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problem solvers. The task involves teaching practical technical theatre and the means of assessing
students gives a sneak peek into the prospects of raising great team players in the society.

‘Students who undergo the practical technical theatre teaching are raised to be anlytical individuals
who understand the importance of critical thinking, tenacity, effective communication and wor

 opinions without degenerating into conflict. This dinalarger

raising individuals with i n work together without

while students go through this training, although they work as a team,
develops a of responsibility. The teaching of practical technical theatre
with independent valu s collaborate and know the importan
of the value they present. The skills of individual are nurtured and honed in the
process of developing projects or planning and organizing any form of thearical production.

‘The development of skill as an obj i the teaching of practical technical theatre is directly
linked to the opportunity of ource of income for many. Through the program, the
teacher is able 1o stake a claim to gainful employment, while students at graduation may
employed in a government agency, private organisation or establish their own personal busine:
Skills acquired in the different arcas of technical theatre avail students to have ample opportunity
of choice in diverse arcas

Practical technical theatre rce of revenue to the society at large. B
I built and nurtured in professionals for the local market, the skills are also trar
llable intemationally. Additionally, apart from the skills of
theatre tools and equipment,
available in technical theatre pra
once their skills are top notch.

Teaching practical technical theatre promotes research, kindles interest in history and culture, and
encourages and promotes the centrality of recreation and relaxation as part of serious deliberation
in life and education. Performances require that every act is presented in such a way that portra
pragmatism; that it is not far removed from reality. This therefore requires that materials and props
are sought ater for proper representation, and history and socio-cultural context learnt and put nfo
consideration to have a true picture of differen situations. This way the people ar appropriately
educated whil ing them relaxed.

Although these are enviable prospects in teaching practical technical theatre, several fa
of engaging in this practice. A major problem affecting the teaching of
1Lis poor funding; the process requires a lot of funds to b
‘meeting the required standard that faciltate case of teaching. This is usually not forthcoming from
the state and foderal governments, given that there s litle or no focus on Humanities and Social
iences in the respective education exchequer budgets.

‘The perception of people towards the course is another major barrier to practical teaching technical

theatre in schools. It s a common phenomenon in Nigeria for parents to influence the cours
which their children choose to study. Then reotypical perceptions about theatre a
as a study, and many parents discourage their wards 1o study th

r any related course.
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A number of students in theaire arts departments across the couniry were admitted into the
department because they had low scores in varios y ams to be admitted into
their desired departme: L £ about the
leaming process eventually. Howev

re apathetic towards learning. The opinion of people concerning the
le who study it has been poor over time. People erroneously belicve the course
1 life upon graduation. This has been a major reason many
e course to sart with, and those who got admiltted into
through the study without the passion required for teaching and
learning to

Furthermore, funding is required in erecting befitting edifice for the practical teaching. R
it possible for alteratives to be built or improvisation provided to meet the

o teach technical theatre. Also, in some cases where there i a theatre to be us

of the theatres are old and some dilapidated. Besides the needed cdif

terms of the props needed also po

without the availabil

In addition, the cost of maintaining theatres is on the high side. A major problem in Nigeria is the
epileptic power supply experienced in most parts of the country. Usually, government agenci
and even private enterpris  of generating power. The poor power

ipply in the country is a major ba hing practical technical theatre. Practical
classes and even rehearsals are made difficult due to poor power supply. Generator being the most
common altemative source of power also requires a high cost in running. This

teaching the practicum, or may eduction in the timing of practical classes.

ely linked to the problem of poor infrastructure and funding is the lack of needed tools and
equipment in many theatres. Lighting and sound amplification cquipment are a fundamental
requirement o be available in al theaire to have all of these provided in many

s the quality of knowledge passed to students which by extension

theatres across the couniry
affects practice upon graduation. However, few theatres that can boast of the availability of the:

equipment only hav ‘ones that require periodic high maintenan

‘The quality and interest of teachers s another important factor that affects the teaching of practical

hnical theatre. As noted earler,teaching technical theatre requires an all-round technical-know-
how by the teachers. This factor begins with the lack of adequate structure needed to train teachs
t0 be highly effective. This vi s then replicated by teaching other sets of people by
teachers who were not well trained or who are less interested in the job.

