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CHAPTER TWENTY ONE

A SYSTEMIC FUNCTIONAL-MULT]

M
SELECTED CARTOONS (0 ODAL DISCOURSE ANALYSIS OF

NNECTED w
2023 GENERA], ELECTl(m;FH NIGERIA’S

Monsurat Aramide Nurudeen
Dq)arlrnenr of English
University of lorin, Ilorip

Abstract

o s have long b '
Oht}cal ca::io ollle This l'eia:c? reCEgmsed as powerful tools for social commentary and
olitical critique: S€eks to uncover the concealed ideologies and socio-

Jlitical messages communicated through the strategic use of verbal and non-verbal
semiotic elements 1n selected political cartoons connected with Nigeria's 2023 general
elections. Drawing upon th.e theoretical framework of Kress and van Leéuwcn's (2006)
visual Social Semiotics, this study undertakes a qualitative analysis of ten (10) cartoons
plll'POSively folle = o two reputable media outlets in Nigeria - Business Day and
yanguard nEWspapers, and pubhshed between September, 2022 and April, 2023. The study
reveals that verbal strategies in the cartoons, including captions, insériptions. speeth
pubbles, and tags, were strate?gically employed to reinforce the ideologies and socio-
political messages conve_yed‘ in the cartoons. The analysis also reveals that symbolic
representations such as Nigerian map, race hurdles, gigantic stone, and cultural references
were used to evoke specific meanings, convey power dynamics, and create associations
with certain political ideologies or movements. The study concludes that cartoons
effectively function as a potent platform for expressing political commentary, employing
techniques such as caricature, symbolism, gestures, gaze, satire, and textual components 10

engage audiences, articulate political ideologies, challenge power dynamics, and convey
socio-political messages.

Keywords:  Political cartoons; multimodal discourse; Nigeria; 2023 general elections:
social semiotics

Introduction

The communication landscape in the post-modern era has evolved into a
polycentric phenomenon. This shift, according to Omosebi (2021). can be attributed to
various factors, including the diverse and intricate goals of communicative discourses, the
pervasive influence of technology, the widespread accessibility to media and 1ts creation,
and the dominance of multiple modes of communication within various t‘orm§ of disc_our.\e.‘
Within these multifaceted modes of communication, there is a prevalent mtegration of
visual semiotic resources (such as images, gestures, gazes, and colors) and linguistic
elements, which is commonly referred to as multimodality. ‘ ‘ iy i

A widely embraced medium that exemplifies the use of muhu‘noduln_\ 1S political
cartoon. Political cartoons have long been recognised as‘pgwcrtul tools for socu{l
tommentary and political critique. Through the stmtcgig use Uf'\’lSll'dl ;mfl verbal ;leg?ggts,
Political cartoonists can convey complex messages and ulcplogncs lh:dl‘ often remain hidden
beneath the surface. Darmawan and Pilang (2015) submit that political cartoons portray

\-—-—__u/ﬁ
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e .
. that have wide and deep m

L s with symbols , ean

olitical event 0 0o thoughts of the cartoonists through ;

These cartoons serve as a form ¢

atures to communicate socio-p

Sual gp. *Y agy
f Visy) re '

artoons €m ody the |
\c;vhich is full of criticism.

nd caric
symbols, metaphors, a

; | manner. ; ol gpe 0
> mp;;;ﬁ;m} general elections 11 Nigeria serve as a backg,

cks to uncover the concealed idco(;ogtes ang ?oclio-political Meg OF thig sty

o : non-verbal e :

through the strategic us® of verbat 2 2006) Vi elmem.s N Selecteq Pommy’ Whi

By employing Kress and van Lecuwen's (2000) Visual Social Semiotie, Polifi, u"ifalh

r{)vides a systematic approach to an_alysmg visual comMmunicatiop, thi mewmk o

ST te how visual representations, such as caricatures, St Seaey

e . ion with verbal elements, such ! “YMibo 3

composition, in conjunction With V&l e as caption

shape the meaning and influence the interpretation o'f political Cartoong Peegy bg’ iy

The research problem revolves arounq the following key questions,

cartoons employ visual and verbal semiotic resources to convey ocio-poj.- 2 M
3 general elections? What ideologies and p; ddep ica| me“aw,i

Meay.

during Nigeria's 202 7K
embe%ded within the selected political cartoons? How do- these Ca”"on:a:mgs %

challenge prevailing discourses aqd power dynamlgs in Nigerian_ society? efley
By addressing these questions, this st_udy aims to shed light on the e

landscape of Nigeria during tl?e el_ectoral.perlod gnd dgepen the readers’ unders Pl
the role of visual communication In shapl.ngl public opinion and discourse Byu ing ¢
the concealed meanings and ideologies w1thn.1 th‘_zse cartoons, the study seeks (, c:):o Vet
to the broader discourse on visual communication, political discourse analys;g gnd
socio-political dynamics surroundir}g nggr%a's 2023 general e_:lections. The ﬁndin’gs of &
study shed light on the ways in which political f:artoons can influence public percen:
contribute to the construction of political narratives, and ultimately impact the democrg,
processes within a complex socio-cultural context.

