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CHAPTER EIGHT

\7E§€é£%SLCAODNSTRUCTION AS A STYLO-SYNTACTIC DEVICE IN
ASYLVA’S “THE WORKER” AND “OF WO-MAN”

Joel Iyiola Olaleye
Department of English,
School of General Studies,
Waziri Umaru Federal Polytechnic, Birnin-Kebbi

; ! 3 Abstract
tlvt‘;llal‘h}’r:g;ffh E;I;ifllil)f"rgiletlsé usually improyise language resources at every linguistic
eV . : nguage norms to negotiate meanings. However, readers’
inability to perceive such' 1mprovisations, especially at the syntactic level, is a major factor
that mal.\’es poetry se?enlll?gly a challenging text to appraise among literary genres. The
desgnptwe method in this study therefore employed the tools of Halliday’s Systemic
FLlllCthl‘lE.ll Gf'am{nz}r to unveil how Ademola Dasylva utilises a syntactic device of verbless
construction in his “The worker” and “Of wo-man” which were purposely selected for the
stuc}y. To achieve this aim, the study attempted to: investigate what elements of the clause
were organised into meaningful patterns in the structures of the two poems; identify the
syntactic device essentially used through the elements of the clause that are used for
production of meanings in the poems; and discover how elements in the structures of the
~ poems were functionally used for the conveyance of messages. Findings from the study
revealed that, elements used within the structures of the poems are predominantly co-
referential descriptive Nominal Phrases organised into appositive constructions. Similarly,
" the configuration of the various phrases at the clausal unit of each poem was basically
devoid of verbal element; thereby, generating the device of verbless construction. Also,
this device of verbless construction was functionally used to achieve descriptive effects
and provide textual imitation of messages. It is thus concluded that Ademola Dasylva
possessed some poetic style for the formation of structures that consistently align with the

message of his works.
Syntactic device, Verbless construction, appositive Nominal Groups,
Verbal element.

Keywords:

Introduction X :
The flexibility of human language is demonstrated in the way language lends itself

as a tractable instrument to human potentialities to improvise its iqternal fesources to
construct meaning. According to Irina (2010, 9.4), “creativity is m.amfestec.i in langu.age,,,
Sinde'language itselfis the creation of human bemgs and‘}‘)_os:sesses high cregtn‘/e pqtentlal.
O’g'ra dy and Archibald (2004, p.524) al§o spbmlt that “it is the characterlsncs. of humax;
language that allows novelty and innovation in response to new thoughts, experiences, an
situations.” Cater (2004, p: 140) corrobgrz'ltes this view when. he asserts tjlat cFeat{)vu)}/l is
not a wholly linguistic phenofnenon but it 18 f)ﬁen rpamfested in language”. Going by these
submissions, human creative essence manifests itself through the way lqnguage USGIYS
spontaneously add inventive variations to language resources to convey their message. In

m
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asyndenton, rhetorical question, and question in narrative. Maledo (2020) investigated a
“syntactic parallelism and meaning relation in Tanure Ojaide’s poetry”’. Alagbe (2021) also
conducted “A stylo-syntactic study of Halima Amali’s Faces of Shame”. The work
identified the employment of parallelism as a syntactic device enhancing the message of
the poem. More recent works include that of Durgun (2022) who investigated a structural
ana'lysis of Wright’s poems in his “From syntax to stylistics: A case study of selected
Haikus”; Stepanova and Manchurina (2022) who analysed 200 poems of Vasilyev-
Borogonsky to discover the syntactic features peculiar to the poet; and Saymanova (2022)
who studied “peculiarities of syntactical stylistic devices used in poetry
Syntact‘cl{ccl)wefver, f{1oneb;)f the aforementioned studies spec; :