Also, the various aspects involved in technical theatre like sound management, carpeniry works,
paintings, 3 omeane who has vast experien reas and more. On
this particular problem is unaddressed at the period o ns a difficult problem
sting for a long period. Not only will i af the quality of graduates
from the course will be drastically affected.
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‘The quality of the curriculum also affects what is being taught in practical technical theatre. In a
world that is becoming mor and more technologically orientated, maintaining the old curriculum
and pedagogy will only hamper the teaching of practical technical theatre in this age. Like other
rriers discussed, failure to update the teaching curriculum will eventually affect the quality of
eraduates. By extension, the impression of people towards the profession will also be marred.

Ona slightly different dimension, a common factor aff teaching of technical theatre
in Nigeriaisthe incessant disruption of the calendar by industrial strike actions. It is not uncommon
for Nigerian students and teachers in public institutions to experience strike action. In fact, rarely
ina couple of academic sessions be undertaken without disruption in the academic calendar. T
further contributes to low motivation on the part of students and teachers for o

take place.

3. Teaching Practical Technical Theatre in the Covid-19 Era

Prospects and problems of teaching practical technical theatre take a different turm in a time when
the world is experiencing a global pandemic such as Covid-19. Cov vered llne:

ed by the Corona Virus was first announced by the World Health Organization (WHO) in
'December 2019. By March in 2020, the outbreak had turmed into a global pandemic as it has spread
across most nations of the world

“This outbre: rthe world. The outbreak has required the
need for se ‘and trainings. The study of Tari,
have been put in pl

institutions in order to forestall the spread if the various across the world. These m

with the government declaration of lockdown and isolations have affected teaching in m:

According to Ali (2020) many educational institutions are left with no other choice but to adopt

s of training and e idents across the world. However,

since this initiative has been a new experience for both teachers, students, guardians and all
of barriers militating o delivery of quali

physical or e trainings are morc

barrier to teaching practical technical theatre in C the weakne
of online teaching infrastructure. Many online teaching platforms including different new media
platforms like WhatsApp have been adopted to fucilitate learning during the

& Oshionebo, 2020; Balogun, 2020).

However,these forms of platforms lack the features necessary to teach a practical oriented course.
For instance, teaching lighting, or sound management through a virtual platform will b
cult. It can well be assumed that only the theoretical aspects of such training can be
essfully taught virtually. This ed 10 sce the techniques involved in the
handling of these equipment, Virtual classes will only permit the display of the cquipment pictures
20 of an operator showing how it

hnical theatre pract idents handling and operating equipment, tools
ible through virtual classes. A core part of teaching practical
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hnical theatre of students to create what they have been taught in the theoretical
aspect of the course. Apparently, this cannot be virtually; virtual classes cannot
accommodate putting into practice the skills learnt in technical theatre. Often times, production of
assigned projects require the need to make use of an actual theatre which cannot be impro;
virtually. This is a major setback in the teaching of practical technical theatre in the covi

Teaching practical technical theatre is a collaborative endeavor. Moving this type of training to
virtual platforms puts both the students and teachers in a situation where they lack the necessary
cperience to maneuver resources, tools and technological support to deliver intrinsic value
required (Roberts, Irani, Telg, and Lundy, 2005). It is difficult o ascertain the level of
hnological know-how ‘and students in making use of online platforms in order to
teach practicum in courses like practical technical thealre.

‘The financial implication of teaching technical theatre practical virtually is another challenge to
teaching the course in the covid-19 era. Teachs students, may not be able to bear the
financial cost of maintaining th Virtual trainings require that teach
have the necessary gadgets to facilitate online communication. For instance, a smart phone, tablet
or computer is required by all participants of a virtual class. I relation to this, the need to ensure
adgets nicrnet enabled i also germane. Whether prerccorded ol ing
a course requires adequate infernet; in certain cases, where the provision of intemet cannot be
hing is hampy important that the internet available for teaching
strong and stable to guarantee a smooth running of the raining (Hasan, and Khan, 2020). However,
it a common fact tha of Nigeria are still unable 1o access quality and afford
internet

