi}: o ices and other problems s, This P
IS0 DEEN a[-!.:;’,t"ii ol | [h“. P | .”;J\L'I s ()f fh(ﬁ’f countr}’ b}’ . n? (AN Thﬂﬂ[_ﬁ
\rts Practiti, ners (N \\ : [:P‘“ Mg of the National Association of ngem . Badel’
a2 when he - i (I)Itllw n Lagos as well as at the arrival of Pef€ ) fof

Lo i R 0 el i .

* 2 ; - Atts (Flb¥
e “Pen the Festival of Dance Afts (




Once Upon Four Robbers

This play written by Femi Osofisan was

Department, University of Lagos, spiced with some professionals

Wole Oguntokun, a Nigerian lawyer who has a passi f
performed at the MUSON Centtre, Tkoyi, Lagos. passion for the theatre. The play was

Kongi’s Harvest

\X/riFten by Wo_le .Soyinka _and directed by Ben Tomoloju. It was sponsored by the
National Association of Nigerian Theatre Arts Practitioners (NANTAP) as one of the

2005 Festival of Nigerian Arts (FESTINA) plays. It was staged at the National Theatre
and at the Museum Kitchen in Lagos.

Yemoja

Written and directed by Ahmed Yerima, it was produced by the National Troupe and

performed at the Cinema Hall IT of the National Theatre. This play was later taken on
tour to Mexico.

Ameh Oboni

Written by Ahmed Yerima and directed by Bayo Oduneye, it was performed at the

closing ceremony of the Abuja Carnival 2005. It was also staged at the MUSON Centte,
lkoyi, Lagos.

Whos Afraid of Osanyin?

Written by Otun Rasheed in honour of the late Bode Osanyin, the play is a quési—

biography of the late playwright and it satirises Osanyin’s charactet and mannerisms
both at school and at home.

FEDA Festival of Dance ’

The festival of dance was organized by the National body of the Guild of Nigerian
Dancers. It was staged at the National Theatre and the French Cultural Centre, Ikoyi.
The testival witnessed the participation of 30 dance groups in a keen dance competition
N order to give awards to the most outstanding dance groups and individuals.

Theatre Arts Unit of the Department of Creative Afrts, Universi_ty of Lag98, as thtiif
final year practical project. The performance took place at the Main Auditorium of the

Uﬂiversity. [t was directed by David Bibem.

;17)(; Gods Are Not To Blame September

E‘hls play by Ola Rotimi was staged by the National
"of. Niyi Coker from America, the play was first stage
Al taken on tour to the United States of America.

Troupe of Nigeria. Directed by
d at the MUSON Centre before

1
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Opera Wonyost

This exciting play by Wole Soyinka, adapﬁed from John -Gay’s The Beggar Qe

Bertolt Brecht’s Threepenny Opera, was directed by Makinde Adeniran g S
MUSON Centre for the MUSON Festival. The play featured many kn
actresses such as Felix Okolo, Yemi Adeyemi and Seyi Fasuyi, to me

ged at ),
' OWI] aCtOI'S and
nton byt , few

Abaji
This play, based on the Niger-Delta crisis, was written by Boyle Adikiba, ¢ Was

performed by Ivory Ambassadors Dance Company to commemorate jts 19y, Year
Anniversary at Glover Hall, Lagos. The play was directed by Steve James.

Owiwa Shall Rise Again

Written by Hope Eghaha, it was performed by a combination of Creative Arts students

and students from the Department of English, University of Lagos, for their practica]
examination.

Montkey Post

This play, which chronicles the ‘maradonic’ <

leaders, was put together by Crown Troupe under Segun Adefila. It was performed at
Pec Theatre, Onikan, Lagos.

and so on. They came up w

ith shows like ‘Princess and Friend’, ‘Crack Ya Ribs’ and so
on. The most popular of the shows was the one organized by Ope Williams titled A
Nite of a Thousand Laughs’ which made its debut in Lagos five years ago at MUSON

Centre, but has been moving to different locations like Port Harcourt, Abuja, Asaba and
SO on, 1n Nigeria, It is g combinat | |

over Nigeria.

to Kwara State and listing the highlights for 2006, it must b¢

Was vibrant theatre in 4]] thirty-six States of Nigeria dufing the
der review,

L. Who Afy Vs . X
0 § 1)‘!(:;(2’ f'g‘f S olarin by Feml Osoﬁsan; directors; Rasheed Abiodun Musa and Felix

)
—_
A S
o

f\lig ran e e o o Wwd.
llagan: Dlrtctors; Rasheed Abiodun Musa and Felix Emory

f\klmmle- and Rasheed Abiodun Musa, produced and direfifed by

2 Q ‘ | legt,s
School Sports at the Federal Government Colieg

_tand
- | Jia
and Rasheed Abiodun Musa, Pfoduo‘"

{re
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directed by the duo for the 50th anniversary of the establishment of Queen School
[lorin in May, 2000. |

s The Shadow by Oludolapo Ojediran: director, Peter Adeiza.

The following plays were also produced by the Department of the Performing Arts
University of Ilorin between August 1st and September 6th 2006: Edewede by Julie Okoh:
Azagidi by Don Pedro Obaseki, Muntu by Joe de Graft, Death of Somponna by Femi
Fatoba, Muje Mue by Ben Tomoloju, Treasure Chamber by Kwesi Kay, The Sultan’s Dilewmma
by Taofiq al Hakim, Ofaelo by Ahmed Yerima, Joseph and His Amazing Technicolonr
Dreamcoat by Tim Rice, Bamigbose Sango by Esikinni-Olusanyin, Omobo by Yemi Remi and
Joromi by Steve James. Most of the plays produced by the Department were performed
at lorin (at Africa Hall or at the Science Lecture Theatre, Unilorin or at Alliance

Frangoise, llorin). Others were performed at the Arts Theatre, University of Ibadan,
Queen’s School, llorin and Federal Government College, Ilorin, and so on.

Dhis artzcte was prepared by Dr. Gbemisola, Remi Adeots, Mr. Rasheed Abiodun M #sa,
Dr. Adebisi Ademakinwa and Professor Dapo Adelugba.

-
.-)I} 4
o o

;Filir\"l.;'t; % —
“ World of Theatre