1c device of verbless co : .
when they say that “relatively litrtllse;[rucuop' pordlines: a}nd Sadler (2007, p.1) affirm this

predicative constructions”. Even Inya (2015) whose obj
a lexi

nstruction that does not ¢ i
S€ can be termed ‘verbless’. L;ecciln:;ig
fucture containing no
at the term verbless
century when Henry
redominantly consists
erm ‘small clauses’ to
ment of the clause, are
human languages. It is

construction, has beeq lgllg\r;n and Rathburn (2013) point out th

= :
‘as Sgeszs Onomaton since the 1 6th

Pc?acham (1 546-1634) Who defj

. > P-39) uses the t
> being the obligatory ele
and Seéntenceg across

Page 114



unexpected therefore to encounter a literary work constructed without the use of the verbal

elements.
This paper therefore aims at unveiling how Ademola Dasylva utilises the device of
verbless construction to aptly capture his intended messages in his “The worker” and “Of
wo-man’. To achieve this aim, the study attempts to: investigate how elements contained
in the clause structure of the selected poems are organised into meaningful patterns with a
view to perceiving the great effect that arrangement bears on meaning; identify how
elements of clause structure in the poems are functionally used for the conveyance of
messages; and dis‘cover the essential elements of the clause that are used and those that are
not used for the conveyance of the overall messages of the selected poems. Through this
endeavour, insight is gained into how literary writers put language to work in literary texts,
especially poetry. Hence, conducting a linguistic analysis of poetry, which takes
cogjnisance of syntactic techniques, helps to illuminate the obscurity which deviant strings
can impose on meaning perceptions.

Methodology
The research methodology is essentially descriptive and analytical. Two poems

were purposively selected from Ademola Dasylva’s Songs of Odamolugbe. Different
poems do not have the tendency to exhibit the same linguistic qualities; while some may

" be more graphologically adorned, some may also be more syntactically endowed with
sublime structures than others. Therefore, the criterion of linguistic richness is designed as
a factor determining the selection of the two poems used in this study. By this, we mean
those poems are rich in syntactic features. The expanding structural formula in terms of
SPCA as provided within the frameworks of Systemic Functional Linguistics were
employed in this study to analyse the structures of the selected poems.

Brief Biography of the Poets
Prof. Ademola Omobewaji Dasylva is a native of Ado-Ekiti, Ekiti State, Nigeria.

He obtained the degrees of B.A. (1981) and M. A. (1985) respectively at the University of
Ife, now Obafemi Awolowo University, Ile-Ife. He obtained a degree of Ph.D. in 1994 at
the University of Ibadan. He is currently a Professor of Literature-in-English in the
Department of English, University of Ibadan. He was Head of Department of English,
University of Ibadan. Among his publications, his Songs of Odamolugbe won the
Association of Nigerian Authors/CADBURY National Poetry Award in 2006. In 2009, he
was honoured The Distinguished Research Excellence Award by the University of Texas.
~ Poems in his Songs of Odamolugbe are committed to condemning the domineering
dispgosition of the ruling class. Man’s inhumanity to man is depicted by focusing on the
inequality, disproportion, imbalance and prejudice in the allocation of national resources
. by the privileged cliques. Thus, an impassioned depiction of scenes, which evoke the
reader’s feelings of pity and sorrow for the hapless victims, is very common in his work.

e ———————————— e ——
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The ten studentsin the class passed the test today
Figure 1: Functional Labelling/Tree Diagramming

It is obvious from the above diagram that the Functional Labelling/Tree
Diagramming explicitly provides the hierarchy of every grammatical constituent in the
senfence and how each rank is made up of members of the rank below. Apart from
providing information about hierarchical structure of units, it also provides a means to
describe the experiential function of each unit by specifying the association of words to
* particular grammatical functions like subject, object, and complement.

