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Abstract

There is a symbiotic relationship between language, culture and literature as each

s=inforces, projects and distils the other (Adedimeji, 2005). The need for the
yection of African culture has thus informed the development of modem 4

literature which serves to enlighten, educate and showcase the African

d-view, practices and problems. Against the Conradian misinformed notion

Africans as a people without culture, this paper discusses aspects of African

values highlighted in Chinua Achebe’s Arrow of God. The artistic

=xterity of Achebe as a leading African literary icon is examined as he weaves
mican culture into English language in a novel that has re-constructed and &

w=cted in a compelling story the subjective portrayal of Africa, the cradle of

ion, as a heart of darkness. The paper discusses the thematic, cultural and

suistic patterns of Arrow of God as a powerful literary canon from Africa by

African conscious of his immediate and remote environments.

#ywords: Igbo culture, African literature, Achebe’s language, themes.

Introduction :
Culture is a dynamic phenomenon encompassi ng the totality of attitudes,

iours, beliefs and world-views. It is an integral part of every human society
2l social groups are characterized by it. In other words, it is that “complex
=m of behaviour and material achievement which are produced, learned and.
=d by members of a community” (Ameh, 2002: 165). Basic to the meaning of
is a sense of refinement that being “cultured” suggests. Every human
aunity has its distinctive cultural patterns through which the totality of what,
where and when of being in a context is known. One crucial part of culture
4ge as every culture has a language that best expresses it: there is no
without a linguistic basis. The statement is still true when it is reversed:

is no natural language without a cultural foundation.
Given the foregoing definitions of culture, it appears curious, if not
shievous, to assume that a human society does not have (a) culture. This
=nt misinformation or disparaging distortion incidentally contributed to the
gence of written African literature. By literature, we mean any piece of
2 that expresses human experience and feelings through imagination. This




Ezomes African when it addresses aspects of African life, saciety,
" #ad experience, regardless 'of whatever language in which it is

s Achebe, who bestrides African literary landscape like a colossus,

Wat Africa had ng culture while he studi

 Joyce Cary’s Mister Johnson, two col

#2a and the author's uncanny character assassination of Africang has
2 in Achebe’s essay, “An Image of Africa: Racism i Conrad’s
5" (Achebe, 1988:1-20). This paper investigates aspects of Igho

SEErocosm of African culture, as presented in Achebe’s third novel,

It also illustrates aspects of the “Africanization of English”
B882) that characterize Achebe’s style.

n of African Literature

“=n of African literature, ag championed by Achebe, ig thus not
=meertain but to educate the world with emphasis on the latter,
: a profound cognitive valie and dilettante is aljep o African
Bemce. As Ojaide (1992: 44) succinetly puts jt, “there is, culturally
& for art’s sake ip Africa, Every literary work has a social
'S artistic mission is thus impassioned by the desire “to help

n belief in jtself and put away the complex of the years of
self-abasemen, And it js essentially a question of education, ip
that word” (Achebe, 1988:44), This foremost duty of educating
“=De believes that no African writer can be excused from, The
=2ucation procegs involves the yse of literature to teach African
istic behaviour, Perhaps, no book of Achebe accomplishes thig
is second novel, Arrow of God,
= out this mission, language is 4 Powerful tool. The dilemma
i writer, from Nigeria to Tanzania, is getting his message
#udience without losing the cultura] traits of African linguistic
2-Ohaeto, 1997:81). Achebe, “the father of modern African
er Prize Foundation, 2007), like other African writers, has

' ®f African English: an English that mostly uses the English
usages have beep invested with values, concepts and nuances

5 of =veryday African linguistic patterns. The language is Jike the
“20 ideas and EXpressions brewed in the new bottle of English

1973). This is the price, Achebe contends, a world language
pay! r ‘

seeks to project the challenges facing Africa from

€ thus
. 10 the colonja] Period, right to the Present post-colonja] age.
== of the traditiona] Africans, thejr Practices, ethos ang mores,

that colonialism €ngendered in the System and discusges
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e crises underpinning the rﬁqdem states of Africa. The essence of this effort
e Bretaryartists is'the portrayal of ‘Africans as peoples, like other peoples of

werid with ‘theit own dreams, values, customs and weaknesses.
Mesaturel Which evolved through colonialism from African o