2 dents to
both the teachers and studer of responsibility (Smith & Limniou,
2010). Furthermore, online teaching encourages flexibility in teaching practical technical theatre
Both the teachers and students are opportune to determine the duration and frequency of classes.
“This allows students to be self-regulated learners who may well be prepared for lecture
casiest especially for prerccorded lectures that can be accessed at any given period of time. This
position is well supported by the finding of Kozlowski (2002) and Holley & Taylor (2008). Both
studies assert that online training allows students to have a power over their learning and the pace

In the context of teaching practical technical theatre virtually, students also enjoy the flexibil
and convenience that comes with online training. Students are not restrained to assimilating
complex learning within a given duration of lecture hours. In cases where students are able to
download the lecture videos, they are able to go over it at different fimes and enjoy the
opportunities that come with video and pictorial representations of concepts against having just
notes or audio recordings. Convenience s further experienced in the climination of fixed times for
rehearsals. The virtual teaching of the course will enable students to practice at their own pace.

Another prospect of teaching technical theatre practical through an online platform is the
opportunity it avails students to build their cognitive capabilities. The online platform which docs
not allow the usual physical interaction and collaboration like the class room lectures will require
student to devise means of secking additional information needed through various sources enabled
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by the intemet. In relation to this, the study 120) states that teaching
line will place educators as facilitators and guardians who will be responsible to motivate and
guide students to all arrays of opportunities of leaming virtually

Conclusion

The discussions of this paper have presented the problems and prospects of teaching technical
theatre. It may be concluded that the nature of this course makes it difficult for virtual teaching to
be cffective for adoption. The study requires the physical handing of many equipment, ools, props.
and also physical collaboration during classes and rehcarsals. Also, virtual trainings may not
suffice for the feedback required in the course of teaching practical technical theatre, for instan
the presentations of projects.

Nonetheless, amidst these obvious barriers, the discussion has also explored potential prospects in
the teaching of practical technical theatre virtually during the covid-19 era. A major conclusion in
this regard is that the cognitive prowess of students is improved upon, while convenience and
flexibility of learning are also encouraged. Both Students and teachers through virtual teaching arc
‘more exposed to technological innovations that support learning.
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RUWAZA AFRIKA

ntemporary Rescarch in Humanities & Social Sciences

MISSION & PURPOSE

Rescarch is about the creation of human knowledge and understanding: how this knowledge is
advanced, expanded, and extrapolated or spawned into multifarious and variegated ways and
strategies directed towards mitigation and solution of the problems humanity faces in its

x In this regard, therefore, research may be regarded as particularistic. On the one hand,
research may be focused on matters of social and contemporary concern to a particular group of
people, or it may be deemed as irrelevant or of peripheral importance to the same group. Yet on
‘another hand, research may be couched in paradigms and practices that are removed from the
knowledge and system of development of a groups in this case, research may be confusing.
confounding, and of no practical applicability to those it is meant to educate and benefit

Rescarch in Africa and about Africa has always suffered this bifurcation of (ir)-relevance. This
is because African society encountered alien influence in is intellectual and social
transformation; this encounter with the west has had its ‘ghosts," as well s its “graces’. African

intellectuals and philosophers must seck to cut out an authentic Afican niche in scholarship, so
that our knowledge and ways of knowing be identified and respected for what they truly are.

RUWAZA is derived from Kiswahili Language and cultural discourse to mean *vision and
direction’ for Afica. The Journal s targeted at the development of rescarch in Humanities and
Social Sciences in Afica, about Afiica and for Africa; it is hoped that by an incessant
engagement of African scholars in academic discourse new ideas, ways and means will emerg
through which to address Africa’s myriad issues and problems.
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PRACTICAL IN THE COVID-19 ERA
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ABSTRACT

The didactic function of thearrical performances has set dramaiic arts, theaire arts and indeed
technical theatre studies on a high pedestal in the academia. The products of these academic
endeavors in the educational insitutions of higher learning have served as a major means of
engendering national development in Nigeria. That i, through theairical performances, societal
ills are exposed and major steps in the direction of correcting such ill are provided. Hen
ensuring continuation in the ieaching of technical heaire in igher education is important
Recently, current realites due 10 the Covid-19 global pandemic have posed a rare form of
challenge 1 the educational sector 1 is therefore imporiant 10 explore emergent, novel barriers
and impediments, and also the prospects of teaching technical theatre practical lessons in this
period. Through a thorough review of extant erature tisstudy presents an overview of eaching
lechnical theaie,the barriers and impediments i the teaching of technical heaire practica kill
in Nigeria higher insttutions. In addition, theprospectsof eaching technical theatre inthe Covid-
19 era were presented. The study concludes that while limitation i physical teaching is a major
barrier,virual teaching of technical theatre practica i equally uniguel

Key Words: Barriers, Prospects, Nigeria, Teaching, studen, technical theatre praciical.

