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roduced by Hubert Ogunde’s Yoruba Ronu (1967) was a success.
Onuzulike (2009, p. 178) confirms that:

The aftermath of the departure of the colonialists, in which
the Nigerian Federal and States Film Unit that replaced them
continued in the mold of the colonial government by
concentrating on the production of mostly documentary and
newsreel. The Federal Film Unit continued to use mobile
vans to show films in rural areas. However, due to a
continuing shortage of vehicles, a majority of rural Nigerians
did not have the opportunity to see films shown by the units.
The Colonial Film Unit was not only concerned with
producing films for African audiences, but also involved
itself in training Africans in the techniques of film
production.

After the colonial departure, the Nigerian federal and states film unit
maintained colonial intentions through their effort in retaining
contents from the imperialist whose motive is to educate their
independent colonies because of continuous interactions in the
future. The Federal and State Film Unit continued projecting British
films shot in Africa and on foreign soils. However, this period
experienced motivational efforts from the Alarinjo theatre group
which functioned as the alternative to entertaining the society, and
creations of locally made contents.

The Indigenisation Decree Period, 1972-1992

Indigenisation decree in Nigeria by General Yakubu Gowon in 1972
was to totally localise the control and functionality of economy-based
activities within the federation. The decree motivated indigenes’
interest in public administration at Federal and State level of
governance and also ignited passionate interest in the process of film
making as pathway to newer mode of creativity and entertainment.
According to Haynes (2016, p. 177), film making “sprang from the
Yoruba Travelling Theatre tradition, which guaranteed their
audience”. Indeed, the indigenisation decree changed the perspective
of theatre practitioner from the stereotype of the total theatre tradition
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into adopting the process of film making as
Nigerian society. For example, it is genera y
Balogun produced films like Amadi (1975),
amidst other Nigerian film productions of th
referenced as classics of the 90s in ngerlan ol
today. The Indigenisation decree motivated the

he problems that beset film production as an ind
;rs ax‘: art are numerous and overwhelm' even th
tenacious of Nigerian filmmakers at one point or anq I
difficult and unresolvable are these problems that the pi
of Nigerian cinema, Ola Bal.ogun, whosc? first film,
documentary entitled One Nigeria, was m?dc in 1969, and s
last major independent feature productxo.n. Moneyr P°W9%'f_ |
[Owo I'agba], was made in 1982, threw in the towel after
many years of active involvement.

From this period into the various forms of government that has ruled
overtime, film making has grown tremendously with the cost of
producing film arrogantly high, because of a decree which influenced
the level of interaction between Nigeria and the outside world. The
film /iving in bondage, produced in 1992 is normally regarded as the
beginning of Nollywood in Nigeria because it debuts the use video

cassettes and video recorders in the process of film making as a new

milestone Nigeria, in the dynamics of social change. The

transformation of Yoruba traveling theatre troupe from its indigenous
cultural practices which were theatrical performance evolves into

film making, reflects Africans in their habitats within the lenses of a
capturing device.

The Nollywood Period, 1992-Present

Tl)e introduction of the video cassette recorder and players into the
Nigerian society changed the face of film production till today.
Living in bondage was lucky to have been the film which sends the
revolutionary trend of film making into its dynamics with the use of
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the video recorder as the mind-blowing technology of the period
against the high cost of film production by earlier film enthusiasts
who explored knowledge of film making acquired from their colonial
masters. From 1992 till present, film production has become the hub
for societal entertainment with films of various genres reflecting
traits of indigenous cultural practices within the growing westernised
approach of African and Nigerian societal living. Ibrahim (2019, p.
236) states that:

By 2000, video film industry had assumed a monumental
presence in the century and drew World attention to it. In
2005, the Nigerian video film industry was formally called
"Nollywood" in some quarters was regarded as "third-largest
motion picture Industry in the World, producing at least 200
movies every month (Nigeria Surpasses, 2009), with Yoruba
movies contributing substantially.

Nollywood has grown over the years with outstanding films that are
blockbusters and recognised across the world for its readiness to
juxtapose indigenous cultural practices against western civilisation
as potent dynamics of social change. No wonder Asigbo and
Dandaura (2012, p. 167) confirm that “Nigerians in many African
countries where Nigerian films have become a popular means of
relaxation and recreation.” Nigerian films are globally recognised
because of the quality and quantity of products being produced per
year. Also, Idachaba (2018 p. 6) agrees that “the home video industry
in Nigeria is worth five hundred and twenty-two (522) billion naira
per annum, adding that it is responsible for a lot of ancillary
entrepreneurs and provided jobs for many”. Such production pattern
presents cultural entities engulfed in human interrelationship, as
exploitable realities film makers can utilise in communicating
societal events as entertainment. Nigerian film makers are interested
in making Nollywood a global entity, against the contending film
industries of the world, by producing films in indigenous languages
and exerting major efforts at representing women appropriately.
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