Or

Multimodality in Political Discourse
The dominance of multimodal and visual communication in the political sphere s
attributed to their effectiveness in propagating ideologies, shaping perceptions of polici
ideologies, and political events, constructing notions of "others" and "self," and achieving
various objectives in political campaigns (Omosebi, 2021, p. 7). Multimodality in political
discourse deals with the use of multiple modes of communication, such as languag,
visuals, gestures, symbols, and audio, to convey political messages and influence public
opinion. It recognizes that communication is not solely verbal but also mvolves non-verbal
and visual elements that can shape and reinforce meaning (Amore & Atoloye, 2016).
The advantageous features of multimodality and visuality for political purposes i
discussed by Domke, Perlmutter and Spratt (2002): ‘ 5
(a) mnemonic power — that is, can be easily recalled in their general detall
(b) the ability to become icons that serve as metonyms Of exemplars ©
particular events or issues; (c) great aesthetic impact, such as S"fkmﬁ
]uxtapositions or riveting happenings (typically human suffering) na
affec'u ve or emotional power, that is the ability to ‘move’ us toan emOt’:'oallY
reaction such as outrage, sympathy, or pity; and finally; ) pote-nfiorce
significant political power, such as the ability to create, altet or reif

Stvlo-Semiosis of E. nlis
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opular beliefs about causes and/or

g5 0l ] 1
cufft:ct government policy (p. 134), 1s8ues of the day and further
2
altimodality is employed in various bl ,
dlSCa ertisements, %ampla 1gn materials, social medig :;:?udmg TPev
jitic The use of multimodality in political discop S, News coverage

s b 1¢0 omprehension  U1scourse aj

Pes cal ce message C cpombin : » and shape public opinion ((T)“ps to Capture

.ﬂdV% cq’h}) cmploying a n‘ ation of verbal and non-verbal ejem e-Davies &

. npelling narr vetahlic . ents, politi

/ ﬂ"‘t“ 'ZO’t o create a compelling ative, establish credibility, and | g; i

g e peir 1de28 and policies. y SN e

F '|ical catt™ d verbal and visual usly rich in the complexity of

polit! A meanings: an 1sual resources are mobilised and deplo {j(:

s yed to

pgatt® . o< (Lemke, 1997, p. 3). Th
alV ; meanmgs ( p. 3). Therefore, these cartoons combine various

C;tﬂ"', S odes _verbal and non-verbal - to convey cognitive effects intend
> unlcﬂ“" ders so that they can grasp the whole meani e’ 10 be
Sy the red ng of the communicative act
artoons arc referred to a}s multimodal texts because they are texts that
iferent semiotiC 'cgmponents (Alpore and Atoloye, 2016, p. 29). Semiotic
resented in pohtlcal cartoons by illustrations designed to convey a social or
o cil 6 Politica_l F:aﬂoc_ms “.are character'igefl by the use of visual metaphors and
I”W&res (0 pottray pohucal 31tuat§’0ns ar}d p011t1c1an§ and by the use of humorous or
ricd | pictures for Curl‘elllt events (Kulikova & Detinko, 2014). The analysis of such
otion ng 100 consideration their verbal and non-verbal aspects of communication, 1s
ICXIS-' taas multimodal discourse analysis. :
{pown Mult'lmodal discourse apalysis, therefore, ‘analyses how several or all of the
e semiotic rr.lodes mt-ertwme to prod‘uc'e a umfled text or comm_umcapve event. The
ol ide? in multimodal .dlscourse analysis is that “textual structure is realised, not [only]
o linguistic means: but visually, through 1’?yogt, colour, and typography both at the level
Jf the clause and at the 1eve1.of dlscpul'se (Ll}l, 2013, .p.1260). Hence, the focus of this
qudyisto undertake a systemic functlonal-n?ultlmc?dal discourse analysis of some cartoons
onnected with Nigeria's 2023 general elections with the aim of uncovering the ideologies
nd socio-political MESSAZES conveyed in the cartoons.

Empirical Review
Numerous studies have investigated the intersection of multimodality and social
semiotics in political cartoons. However, to the knowledge of this researcher, limited or no
fcseérch has been conducted speciﬁcally on cartoons associated with the 2023 general
destions in Nigeria, primarily due to the recent occurrence of the elections. Isalambo
Qfom)a“alyses thetorical pragma-linguistic features used in political editorial cartoons
Lpﬁ‘t‘ly;? 'r}éws‘papers ‘in' ‘the pprtrayal of the%r political leagiers ‘and cqlllll?mr‘\i;:'ati«;n
"y that:;pegusmg C.Iij’dl Discourse Analysis as _thc thcm'cu.cal ll‘;‘\lxgx\‘01.k.’l§a am 3
ign bmlllor%al polu.lcal cart.oi()ns n.ot pnly prm:ldc entertainment, mtoxm_atlon .an‘
% also provide additional insights on first, language and powet relations

d s :
. Steon : . 5 ; i PRl Wiech v ,
Scourge d, rhetorical linguistic multimodal communication Stralegies used in media