' Among the various elements that constitute the structure of a clause, the Verbal
Group, which is used to indicate tense, action, process, condition, or state of being, is the
most essential element of the clause. Butt, Fahey, Spinks, & Yallop (1999, p.44) affirm
this when they assert that “Clauses have constituent structure that can be described
functionally in terms of Participant, Process and Circumstance, with Process being the
essential ingredient.” Quirk, Greenbaum, Leech, & Svartvik, (1985, p.61) also corroborate
this submission when they assert that it is “the most central and indispensable part of the
clause.” The verb group plays a vital role within the structure of the clause because it is the
element that pulls other elements together. For instance, it assigns both the grammatical
and semantic roles of Subject (Actor) and Object (Goal) to nominal lexemes within its
paraphernalia. Therefore, a construction that does not contain a verbal element can be
termed ‘verbless’.

~ In order to provide a functional analysis of elements within the structures of the
poems selected for this study, a Functional Labelling/Tree Diagramming is adopted. A
description such as this provides a means to specity the function of each element which
contributes to the overall message of the poems. How the poet constructs the syntax of the
selq'cted poems through a combination of elements devoid of verbal element is discussed
next.

SE———— .
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A. Definitencss (Definite Nominal Groups)

. [m hl The modifier is an article. E.g. the kitchen and the broom

7. [m hl The modifier is possessive pronoun. E. g. her jankariwo, his
chewing-pako. their toothbrush

3. [m m h] The modifiers are an article and a possessive nou. E.g. The
children's callboy. :

g4 [wm ol The modifiers are an article and a deverbal adjective. E.g. the
dining seat. :

5, [ 0o h] Two modifiers (possessive pronoun and deverbal adjective) E.g.
his scrubbing brush

6 [m In g The head is flanked with a modifier and qualifier. E.g. This
johnnie-worker on beggarly stipend, disposed lord of the land and
the unsung builder of nations

B. Generics (Generic Nominal Group)

1 [ 18] The modifier is a participial verb. E.g. calloused palms.

2 [ 1o The modifier is a possessive noui. E.g. 0ga’s mistress.

3 [ o The modifier is a proper noun. E.g. GRA dustbin, market dunghill
and factory joy)

4 [h q] The qualifier is an attributive adjective. E.g. tenant ubiquitous.

5 [h q] The qualifier is a prepositional phrase. E.g. Strength of the feudal

heroes and Fodder of the cannon-cabal
® [ma 6 h]  The modifiers are possessive nominal nouns. E.g. richman's lazy
Jimbs: landlord's pingpong board and Madam’s mate-bed.
7 (oo w19 The modifiers are a proper noun and a possessive noun. E.g. food
vendors' puzzles

The graphical representations above demonstrate that none of the head is left
without, at least, a modifier; while some Nominal Groups are particularly heavy-laden
because they colligate with more than one modifier and qualifier. Halliday (1998, p.179)
asserts that “by associating multiple modifiers with a nominalization, writers are able to
produce extremely fine and precise delineations of meaning.” This suggests that the poet
employs the elements of modifier and qualifier to delimit reference within particular
scopes. He uses those modifiers to give vivid description of the headword, which refers to
the personality of “the worker” and also to convey his opinion about “the worker”. By
including so many modifiers the description becomes specific. Some modifiers are propet

nouns which help to make his ostensible description of “the worker” factual reality. The
use of the third person possessive pronouns as modifiers is relevant. The poetuses them to
isolate or distance himself from the participants being described; thereby conveying a lack
of affiliation with the workers. A close observation of the figures (2, 3, 4, and 5) above also
shows that some expressions in figure 4 and 5 differ in syntactic patterns from figures 2
and 3. This is because they contain additional elements in the term of qualifiers which the
poet employs to add more information about the head of each Nominal Group. The poet
also employs the additional elements to generates grammatical balancing in terms of
parallelism which adds musical quality to the poem and create harmonious effects.
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Among the Nominal Groups. four macro-thematic structures describing the worker
are Qbservable in the poem: 1. Nominal Groups describing the despicable and repulsive
services of the worker, among others, include GRA dustbin, market dung hill, the
children’s callboy and their toothbrush, 2. Nominal Groups describing the subservience
Zl_m oppression of the worker: examples include landlord’s ping pong board and
olfstlflzsxize;:;sr liorcll (zif the land. 3. Nomina‘I Grogps describing the impov‘erished condit.ion
e l;lic u }? c'allou'sed palm and Jo}glmes-worker on beggarly §t1pend. 4. Nom}nal
e rj}g td el Inestimable but unnotlced'values of the worker mclucE factory joy,
o eudal heroes and the unsung builder o~f nations. The analysis reveal_s that

bloyment of verbless constructions has great effect to grab the reader's attention to
the fragments of meaning.

