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E”fﬂ?firfusﬁa among Nupe traditional ;}e;fc%.m?ir‘i;: gﬁ::;:ensﬁ
igeria i inly used for rituaf ; .
Kwara States of Nigeria is mai - R
' he annual Nupe masquerade pe!
'Duimn?:et the effect of music of the Nu_pe ﬁrum:. pppularig
;qnnsmaun éa the gafee, on the general ritual actmit:_?ls aakr;n
dance of the people is Enormous. Gatae, a crﬁmﬁﬁwi;icéi
drum, is the biggest drum in size. out of Eef s
’nstru'ments used to cushion Nupe ritual drama. I's sta 2
hallow tree frunk. As the talking drum. of fhe ﬂeog:}e&
speaks the language that ils users un_de.starj .t i
aFr?t[fart projects Nupe art and culture. |t is th: EamNupe
inc ! ' itual dance. He
ind the melody of Nupe ri
Ezrfic?rmers deliberately take the dag?ti;e;t&z sézﬁzaig':;gmg
'm of gatee drum produces and dict : €
;Tgégmpgr{rgay the ancestral dignity and hDI"&OhT reqtﬂra]{fn:?é
the people’s ritual to be effective. Th{rﬁeu%h TaTgéJ:ﬂ:}rgsla"e
‘ fee sound, ritual pr )
movements, derived from galfee o
ni formance episode
. ed. Each unit of the pe
gggr}zgfed by a different tone. mm:fuc;d byltgiigsée:éﬂ?:
lepicted by each
tones accentuate the theme depic e‘ Sagh, .
dc."amatic procedure and dispiay. Ga._ee d um-beats FTrizz:ﬂ;:
change according o the mood and intensity of performar
at each ritual procedural stage,

isti f 'e who dwell mainly in
Nupe are a distinct group of pee;lx, =il g
:;\?:r-sicipe areas surrounded with valleys and plains, 8.

i inti in their
geographical and environmental: descriptions in t

researches aon the Nupe, Some Nu&ges can be located along
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: ive 1 0opla's material
Nade! (1935) and M. Manson (1875) have given extensive {°¢0p

| ®lationship with God and gther forces, can be deduced,

the Western. areg of Nigeria, such
and Badagry. Howaver, the vast majority lives in
This explains the reason for the specification
examingd in thig article. AJ Nupe peopie

Kogi Statg.
of the Nupe

hekpan ang Bassa among others, This article discusses

the function of gates, gz Nupe rityal drium, in the tota)
realization of rifya) practices among the Nupe in Nigeria.

The function of.this ritual arum s deg
collation of jig music and dance Style tape -recorded and
visualized during  some annual ang arranged

Performances 2Cross Nupa saltiements. In addition to t
interviews. over time, in Selected Nupe Kwara-Nj
were collated ang Interpreted, One of the findings during g
personal Participation in the rityal dances of the peopls js
that the Gales is g functional Musical artifact of the Nupes
used tp accomplish  cultyras stability, Progress  ang
verification of unity in existence ameng the people,

uced from Series of

hese,
ger areas

Ritual-in Nupe Perfarmance Context

Generally, a ritual is g cultural symbalic Performance that

functions as a reinforcement agent of cuityral values, G. D,
Killam asserts that:

Rituals are Created by man [0 explain the
Problems ang mysteries of Jifg and death-his
atlernpt 1o make sense of the bewildering
Complexities of existence. (Killan, 7969:21)

Ritual jn Nupeland harbours many other aspects of Nupe
Veople's sacio-religioys life. From the rituals culturally
efinegd Propositions aboyt the reality of Nupe life, the

Position on earth and in

Satee rhythm  alse reinforges
:II
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e Aiat Mual is further
Usigg ' The practice of gatee and :lf_;) %ﬁ?ﬂ?ﬂﬁf (1951:89) to the
I RS the submission o Cia] i et
affitmed by t