'lo.s ————
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analyse s0me cartoons connecteq

With \. g
2019)  tifying the way verbal ang “011-\,:.;\“& b
jew t0 1 cystemic functional approach ¢, oyl Ay,

m usmtg :ocial semiotic refgrence IS pivoty] i n‘°da| @

. iy t |
als tha Also, Alimi and Fajuyigh, (2 © ol
1 lo i , . A 01 ﬂl]
se and 1(3)?080%(); Haram in selected edltona] ca 063 lln%
analys1s dy reveals that nefWSPalt).ef Ctaﬂt(})lons, as 3 Sut:]: Puy,
ate | ion
aper: . vital but delicate It °mta | (2(())22e ol apersert
in 116" ective 8t conveymiarch design, EzegW, € &l (2U22) seefc (' M1t
efl€ wved res

: itorial cartoons in selecte] n et""mi '

dopting i constructils ¥, raming of issue
Af’"‘“es ¥ lineria and the dlr?ctl(t)lrlleo;et;iod ufder studys Pfl:escpted in ediﬁ
: srotest mn ers during ! t mdin 4
E"dSAR;}the selected ‘.’ewspt?opnn frame dominated the sclected neyy, 8o
cartoons 01 | that Police € y, Omolabi and Abiodun (2020 m

I o &
vat a s ] :
tudy. A:}l,il;:-(;nto analyse the utilisation of lang, ee, Mip

o9 1o

ring " - jotic e ;
du lication 0f social Semver he hidden implied meanings and address ¢ i Polie,
?onon 6. aiming to unco metliods. Their resea{ch demonstrates the g i g
ca nd amusing g the loss of additional layers of Mmeaning

through Cle.‘ e reventin ’ ] ;
multimodality studies n P es how US foreign policy during the ey

- vestigat 2 ;
Mowafy (2022) ‘“Ves;%s the Egyptian political cartoons publisheg in 44

Donald Trump is »re;rezegrg;t- Based on a mult.ir‘nodzgl discourse analysjs, the s dy l’mn
Weekb.ll":,'ijlspc?;gons reflect major global political issues as well as peopje:g Tea;
that politi

£ T ing various means such as represented pgr:
wards them. Tt!lls SIS ;;E?;ee(sietrz ::,/ Sseagrch, however, mak'es a notable Conmg)utrigzlm dt
objects andl set ﬁi{y and social semiotics. It achieves thlS. by employing Kress g i
field of “““ gg&) Social Semiotics to uncover concealed ideologies and socio-polm'cal
,[;,ee?;vge; scgmmunicated through the strategic use of v.erbal and non-verba| resources
selected cartoons related to Nigeria's 2023 general elections.

4

Theoretical Framework: Kress and van Leeuwen's (2006) Visual Social Semiotc
This study is based on Kress and van Leeuwen's (2006) Visual Social Semiotics
Theory, which falls under the framework of Hallidayan Systemic Functional Linguistics,
as proposed by O'Halloran (2008). The systemic functional approach to multimodl
discourse analysis is “the theory and practice of analysing meaning arising from the use of
multiple semiotic resources in discourses which range from written, printed and electruuic
texts to material lived-in-reality” (O'Halloran (2008, p.443). This statement highlights th
scope and purpose of this approach. It involyes examining how meaning is constructed and
conveyed through the combined yse of different semiotic resources, such as language
visuals, gestures, sounds, and Spatial - arrangements, across various forms of

conmunication. O'Halloran (2008)  refers to thi “Systemic Functionah
Multimodal Discourse Analysis” (SF-MDA) s model as “Syste

SF-MDA is considered a viap) : ince it is capable of
exploring the meaning aris; 1 pproach for this study since it is capa

texts. Moreove.r, the approach Incorporates the
fundamenta] principle of Halliday's (1978) System;
Serves as an Integrating ground for ung

i o ich is 8
metafunctional principle, ‘-”h]c'l:]cip]f
‘émic Functional Linguistics. This P il
crstanding how semiotic resources interact10°

St o S : — ,.,4/
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1o 10 (yuallora}n (2008, . 445), tin s :
ccord‘“g eously provide the toq]g for constrzm-lc'p!e BIves room for semiotic
ACCltan 4 : Cling ideatiq | megp:
10 517 tations and “these meta.fyp 10nS are epgy, >
ocla ich is the textual metafunctjoy, of Semiogig» N o
fn’S e, whlvan Leeuwen (1996; 2006) built Upon Ha“ida 1
& s a“,d as choice, Which serveq g the foy b
I K;emeanln-gual and their interpretation of the visua] o a mod his ) Semiotc
o (;1 o th wsolabi and Abiodun (202
o0 roac Oom

s ), Opened up‘ ssibil: This developmeny
by facilitated discussions op Significant ¢
o mted .+ and
g

Onceptg such ag composition,
#10%pd ramine Krescsl ?ndn:a&;l)‘alée:ltlll:? (t'lg(;()f) iy Haliday Metafunctions
o iy, 30 ersonal, and tex > releal framewory g, €Xamining semioic
”.ad’l.' pal, i“terp-“ustrate how verbal and Visual signifiers Within 2
(idaﬂaglcs. n:eani“g& In Visual Grammar,
m e

semiotic ensemble
. €8s and vap Leeuwen (1996: 2006)
¥ : divers metafunctions: representationa] meaning, inter

oY " hree

Ctive meaning, and
. aning. This study therefore finds Kress ang van Leeuwen's Social
o jtional mel f MDA within the purview of Halliday's SFL, to e 5 potent theoretical
w“‘?;sics,am"fie a(l)loWS for a detailed examination of
se’ ork 88 1

the communication strategies
ini Nigeria's 2023 eneral elections.