African writtep
ral literature,

smmcemed-with reviewing ‘the past, assessing the present and Projecting a bett
Africans as the

M forAffica; It'educates, informs, entertains and documents
z= with 'the_éha_mgi'n_g_ world. :

Thematic Concer 1s of Arrow of God _
After ‘a Successful outing with his seminal and well-acclaimed T
part’in’ 1958, slated’ into 60 languages with 15 mj

3 “follow-up to his clash of

*pation advanced in his previous work with A rrow

plauded by critics (Ezcn,wa-Ohaetq. 1997:79).
capitulated to the superior military firepower

#hose administration is gaini

fétion of John Updike

B i vy s
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ists would have contrived”.
. of the clash of cultures and the eventual
" =tgion by Christianity, Achebe passes across minor themes
Ezeulu largel symbolizes truth (he witnessed against his |

- cmirol. “Unlike' " Okonkwo ™ in Things Fall Apart, he has a

over his anger - “my friend, don’t make me laugh”

= 2bility to suppress his anger. Whatever his fault is, Bzeulu

native intelligence; pra tism, self-control and tenacity..

: ‘ youthfulness, impulsiveness and

to him.is instructive, however; B :

fearless, my son, but sometimes, it is
tand in. the compound, of a coward to
a brave man used to live; The man who has
g Will soon submit to the burial mat (p.11).
endship - a friend in need and a friend
does not shy away'from calling a spade a spade, a
St stands by Ezeulu through thick and thin. : :
\ i¢ appraisal of Arrow of God, (which lies outside the -

would;reveal diverse lessons that the author intends to
Ezeulw’ gonist, the rumbustious compulsive and
power of oratory in making things :

sjuru, 96). Characters like

yal; Qduche, of his

L encounter with

) after the latter

al. And Matthew.

nied the use of

projecting the desirability of

and inactiogs. . . -

Taday

& offers 4 complex exploration of the dynitinics of the socio-

Izbo peo f the most populous country in_Affrica,

ects ' o ’s, culture are portrayed with

For the purpose of this study, twelve aspects of Ibo culture
= are examined while others are mentioned., These are., . ..

structire greetings, virginity (chastity), marriage,
d, gsti‘.vals{n}lmq,:cqmmun;cations, etc.

T
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‘Mot foreign to°African experience. Time markers
r“days‘and months respectively. .TWEJ\i'f; moons
ys'make a week. Cock-crow (p-18) signals the pe
omes by “sunsef” (p.16). Cosmic bodies (the sup and
“Seen) and birds' helpin détermining time.” Act ébe.EUEceéds'in_qn erscc
s chat Aﬁicaﬁs‘had"—the'ii"mef § of tracking time before the inventiq
' e contact with the Europeans. - :
Structure; The' fami
“has‘th"li‘Vmg"’ wives;"
“ompound where ¢

e me-‘-r':f,spons'é:‘-tb@‘WHiéh (pp.15, 16, etc.) Men"'Shakc
Ing to take'an extended hand is a =face‘-thi-éatdﬁi'ng act, a sign of b
of Alukalia'to stiake the hand Of Bbb (p:22), *

“about'the diStanf'-ﬁossi'bility of ‘Her

e -hu?sband?f‘Obika;"%No, woman would iy

Ogbanje Omenyi sen 1o his mother- jp-

‘bush on ejther side i
ke

f traditional vajye
i

i Sti
‘Teason’ th; "divﬁi'ée‘:ishk’i
% re-unite “the* couple: M
B & 50 that the wife’s new |




~95:0 her husband g house: with 4 lot of gifts; .
and food. jtems PR 18:120) 1t is not.a riyials
*8ds of the cauple ajope, ‘ ‘ :

s

REETE L5

Jeads .tox_t_hg;death

uzolighq as 5 :
1€s a.horizonta): line (p.62);
(p.95) s a-guest, of . zeulu, while
€s.and:q hodzanta!:;lima.,at the base

en. -,Um;l_ac'ha!ra ,‘(Ez_eulp}’:s -Village) . and. ».

i N.E{ﬂkﬂ), John N wodika of

i -Buest alsg aints: hig _
drinking, alm. wine) a5

e
€ farming,
is-a new.