(&
in stral sp S In their miges affect that: %
Rituals are the nype eligious acts of worship meant g 1 ' oh man tries to s
ascertain cultural vai s and continuity of the race Thus, the There are two principal ways in pHan o 'i;vah.gr'::rjf
performance involves the BNactment of rites for the Purpose avail himself of the resources of g 'bo.-tif.' f:,- fﬁe
of Ensuring soma control oyer Ne unseen forces that other” than himself Ane this is rmﬁ: mm;z'ér er
delerming axis tence, . fuifilfment of his needs He :Effgl' ;??"jisr:;;ﬂ!:a-we i
divine being with g oo 1 e
Nupe cuityre like many. other Nigerian cuityres has g ?gm?ﬁunfﬂﬂ and communication HS ifﬂ?ﬁ: :
ntrinsic system of deas angd worlg Views. These idaas angd therefore becomes that of submission b f’gﬁw =
views fing agency In the gafee drum music ang dance which SO s to lap' and hamess it and make it sub se 188
together ara Indicators of the Modes opf Perception ang his own end. b
Sensibility of the Nupe. Cultura ideas are Expressed by the in ils general .
MUsic prodyceq from the arum. Nype People’s aspiration ldowu's proposition above embraces Hﬁ:me t”" ‘rfzglfﬂﬂ of :
Vision and aestheties ar8 accentuated by the Pronouncement thrust. it Is however in Kirk (1970:9) and e vaier fertility’ &
: of the gatee drums, The drums thyg assume the essence of riuals into 'rites de passage and +agraréa?smﬂd
! ritual which Turner (1998:157) aRpropriately defines ag: performance that gafee performance is batter unde : i
1 ] e
Il' 8 prescribeg formal behavioyr for Occasions, Gatee Origin, Form, Brumming Method angd kinctiens '
| aving reference fo beliafs in mystical or pop. ‘ anipulatian . i - “gat
! ‘mperial being of powers., . 4 ccipu& of beliefs sz fge nerve center of Nupe rityal E E{;D(E;azgﬁ;:;ﬁ‘fj ok
' and  practices Performeg by a specifip cult should be viewed as the drum “:at il Glf the péap!e. As
'I' 48s0ciation, performance and Sl{ﬁlaﬁféuﬁgfes’?f;i?mqfsrc of the drum, @
' : members of the audience Jig! bk Bt T rent
.|| Turner's definition of ual seemg more relevant 4, Nupe they take the right dance steps ap_pr_c;:lrzatei.t;:g?_rz ds';'i:tﬁal if;g
| cultura) Situation, Ritual in Nupelang hvolves the rites of ( rhythms which they understand ar;m |r?1terrjﬁrzd -f.:;r kéeﬂfﬂg
. passage Phenomenon, 1 Necessitales the overall surviya requests and expectations. Gatee is ot stige of tis
and fransformafion of the Nypg Society. Hence, i has to pe | Crderiiness during F’E"mr'nf”ce T cpe{;-g en%rmance and
Made  ceremonja) and  therefore aCCompanied  with annua! Nupe ritual drama. Tora,pamfu',i: g :,ifih must be ean
drumming. g Performance hag 14 TVOVe the gatee musical to begin there is a cartain gaice rthyt rr:oie;fla*mOSPhere Jero
dance useq as a symbol ang signifier of both Socio-religioys performed. Other thythms herald the gg o} b (€
and Collectiva Movement of the Peopia. Nupe r'demcgy and that is o follow. )
are simply &laphorise ' ' inati 5
production. WY ‘istanho S &by e waes Gatee Is a drum used for Communication among Kwara

Niger Nupe. |t does nof only produce music but also
121
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‘ o and
. i . f rhythms. soungs an
. ses through the Jse of ™ f gatee
D'GDZ?;;EZ,};&;SQ The ritual-aesthelic ess:ence ;;‘Qljseﬁ
provero Y afeed through its divergence fram what US
im can be realized through s GVES: io-potitical
.d.[bt; ?;fr:arfec to as local and native a.rt.fac:% mdsﬁigﬁoeigiﬂ of
and cultural usage. The Aotk r*tew.f:?“lrj"‘:‘.]z different Nupe
be deduced from oral intenviews | acially 1in
tg;ﬁi aﬁsed as sample areas are mﬁer?n;:ipﬁni d.yum
Wl . | -nw-\eg"lt a"‘i{j L O M
\ ne subsequent deveiopimsiit €57 =28 2 was
Er:i?:ht;?i'ﬁdfngs here is the genera ’.:.-eHefriTE;rﬁ‘ﬁia -
Dﬁaina:lly’ carved for the worship oF @ an;i-'“igébcya. The
_squerade known "y the people as Noar oduced to
il :as improvised for a ritual process. prom King's
d!m;ﬂs:r the land of Etsu Kolo Ta. a p?:tluh:i},mts 3
clean o i Some oral accols
‘e witcheraft devices. <ome ' Ta's mother
Tu’;;hkec:gioya chief priests recount that Km;r; K‘:"G;fest’? hang
tumed into a cat to be in attendance O m,,s ch‘.efta‘ﬂﬂv
aurc:und Im spy and listen 1o deliberations du_.{-.jn%o ;éter é‘ue
; She was sai - j
i chaired by her son. e tne rulin
meet:;gzdme to her son outside the d_EC'S;Gnu-?f E’:\id ang
CGJ:L:"H}:.: I]—ler aim was to cause destruction .Gd . E}--ne male’
d ahe & ' f a particular gender it '
t a change of power of a paft o drum
ﬁ;{g: t?we ngeed for the rituals, for which *il‘;igfj:‘i% b
was inaugurated, to invoke the goad sP 5 B S (T e
in allendance in decision taking Mave’ s fights and
collective agreement rather than QIB80TEETE CL, 2
disunity, devilishly invoked by King Kolo Ta s moiel.