WL cartoons pertaimning to Nig g

ﬁ"‘"]oyed in ¢

enp

sty . 0
v eﬂ"’dologyli tative research design is employed for this study. A corpus of ten (10)
A qua

: ith Nigeria's 2023 general elections is collected from two
i -q] cartoons assoﬂiat:elgi;:?a x éusiness Day ar}d Vanguard. mewspa!)er_st._Thet zl:]cn;:
o ple media O}lﬂets s is as a result of their wide readership and signi lc;823 =
e two media e ¢ published between September, 20'22 and qul, bot'h oo
A (h;S:e The cmOﬂsig“;e;eagon and the busiest time for elecpon gﬁa;;tﬁ::s et
e lcton campa sively selected to examine vi :
- elec' e i ition, as well as textua
S s time. The c2 ions, facial expressions, and compos ' s
e o bolic ,-epresentatlonS,_ 5 h bubbles. The theoretical frame :
es, Sym ions, inscriptions and speech bubbles. T s ol el
fatures such 2s zzp:::lnz;euwergs (2996) Social SZ?:;?:@&&:ZCI it)l:lrr(‘))t?gh the strategic
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Cartoon 1:

P s o

Business

features three persons - a man, a woman and a |jyj, bo
oon featu

Al
Group". The little boy holds a placard vy the j“Scar?s:n
I(

The cart . gf)n.
ved "Wise Voters p

n:y D"tr\

1agg lacard with her; while the man holds a megaphone co
alsohasap

: - 1 $ unjca ¢ .
| Resources: The tagline "Wise Voters Group" on the Podium gjg, .. "hi
Verbal Re :

" e

ledgeable and discy. .; fies ",
identity of the family s a group of knowledgez Seining yop "o
ldemltye not easily swayed by empty promises or manipylatiye Yactics, The Vi

: "

't'he}/ ';i 'rcians smart Voters now smarter" on the little boy's pl'acard SUggests Ty
dP"a'niics It connotes that politicians may have been traditional]y Perceiyeg
ynamics.

3 i
or cunning, but voters have now become more ast‘utel atn?i a¥§re. This ",’essagescn:;ff‘
the notion that voters are easﬂy deceived or manipula F . The Womag S Placayg = ®
clear message against the practice of exch'angmg votes uor materia] or iMmegiy, B
such as food or other resources. The man's statement - After dye consideratigp, Wiy
PVC and family I have decided to run as voter of the Federq] Republic of Nigerig g
through a megaphone, suggests a sense_of e_mpowennppt and agency. By eqUating .
to a "voter of the Federal Republic of N 1geria," he positions himself as an actjye Particigy
in the democratic process. This phrase also highlights the importance of the Permapey
Voter's Card (PVC), which is necessary for casting votes, emphasising the famiys

commitment to participating in the electoral process.

Non-verbal Resources: The visual representation of the family on a podium sympy
their elevated status and importance, [t positions them as aut
platform to express their views and influence others.
the family's message should be tak

s

lise
horitative figures, who haye.

This visual placement suggests thu

en seriously and considered by others. The use of
placards by each family member reinforces their agency and active participation in e

political discourse, The placards act as visual messages that amplify their individual stances

alues and conceryg The family's facia expressions and gestures exhibd

. Hyv Of ‘unity, which further emphasises ter
Commitment to being wise voters,

The cartoon employs semiojc fesources (o challenge the traditional powet
dynamlc§ betwecq politicians ang Yoters, promotes informed decision-making, discoumt-’f:
vote-buying practices, and emphagigog the Agency and importance ofindividlfal qur;a's
Suggests 4 Browing awareness and actjye Ivolvement of the population in Nige
lemocratic process.
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Xpress conditionq love" sets the tone
88 love for fhe people conditionally,
est or the pursuit of pow

¢r rather than
: welfare of the people. The term "conditiong] love" entail that
g O for the We 1 cater to the needs of the People when it benefits them
' cor now affection 0
fl nf l sh
{ﬂu.l _aﬂs n
i