oses -Nwachukwu,

has.the Privilege of eing one,

dOﬂc-.Ihrougha the knowledge

S v il S
Often taken with Dbitter-leap. ..
Poltage, meat o “-boﬂgde.llegs ofi iy
m, . .taken ,'withrfgalm»oﬂs

BTN S -
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t and N,
ymbolize o ‘Chri
detail, /

Name, :Naming. 5 ‘highly

Sominal simplificat; on "What's in ‘
Sther word woylq smell as sweep " (Romeo any Juliet
ihe ican: context. Th e,

a

e Yoruba, for  instance, Say “We congider ‘tl"nle,_ho

Shuation firgt. before we Name a-chjlq» and *nam Personality” Ty,

2250 alsq ,manifcst‘thisabeﬁef‘and “Achebe makeg, the names and epithets
Ivi ' hi the]ﬁés.-"Déi:ourer like i

thet of Objk. Sa
*de‘p’rccaﬁngly referred o
&2 Desﬁ-éyef’bf Guns a

of Cutting Open of
"known a5 Th




The price a world, laquage_ must be prepared “to pay is
submission, t@r"'n}gily“djffereni kinds of use. The African wri
should aim 0 use English’in a way that brings out his message,
‘_ best without alte ng the language to the extent that its valye asa,
. mediuny ,tc;mgtix;dgq_‘l‘bxgpangc wi I],}?e lost. He should aim
t En, lish which is at once universal and able to

Tience.

Another writ

s is Gabriel Okpara, a contemporary of Achebe in writing and culty

er that articulated the thrust of English Usage by

hdiBQlievgs in the utilization of African ideas,
can osophy and ‘African fo]qum and imagery to' the
lest extent possible i .

° native vriter atever European |
( using as his medium of expresshon. I have
in ‘my words to keep as close as possible to the
pression. : iy

Stitself 50 as'to be able to express cdn

= This s'éeqé;jio as been vario

Rzation’, ‘gﬁmeéti'éat_ib%"_a;\_d ‘decol
level, Achebe is a fore-runner., bt . S

~ With this background, he maintains African identity in his writing

— with Ngugi' wa Thiong’o,” ‘minent  Afric:

as an English man, h_isi‘”qegf‘)bnse‘wa's o | lSth._ll; !
ne‘ccssdgry nor desi;ablé."for him to do so” (

'
'
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iding peo le of. di verse .

1 hebe maintains that a posifiye consequ

atio 1€ following expressions and the
variation. behing ‘them. The lexico-semanitic
,_xpljéis.sibrisli.;markuthe! ‘ that schelars Jike
1994) and Alabi (20 fy as wansfer (of
“I% context and: Nigerjan Pidgin features), analogy, semantic ghif;
on, coinage gisms 'généralizagioh, narrowing, transiation
mantic,dupli and r undancy as well as sheer thetorie and

: ns are almost all?.;se!f—-explanatory to an African

S

9¢e meeting mine bring good fortune”
haps 1 spoke with water in my mouth” (p.5: :
Ve 1ot come with Wisdom but with foolishness because 5
 not £0 to his in-law with wisdom” (pi12)::-.
ilk make yoy ey shit” (p.23) .
. Nkwo passed Eke passed, Opye passed. . listened;
at rdidmotache,..” (.4t
; ) :

i
i T S P

me an

d.jump. on my back;: ant-hjj] ‘nose”
e b e D 1 {
ard their betters talking about palm wine in -
no gen;their;mquth‘so wide't; 1(p,79) .
::200d drinker «could take‘i-.wiﬂmutﬂbsing
O i B o
-choose betyreen them as between rotten
broken mortay ApRB . oy, S




“...he must have got out of bed from ¢
‘_‘_.‘..cvqryb,ody ‘must wor
(p.83),; . i :
(s dIOE L assembled . tq Jjoir him j
thhncss 5 ERE

¥

he left side” ( p.82)‘ : :
this ‘shit-eating

k-hard: anqd stop al]
e e .

“This hen will follo
“But let me see you
body and we shal] s

W-me hame”

“They said was the fj,
was about: (¢ dug a shallow

in of literary work&x'has:signiﬁcant]yrdeﬂnedi the imziée of th
9f God is such an embodiment of the Afican cultuml‘tradition
life, the Personal, the so¢ ]
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