Situgtioitt;lsa??: noticeable that there are no indefinite Nominal Groups in t}.le poem; a
i esr?OtI}lStraltes that ‘the }?oeF 1S partlcularl).f Sp.Gle:iC' about his desgnphon. The
= mgiial E} nat t 116 poet is referring to the specific 1nd1v1d_ual arognd his hfe.'Those
e o ;ouﬁs 1elp_ us to §ee the pget’s comment as being not:] ust about .hzs own
= r-e — ma 1Tcla. y‘, the definite Nommal Groups .are.capable of bot'h specific and
- thé nees. This suggests a tension _betweer} specificity and gengrahty. [t could be

11 poet 1s using the specific situation of “the worker” around his world to portray
the condition of other workers outside his world.
- Oel\/io.re so, the description of “the workier” as “the' gnsung” in line 13 evidences that
& Poem Is constructed to portray the pitiable conditions of the “downtrodden”, the

oppressed” the “neglected”, the “unheard of” and the “unspoken of”, Thus, the absence

of the Ver.bal elements (words indicating “actions”) is obviously consistent with the absence
of attention given to the worker’s abilities in the society. Therefore, the poet subtly
congregates nominal groups (indicating existence of entity) without a verb (indicating
action) to convey a message that there are oppressed people whose abilities are not
recognised in the society. As a result, the structure (verbless construction) of the poem
contributes to its thematic concern by providing textual imitation of the message. This
demonstrates that there is strong interplay between form and content.

It is also evident that the various elements configured to build the svntax of the
poem are actively ‘tenseless’ because of the absence of verbal element. Nofal '(201 I, p.48)
argues that “the effect of avoiding using main verbs in poetry may be used to render the
poem timeless, thus achieving the purpose of not anchoring the action in a particular time
span’. The device of Verbles§ construction therefqre makes the poem suitable to a variety
of contexts because the description of the worker is not confined to space of time.

is of Dasylva’s “Of wo-man” =
", y to be highly sensifive to deploying the device of verbless

sylva appears ghly sensie ¢ devi
Dasy 2 g. This device is also attestable in his “Of wo-man

. ~tion to accentuate meanl . '
Consgg)wgl)enments within the structure of the poem are functionally represented in figure 6
(p-1006).

follows the presentation of the textual data of the poem.
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that demonstrates that the poem the \/a Dé,; pﬁ@@ helps to E}:d\@ the poet’s
(proper) nouns. The choice of proper M@m reality. The extensive use of generic
(ﬁ@@ﬂ@@ﬁ? “gé g ;aj@b@ug;i@ D%w@ definitions ate not just about a particular
r\.@;“mm
“woman’’. lifi W
help to CU_lnmL TCHC?@*\@@ Yv‘%:fdh\lﬁ r@@ﬁum L @@©°° - 1@* 1 N @l&%m*t! f@u«»
desiton m that it is an element that is &ﬁ'@’@@ﬁfﬂm d@’]D@fJC nt Om Grou
e L iz e el Coponden ot oy o oo 5 i
el Ll!fWﬂL@U)O'\ o he meiten ihet wemen s ¢ d@x;f_d@”}]v t on man. The @)}n”’hn"\(](;)l paradox - ]
statement that “woman is a necessary evil” is succinetly captured in his I;p oitation of bi-
polar or ambivalent methods of { description as suggested in the following Nominal Gr ’0’““”‘7
“Most desired creature” (precious material; good quality) and “Delilah of titans” (m I
quality; reference to a Biblical story of a malicious woman who betrays her husband) ¢

depict the type of person every woman is. Thus, the profusion of Nominal G Groups acl m“““‘ s
descriptive effects.