. : The man representing "the people" holding his py( and sitting
Puical o esources: nfident demeanor, This Suggests that the people have 2
il al Re 1axed and co . . R f
g‘f,,.ver ortrays 8 1€ ntext of the elections. The politician who is hck_mg the feet o

wa {100 F ower in the .001 sycophancy. It represents politicians whe are willing to grovel
;ESmO“ ) bolises p;)hn;slitical advantage. The second politician waiting behind with a

or : : :
[;r the peopleeStS a similar intention of seekin

g favor from the people. The gift
i f the people. This highlights the
ibe or win over the supp(?n of : : '
ices an attemptﬁtonbrrgzrt to tactics like offering gifts or making promises during
| el ofte
ym liticians

that PO

otes.
: 0 secure v
o mpaigns ¢

‘on cal

Cartoon 3: Business Day, 12th Feb., 2023

I o | N
vhale opens 1

¢ whale. The v

1 § - aman and a

10NS 5 cartoon - a

€ ations in this

There are two r gpresenta

ints a cutlass at
ili oints a cutlass
esilient and p
ide, looking fierce and threatening. The man looks r
mouth wide, looking
toe whale,

ale’s body,
bk b the whale’s £
e (nscriptions on e 1
Verba) The cartoon includes different mbt; ll’zuul‘th care ‘metu:l:els 2
. ] L )W : ‘ a .
Inc ; Re’srourcfs.“ erty”, “unemployment _[)(ff “inflation”, “mt'*'.swns{’cularl)’
. ing "depy” poverty”, ity “nepotism”, "in in Nigeria, parti
Wruption " “policy flipflop”, “impunity”, hallenges prevalent
Thse inscripiions tepresent various issues and cha
b3

Iding
. that the man ho
iohlight socio-political problems N Page 32
g the general elections. They highlig
M
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— . The man poj
s is confronting a?g\s/eg}figg:::;:ist Voteer's Carr)g;nfl?hae i’u\t/léss towgy

as - dntion © g n the,,
# c‘.'th has the inscription rticipation. The man with his €Mmphatic representg he\v
which d democratic parl f his democratic rights and jpyn1: Statemem uthepq ,
of voting anb(,lises the assertion O redBUths Whals Mplies thy, Votj, “10p oy
there!” Y1 he challenges represented by the whale. "o
tool to coml:a[tzeso"rces: The whale is depicted :::;h :lll]la;)ptel;l Mouth, gp, eariy b,
Non-Verbalo & ™ Visual representation iy lly over. 10 Poliicg 8 ftr,
threateh88. e inscriptions are enormous and potentially o <Whelming eyl
mentioned in { rance symbolise the magnitude and Severity op " nale, 4

and mex;acing1 e*:ﬁ‘;;i s portrayed as resilient, holding a cutlagg and po
Nonetheless,

; i inting it ;. S
. hatic expression convey , " dirgg,,
. ined posture and empl Sense of 4 o "l
the.whale. }l{tlsl .i;tﬁg: that the Nigerian cmz.eps are ready to confront the chgﬁ Ya
res:stance-d against them. The signpost p_osmoned above 'the man bears tp, ye::‘Eeg g
take a stan ga temporal marker, indicating that the man $ confrontatiop ,; : 3,
Th(;sh?er:s?oafsthe PVC are linked to the 2023 general elections in Nigeri, © Why
$

Zn,mon 4: Business Day, 23rd Mar.f 203

m

The cartoon featur the Chairman of the Independent National Electoral Compm; i
(INEC) Prof. Mahmoud Yakubu who is seen crawling beneath some hurdles. Each of b,
three hurdles bears different inscriptions.

Verbal Resources: The verbal resources in this cartoon provide specific issueg and
challenges faced by the Independent National Electoral Commission (INEC) during
general elections in Nigeria. These issues can be seen as obstacles (or hurdles) that the
INEC Chairman, Prof. Mahmoud Yakubu, is attempting to overcome. Each hurdle
represents a different challenge including the prevalence of violence during elections; the
legal challenges faced by the INEC due to conflicting court orders and controversial

’

et e also criticizing any interference that hampers democratic
PamC"lPathll. INEC Chairman's statement: “We are INEC.. To manage risk, we break
r_ule: SUBEEsts a pragmatic approach to managing the challenges. The phrase "manage
1sk" implies that the INEC recognizes the existence of risks in the electoral process and

hem. However, the assertion of "breaking rules" can be seen

: fair and
ranspar : : ypically meant to ensure
mndip;lgeg: gl;pc:s(;?s. Tr‘l?ins statemept conveys an ideology that the INEC may reso.rtlio
aising concerpg aboft theeisnto Navigate the obstacles faced during elections, potentially

tegrity of the process.
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s: The visual representation of [N
llen " Of INEC Cha :
polisc hft:iligathe %l?:ff:f;td bydthe institution. I ortrays o o "G eneath
ity ‘-ndlca ture also su and complex nature of ysasense of struggle
awhine l,):)f/erbal resourggisc:s 2 lack of power ang gl?lz?a?‘ i,
_ : - nveys an ideo] ption to over

S. . ogy tha : wile
Mvs"cl?actofs aqq struggles to effectlvely carry ou}tl : tthe INEC is constrained
g [exities and obstacles involved in cong § mandate. This cartoon

[tfn o i " y ucti
o pe O viting critical reflection on the role ang l;):,ff free and fair elections in
ormance of INEC