Introduction

Theatre and indeed stage performance remains one of the viable means through which humans
have continued to express themselves and speak in the public space on matters of their concern
and for their fellowmen’s atiention in society. This has necessitated the need for cooperation
among different sets of people and talents to work together in exploring various social concerns
and how best they can be addressed through the establishment and development of technical
theatre, which is 4 tool and means of expression. By n, there is a need for the training of
these sets of peaple. Hence, the teaching of practical technical theatre s an established academic
1d of study

v





image4.png
@ Ruwaza-9.pdf x

&

C @& ruwazafrika.com/w

Ruwaza-9.pdf

4

ontent/upload

102 /137 —  65% + HI R

available for art grams. Invariably, ne d for teaching
the practical aspects of technical theatre cannot be afforded.

Likewise, the study of Olaniyan (2015) presents several difficulties facing the fild of theatre arts
in the Nigeria academia. Amongst the popular problems highlighted are inadequate funding and
Iack of infrastructural and instructional facilitis. Many Nigerian institutions lack the necessary
infrastructure needed to aid the teaching of the practical aspect of technical theare.

Affirming this assertion, the recent study of Iyamah, & Akpughe (2017) notes that these art theares
are filled with obsolete cquipment where many are no longer functioning. The authors interview
with stakeholders in these art theatres shows that the equipment available do not meet the modern
day standards needed to teach practical technical theatre practices.

These academ ors have presented findings on the prospect and problems of teaching
practical technical theatre in periods free of a worldwide pandemic such as covid-19. However,
the world is currently with a global pandemic. Hence, there is a need for a novel
exploration with this circumstance in view. Therfore, this article aims at exploring the
problems and prospects of teaching practical technical theatre in Nigeria in the Covid-19 era

1. Teaching Practical Technical Theatre in Nigeria Universities: An Overview.

Technical theatre involves building complex skills that transcend the usual sole theoretical
education. Teaching technical theatre entails preparing graduates for an unprecedented world
ing this then involves teaching the common skills like cffective communication, problem
trategy, team wi ‘This i in adiion to developing new sets of skills as required in

the modern technological dispensation in order to effectively function i professional practice.

“This view is well supported by Abe (2016). The scholar opines that teaching Technical Theatre

lis for the ability to develop creative skills in students. Coupled with theoretical aspects of the
course,students are d to develop a new meaning for themselves through collaborations and
team work. Hence, the practical aspect of technical theatre exposes the student to ways, strategi
and the real-time challenges of mining new information. They are able to connect what has be
taught and the skills developed and honed to the pragmatic situation of the solution of p
problems in the ficld.

Itis worthy of note that pr:
practices embedded in a body of knowledge to be taught as a whole discipline. The
asped hnical theatre in which students and teachers can des
hnical theatre include lighting, props, costumes, make p, sound, e
different aspects is to ensure that the teaching exposes student to all aspects
‘and experiences owing to the intertwined relationship befween these aspects (Olaniyan, 2015).

Thercfore, teac hnical th n all-rounded professionalism to be in display by
the tutor ing a hi enterprise requires top notch quality te:

‘guide and impact the high-end compe nd skill required for students to function maximally
in practice. In re sarcnren-Osaghae and Irabor (2012) state that teachers' quality in

I theatre is germane in engendering impactful teaching.
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the course also requires that materials or resources in tems of equipment and tools are alo readil
‘made available. According to Bane (2007), the teaching environment for practical learning must
be conducive. More importantly, the author opines that facilities put in place in workshops and
theatre for practical training must be in synchronization with what obtains in the industry. Hence,
teaching practical technical theatre requires that training facilitics are upgraded and updated from
time to time in order to meet the present technological demands.