Findings

Among others, the various structural-functional analysis presented and discussed
above can be ¢ cumulatively mﬂ@qﬁ@;@ol in three majo ajor ways as follows:

s used within the structures of the poems are p Df@(c_x@:ﬁmummiy co-referential
ve Nominal Phrases organised into appositive constructions:
the Momuug@h?m@m of the various p phrases at the clausal unit of each poem was
basically devoid of verbal element; L}]L,Ug)\\ﬂ LUU@UW‘” the device of verbless
construction: and
the device of verbless constry ruction was
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- some scholars have preregistered in llrnnuc‘lr theoretical pictures unlw‘mﬂ?i
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message; creating effects on the readers; sustaining rea-ders.’ '.attention;. achx’e(;:n%
Jescriptive effects; creating grammatical balancing: upholding intimacy w1ﬁ1'1 rea vrs;‘
laying emphasis on message: and achieving naturalness to reﬂec1t the mtergctwg 1‘15?, 0
Janguage in authentic situation between the poet and the readers. These therefore highlight
the strengths of verbless construction as used by the poet in the two poems.

The Weaknesses of the Device of Verbless Construction in the two Dasylva’s poems

In spite of the stylo-syntactic feats of the device in the two poems as er.lun‘qerated‘
above. Zidane (2014) pomnts out that some linguists influenced by the prmcq?le of
grammaticality doubt if verbless construction can be considered as part of formation of
written discourse because of its ungrammaticality. For instance, Butt, et al. (1999) state
that among the three elements of clause (Participant, Process, and Circumstance), Proceés
which is realised in the Verb Group is the most essential ingredient. Thus‘, the poet's
utilisation of verbless construction, though is a reflection of the fact that writers are not
restricted to stern application of grammatical rules, has made full meaning elusive in the
poems because their structures are devoid of the most essential element of clause structure.
Consequently, tather than providing exact descriptions in which process takes place,
configuration of Nominal Groups devoid of verbal elements has the tendency to merely
identify multiple referents in the real world. This is because. appositive nouns are
fragments which have the propensity to generate incoherent and incomplete meaning
because they are incapable of functioning as Process in some situations leading to
suppression of meaning. Hence, using this device, both the syntactic and semantic elements
in the structures of the poems are distorted.

Mathesius (1975, p.90) also points out that "impressionist poetry sometimes
displays whole poems censisting of verbless sentences”. Therefore, the device has. in some
respects. made the two poems highly impressionistic. Mathesius (1975, p.86) further claims
that verbless constructions are not “‘admitted in the written forms of language as they were
considered as part of colloquial speech”. This explains why Zidane (2014) says that “they
seem to be a prominent characteristic of the style of home-schooled writers”. Therefore,
some readers may consider the device awkward because of their inability to percerve such
improvisations, especially at the syntactic level; hence, this may be a major factor that
makes poetry seemingly a challenging text to appraise among literary genres.

Conclusion

This study is an application of principles of Systemic Functional Grammar to
explore the syntactic device contained in Dasylva’s “The worker” and “Of wo-man”. The
analysis has demonstrated that elements within the structures of the poems are
predominantly Nominal Groups which are grammatically related in terms of apposifion.
Extensive use of Nominal Groups devoid of verbal element which is an obligatory element
of clause structure does not only achieve descriptive effects but also anchors the two poems
to a syntactic device of verbless construction. The device of verbless censtruction is also
functionally utilised by the paet te previde textual/structural imitation of his messages in
the Iselected poems, On the basis of the various tindings, the aesthetic properties of
language which have been unveiled in this study have shown how language works in
literary texts. It is thus concluded that Ademola Dasylva possessed some poetic style for
the formation of structures that consistently align with the message of fis works. The
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approach used in this study has therefore established that knowledge of the structural
devices used in poetry is crucial to extracting meanings from a volatile text such as poetry.
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