\
:
sk
o e R
o T S

set in a place taggéd "political thuggery workshop" where a lot of men are

oon 18 3
s one preparing for a sports competition. Two men stand aloof and hold a

| il
o raining 2
# ersation-

v

o] Resources: The USe of the term "thuggery" in the phrase "Political thugge
orkshop” suggests that the cartoon 1s addressing the issue of violence and intimicizagtigl
iated with electoral process in Nigeria. It implies that political campaigns and
Jections involve the deployment of thugs to intimidate opponents or voters. The statement
gonourable, we are preparing already for the next elections, We are taking no chances”
ests that the training of the men in the workshop is a strategic preparation to ensure
jictory in the upcoming elections, hinting at the idea that political success may rely on
nethical practices. The use of the term "honourable" is sarcastic, as it is often used to
Jddress Nigerian politicians.
Non-Verbal Resources: The image of men training suggests competitive atmosphere,
iin to athletes preparing for a sports competition. This portrayal highlights the notion that
pqﬁtics in Nigeria is seen as a contest — do-or-die affair, where winning at any cost 18
mioritized over ethical considerations. The man being addressed as “honourable” is
dressed as a typical Nigerian politician, wearing an Agbada (a flowing traditional gown)
wd a cap, while holding a briefcase. This attire and the briefcase are symbolic of political
iﬁWer' and agt_hqrity. The specific choice of clothing reflects the §ter§0typical image of a
. ieiﬂat{ politician and reinforces the notion that the cartoon is critiquing the political class
\i eg.e'rla. The cartoop serves as a cor.nmenta'ry on the chgllenges and issues surrounding
geria's general elections and the socio-political context in which they take place.
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rwo of the major contenders in the 2023 presidenti,| i
sents

i ' 1 Clio
X . both look furious and point accusatory f; s By
1 Abubakar. They Nger 4
d A“.ku A

each

ttered simultaneously by both Bol, Tin

g hsourc?S‘I Th{;:}g?gﬂ:ﬁders in the 2023 presideptial election: }.12:::2? Al
Abubakar, two of the ation and a call for legal action against the other candi Im/»
SEPESSts 4 strong accts statement by both contenders highlights the intensit t? g
repetiti(‘)n' Ofddl;e?flg:sire to see the other candidate held accountable, The uS: 0:ﬂheir
a'r':::l:;“hﬂ implies that each candidate sees the other as the source of Wrong doingtoi
p ¥

:l-ffl‘:i::lnlisésources: The furious facial expltessions of both Bola Tinuby and A,
Abubakar emphasise their anger anq host1l1ty' towards each other This Visug]
representation conveys a sense of copﬂlct and tension betyveen t'he tWo contenders The
pointing gestures made by both candldatefs fqrther emphasise j[hﬁ‘ill‘ accusatqry Stance, By
pointing fingers at each other, they are assigning blame and shifting responsibility fop any
perceived wrongdoings. This gesture reinforces tl_le_a_dversanal nature o_f their relationship
and suggests a lack of willingness to take responmb{hty or find a resolution. This is further
supported by the “peace accord” document left unsigned, suggesting a breakdown of trust
and an inability to find common ground. This cartoon represents the animosity, lack of
unity, and failure to cooperate between the two major contenders in the 2023 Nigerian
presidential election. It conveys a sense of conflict, accusatory politics, and the breakdown
of potential peace-building efforts,
Cartoon 7: Vanguard, 7th Feb., 2023
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¢ caption "2023: Only if wishes v
e

jgantic stone t re ho "
i roll a gigantl owards an Ises.. M

oure 4 SR if wi
0% of the cartoon, indicating it i shes were hopges

oﬂtex B i S set |
ol © ons i Nigeria. The expression "Only if N 2023, and refer
wishes were horse

nat conveys 2 sense of impossibilit encing the 2023

g £ y‘ lt Sug S" iS a pro :
¢ cartoon are unlikely to be rcalised%g’ershlz iy aspifatirt))nsv cl:)r::é

bﬁpﬁ g . ward direction - ’

48 " v in the UP symbolises the i road-sign indicati

y . . o S the u gn ind

o genc. Res ources: The cartoon utilises the cgnl‘cln:atc goal of POlitician‘:atmg the

o e litical chmatf:_and ambitions surro Dt of struggle and impossibil

| W e th 1ggests that aspiring politicians face siuan[ng the 2023 gencralp:iw?lmy e
i0. - {rn i gnifican : ections in

g g the presidency dT.f‘}e gigantic stone with the ir:sih."‘“eﬂges in their pursuit of
1 . r1pti " 3% 2

the weight and di iculty associated with political Iption "political ambition"

: move the sto aspirati
pg, o ; ne represents the challengespar?(tilotr::;rr'rhe Stn:ggle 4
iers politicians

e eron their path t0 achieving their goals. This cartoon suggests a critical
critical perspective

. ¢ political land ' '
 the o SS upc(;l as corruptisgzpsz) lmplymg that political ambitions are hind
3 factorss o mpetition, or systemic challenges e hindered by

no:
Introduces the

Q‘{{EQO“ 8: Vanguard, 16th Feb., 2023
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i

e cartoon features 2 padlock that has the shape of the Nigeria map. Beside the padlock
is 2 bunch of four keys.