Likewise, teaching practical technical theatre is a collaborative cffort between the teachers and
leamers. While teaching in this field, teachers are positioned as the drivers of a course. In
capacity they share the value in which they believe so much in a way to convince students of the
existence of such values. By extension, students are also expected to key into such values, question
the authenticity, reflect and suggest ways of making concepts taught more valuable. When this
done, the situation in practical classes n avenue of sharing knowledge and information

practical technical theatre. Teaching the practical aspect of the fechnical theatre must be
towards the development of students" logical abilities such that it fits practice in the current fime
‘and the future. Theatre art curriculum must be dynamic in nature. This is to ensure that as changes
are recorded in the field of practice, teaching pedagogy is also fine-tuned to meet the demands in
practice (Oghuan, 2014).

Similarly, the study of Rantimi (2010) also suggests that practical theatre arts curriculum must be

designed in such a way that dynamism s cmbedded in order to ensure that current and future
realites are well taken care of. This reflects the notion that t al technical theatre and
indecd education in it entirety must be geared towards enabling and influcncing student ability
ty through their chosen academic discipline. Therefore,

to enhance development in the
teaching practical technical theatre
their cconomic independer

An carlier study by Kaposi (2009) also suggests the importance of ensuring that technical theatre
is not taught in isolation from current or foreseen fture rding to the author, practical
‘must incorporate the soci on of the present.
ideas to be birthed i y get into professional

practice; in this way, students may be able to stay on course with realites surrounding them.

Teaching practical technical theatre i respect to the curriculum must be organized and
Hershey (2015) study proves important in this regard. The scholar in the study suggests the ne
to ensure that a_practical technical theatre curriculum accommodates a technical prod

lendar. According to the author, the classroom teaching should align with the I calendar
which will nsure that the theoretical aspect of the study precedes the practical aspect. The teaching
program i thus organized in such a way that students have already learnt in advance all they ne
o put into practice in the practic

Also, the teaching of practical technical theatre has been described to be collaborative in nature
itinvolve: working together to form a whole. In view of this, eaching the cours
when team work in the form of projects is encouraged. Findings from
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dents are more active in practical classes which involve
takes are made and students

ons present to engender excellent teaching of practical techniy
theatre. That is,a presentation of ideal modalit ry for teaching and learning the practical

theatre. Howe sands necessary for the teaching of
practical technical theaire, there are several barriers militating against succassful operations. If
these barriers can be controlled or guarded against, there are considerable prospects i the teaching
of practical technical theatre.

Technical Theatre: Prospects and Barriers

The core aspet I theatre suggest that teaching the course is a gold well that should be
adequately mined. The different areas of focus show ample opportunities especially for the
budding students. Therefore, there are viable prospects in the teaching of technical theatre practical

I that can be explored by the teachers, the students and indeed the community as a whole.
However, as much as there are prospects, ther affecting teaching
technical theatre practical in schools and vocational centers in

A core prospect of teaching practical technical theare is ‘means of national
development and integration. Engaging in practical technical theatre requires students fo come up
with projects to showcase their skill and knowledge on the di y have been taught.
Thus, the didactic characteristics of theatre art is generally brought to the fore through this
requirement. A major tenet of theatre courses is that it is an informed source of information and
education. Hence, the end product of theatrical projects or performances, which is usually stage
performance, i always aimed at educating the popula

Often time ty are being portrayed through different creative means. It could

be through drama, recitation of poetry, dance or even songs which are performed on a theatre stage.

The focus of these forms of presentations is to ness of the audience to the
ive and negative ssues and trends in society. the performanc

‘means and approaches towards dealing with the issucs
presented. In this way, awareness and conscience arc subtly and gradually raised. and the audience
‘moivated to take steps in the considered dircetion in order to initiate and mainain the momentum
towards change and improvement. Consequently, development is being enhanced and in ¢
where the theme of a performance reconciliation, a major step towards integration may be taken
by the target audience.

It is worthy of note that the teaching of practical technical theatre which culminates into stage
performances by professional the: always with a goal and target audience. In a multicthn

ety such as Nigeria’s, theat -ared towards reconciliation and
ensures that a path to nation development and integration

‘guaranteed.

In addition, the peculiarites of this cour a collaborative effort among different
individuals with different skills but with one goal in focus. As a re
pathway to raising individuals who are exccllent team play
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