Verbal Resources: The caption "Which key will unlock our path to prosperity?" raises the
question of which candidate holds the solution to Nigeria's economic prosperity. It implies
tat the 2023 presidential election is crucial in determining the country's future
development. ;

Non-Verbal Resources: The padlock symbolises a barrier or obstacle preventingNigeria‘s

progress and development. Its shape, resembling the Nigeria map, suggests that the country
t key to unlock its potential. The four keys represent the

iself is locked and needs the righ
four major contenders in the presidential race: Atiku Abubakar, Bola Tinubu, Peter Obi,

and Rabiu Kwankwaso. Each key represents 2 different candidate and their associated
political ideologies and agendas. The inclusion of the candidates faces on the keys
emphasises their personal involvement and r esponsibility in unlocking Nigeria's path 10
prosperity.

o' The cartoon raises awarene
Nigeria, emphasising the need for the 11 ght leade
&onomic prosperity. It underscores the responsibility of th

Phurality of political choices available to the electoratc.

ss about the significance of the presidential election in

rship to unlock the country's potential for
¢ individual candidates and the

§ = :;_, — "
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rrack. The race track represents the politica
ral elections in 2023. The race ta areng ¢
iy SYmbpc.C‘ﬁca|

litical power.
¢

get on a race

cartoon 18 :
The f Nigeria's gene

the context © .
tion and the quest for po :
Verbal Resources: The journalist's question, "Sir, why keeping us in s
(D Sy
es the need for clarity regarq; Pense, qp,
]ng the t y()l':‘n

the race or Just a
ions an
formation, emphasising the importance of transpar
ency | , "4l
Y In pohtics Sity

President’s intent

and desire for n

finish line with t
political race, implying that the

Non-Verbal Resources: The Vice President's
uncertainry and hesitation in answering the joumalistl')se(?l)ll:sﬁ?:n ‘fli(}?ression Signifieg .
i("’ the tension allnd suspense in thg cartoon, emphasising the lack. of 18 N0n-verpy| cues o
fice President's political intentions. The group of five per, Gan Surroung; .
ts}::i]iésa(r;gz:eant(si the candidates running fgr the presidentlgl rS:cI:gs Td}rles_sed in Shortzgatr};;
v :e (f)frf]f:redgt?ss for the POIItIC&] race. The joumalist r: Ir attire SYmboljge
media in holding poh‘n‘calp g gifeznizziﬁng Iaen::l"éegs- This character reflljé;sse?l:z ih? o
e _ emanding tr. Ol¢ of th
B ;f)r;n e(:im;)(isv);sr \:;::rln fmd.verb'al resources to critiqﬁe ?}lll:plzrcel?cy. e
e el mics in nggrla's political landsca : - transpareﬂcy,
ctions. It highlights the importance of o Dortichlarivdeg
accountability and the role ogf $:

odia ;
media in seeking answers and keeping the public informed

Cartoon 10: Vanguardi 25th Agr.a 2023

spectator?” impli
d political ambitions. This question hi ghlights th en
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he "2023 presia’ential race” signpost represents th i
€ €ndpoip oIf the
e

general elections will determine the p
Xt pres'
Iden;
of
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rticipants: a y
es three P2 man represent 7
feat™” representing the electorates. The g political parties, INEC

an ) two repres i
da n‘l C chairman attempts to resist the prl;ss entatives are seen pushing

| _Mﬂ"cks Whﬂe, The square blocks pushed by the ure, |

W s artici .
ar‘bllozes"u?;m k pushed by the man representing ponp elpants contain specific

: tical parti e, i
“fr”’l-o s 'ﬂ} rosSUre: Give room Jor malpractices." This inffrr-t ok has the inscription
;scfigﬂal Parﬂe‘-essuring INEC chairman to allow for ¢| SCription suggests that the

: ectoral v N
0" S are P jate the election outcome. On the other Malpractices, indicating a

hand, th

: u A e , the block pus

A [ﬂaml" clectorates has th.e inseription "Electorate presgyye: (j,p She‘d by the man

dggtf“_cmin% : i inscription highlights the demand of the masses fc ve us free and fair
Y 3

: : ses for trans i
ot | - dusite for datriocst ; sparent and fair
oS gicating the™ 1€ Processes to be upheld,

_ 19 l ResoUrCes: The v1su§1 representation of the INEC chairman, Prof. Mahmoud
W "crbis gnificant S dle plc;[e(%las pressured, exhausted, and confused. This non-
\gkubu.' " Sentation C_OHVGYS the challenges and 't?urdens faced by the INEC chairman in

pal TP o competing pressures from both politicians and the masses. It also suggests

W@ : :
“ @ﬂ"ﬂgl Jfthe electoral process as overwhelming and complex.

ﬂPOma his cartoonl reflects the SOClO-pOl.it.iC.al context of Nigeria's general elections and
overd ' the POWET struggle between politicians and the masses, with the former seeking
mghhgl oce the electoral process through malpractices and the latter demanding free and
ol ctions. This cartoon critiques the inﬂu_ence of politicians on the electoral process
ot frocate for the need to uphold democratic principles.

piscussion and Conclusion _

Using Kress and. van L.eeuwc‘an‘s‘Vlsual Social Semiotics Theory, this study

lysed cartoons assoglated with Nigeria's 2023 general elections to investigate the

ommunication strategies employed, both verbal and non-verbal. The findings

demonstrated the complex nature of thes_e cartoons, showcasing how verbal and non-verbal

Jements WOrk together to create meaning, shape ideologies, and impact public opinion.

The research reveals that verbal strategies in the cartoons, including captions, inscriptions,

specch bubbles, and tags, were strategically employed to reinforce the ideologies and
socio-political messages conveyed in the cartoons. For instance, the inscriptions on the
hurdles in cartoon 4 provide specific issues and challenges faced by the Independent
National Electoral Commission (INEC) during general elections in Nigeria. Such
challenges include: prevalence of violence; legal challenges faced by the INEC due to
conflicting court orders and controversial judgments; and poor management of youths'
expectations and interference with voter's access and rights. These challenges undermine
the integrity and fairness of the electoral system. Also, the speech bubble attributed to the
joumalist in cartoon O stresses the need for clarity regarding politicians' intentions and
anbitions. The journalist's question highlights the public's curiosity and desire for
information, emphasising the importance of transparency in politics.

In the cartoons, non-verbal resources, including facial expressions and gestures,
Vetealso erucial in conveying emotions, intentions, and power dynamics. In cartoon 3, the
ii{;ttnfortraycd as resilient. His. dct'crmirllbfd posture .C“’"W}/S ‘ 5“:“:"0 l‘“{}\‘{“‘;ggﬁi:‘:
P°ﬂraye§.bh implies that the Nigerian ciuzens are xc.ad‘y m‘ ‘wg-lo.\;‘ : Lthe familg .
Ay y.thc labels on the whale and take a sumd. agulmsl them. .lm‘l arly, th y

PIessions in cartoon | exhibit confidence, determination, and a sense of unity, further
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o 6 reinforces the adversariy madeb
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: serian, Map; race hurdles, gigantj. - a
1 ific n']eanings and create aSSOCiatign 0
S eCr'rhc pad|00k in cartoon 8 SymbOIises
jes or :-Sc-ss and dCVClOmel‘“. ]‘lS“Shz]pc, rcSCmb“n
ideologt® geria's Progre locked and needs the llg!1t keyto il CNig .
ting ¢ country itself 1s n represents the four Major C‘)ntclns p°tcn

being
tment ©© "~ o

e
~artoo .
wgm zatr‘ s in the Sall‘]:'c;l"i deologies. The size and menggiy,,, R inht:l'
of fou eir polttic ‘ and severi Carane, ¢
" election and & ,b%lise the magnitude and severity of gy S0 1 of
p 3 syn The big stone with the '"Scription ”Dolmca'
"

in cartooll - ing with. _ gt s ; ‘
| u“l :mkl ml ;‘ci;n‘e:le I; si::liililsegs the aspirations of politicians and their esire f()l:ﬂp(l)t":m
. win e
and influence: lly. it was discOv_ered s cartol;)crll Smfzrlfl?ll:::instrlni el?ployg d Caricyy,
| rate_ the physical features anc 1 O politicy figy v
rechniques 10 e-xagjgfinct ' haracteristics and personalities. In cartoon 4, ther ; i res,
ising their diS EC Chairman, Prof Mahmoud Yakubu, crawling benea, opr
cation of the IN nse of struggle and vulnerability, indicating the difﬁcu]e Tace
purdles. This portrays a ¢ lections in Nigeria. Cartoon 8 includes the faces of thet fand

naging € . : indi
et nam{izl?sﬁil:lathg 2023 presidentil elections on the keys fo individualise
cm:ndprd;::te:nd highlight their personal involvement and responsibility i, unlockine
1 )

Nigeria's path to Prospfirity. Cal'tOO_n 6 als?fr:::?ts :a(éingf}fz;_e ;ﬁgi‘;ﬁ;‘:ﬁb“ and Ati,
Abubakar, looking furious and pomting fing i I¢ conveys ,
f conflict, hostility and tension between the two contenders.

o OThis study demonstrates the effectiveness of Kress and van Leeuwen's Visug|
Social Semiotics Theory in analyzing the cqmmunicative strategies employed in cartoopg
associated with Nigeria's 2023 general elections. The findings reveali the complex wep of
visual and verbal semiotics in shaping political discourse and public opinion. Cartoopg
effectively function as a potent platform for expressing pphtlcal commentary, employing
techniques such as caricature, symbolism, gestures, satire, and textual components to
engage audiences, articulate political ideologies, and convey socio-political messages. The
analysis underscores the significance of semiotic resources in constructing meaning within
cartoons, emphasising the need for critical interpretation to fully comprehend the intended
messages.
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