' ' usedin
About three to four gatee drums of the same smz? irew:th L
a S’ﬂglel performance, all si.mu!taneuuslylberqa ?mmra:r. b5
: by a single drummer. s
f palm en the surface, by 5 R
g?&iﬂi?etr Eses a curved stick with a m;sk-knctte? ég;f)ﬂfe i
(LB i :
the drum surface at in1;mezrwa:$t.i He re;n:g:r:csh?;eezzhe iy
. . i ! 5. W
tectively play the four drum . oy
i eJ.e;t eaihpsfage and at intervals, the left ftnge;‘fwm
I ¥
S?L‘cned at the edge of gafee and moved at randnmﬂrder :
itjhfi cover of the drum. The drgmmer reverses the
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produced. The drumming technique further requires that he
also hits his left palms beavily on galee surface wher
drumming ‘s coming to a final end. at the close of the
cccas.on.

As observed during investigation, gatee Crumming among
Nupe performers began to vary n terms of rhythm, pattering
and style from one Nupe area to the other in recent tires.
| This is because each Nupe sub-region wanted to be
| Independent of one ancther and te gain local fame hased on
| their individual aesthetic ritual devices. Each Nupe-regicr,
such as Kwara, consisting of sub-regions of the Binis
Kyadya Batachidzi Chekpan Ebangl Kusochi, Kitichi
Gbedegi Ebe and Dibo as grouped by A.A. idrees, adopted
an independent style to carve therr own styles of the galee
musical instrument to use for rituals based on tre same
common belief, Nupe sub-groups are named according to
their geographical and economic fealures. Because the
Nupe predominantly dwe!l at the river-side it is a crocodile
| skin that is used to construct the gafee drum. The carving of
i the drums in various attractive slyles enhanced indigerous
{ crafts amaong the Nupe. Hence, music and dance becomes
inevitable in Nupe cutture and religien. The vigorous shaking
of the scapular muscles by the male Nupe dancers and the
wriggling of the waist by their femae counterpart dancers
| indicate the perfection of the galtee drummer whose art
i stimulates the autheritative voice of the ancestors The
| drummer beats the drum with the praises and epithets of the
| deities and ancestors of the iand, and skifully advances by
jerking his body, as the rythm gets intense. Gatee makes
| the initial one line sound to call the attent'on of the audience
i lothe opening of the show. The sound becomes deeper and
Julte explicit, heralding the arrival of the mystical in the midst
of the ordinary. The rhythms now combine, suggesting the
Moae of dance and echoed along and aloud by the
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of a non-vocalized drummring dance rhythm. knowr by the
people as tsankan’ {earning declarance). Dancers dance the
fsankan -bythm by bencing their knees in cushioning
fashion. They shuffle the'r feet and gracefully extend the
palms cf their hands, in fast succession. with the right leg
slightly raised in quick rovements his is differert from the
shaking of the scapuaiar shouder muscies observed when

the darcers are about lo go into a trance.
Douglas Davies [1997:46) ‘cr irstance cbserves that:

he idea of sow or spirt has helped many
ferent societies fo express teir conviction that
ife does not end with physical death Death rites
should ne seen as an adaptalion underlying local

religious practices

-

L5

The proctamatior of unity of the Nupe by the gatee drums
are put in brevity, sarcasm and plea forms. For example the

drum cou'd rmythmically produce the foilowing non-vocal

Words.
Elugua nkpara nda yi Ghoya?
Chorus Kora da yi Ghoya
Let ma rush fo call in ‘Gboya?
Chorus A ryshcall for Gboya

And this ls s'mi'ar {0 the icon of cal- anc- resporse in any
African tota' theatre idiom

The dancer listening to the irstruction of ‘he gatee drums
stands still initially as i* seeking for the audience's
permission to rush and display ritual steps. Some of gatee
rhythmic steps therefore, irvolve the use of rhetoric and
hocked techniques for emphasis and foreground purposes.
For further example, listen tg this:
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Afa v

a Yawo da i T
& Iy gnhguncement of marnaoe
rriago

v date )
8Wo a mangi eba 7 o
iyt s l,f'l}e ficloa gL (- % e B
Bt bridge gave birth to teins
wole?
e wole! Have you sver heard

Rhythmic ec : .
mait::;ndc 3&995 su*ch_ as these satirise the fool'shness ”
reinforced beyn?fé E‘S‘Om "esources and iconic matarials are
el W Grum Deats. The fame and dynam:

: : : fa G- S irerien o
the Nupe gatee drum can therefpre bes litked: To it}; ‘L,."AS*.‘ ; f
effectiverass, it serves as 4 perfect and stabiizing '*.‘:{j%f{
' BT i ediun

of communication f ' '
munication for the Nupe audlence. Thus, the Gatee

drum speaks the langua 1
ancestors understand. Juage that both its people ang

Conclusion
E‘I;}:-'U.Dﬁ gatee ritual drum doeg noy Merely express emotor and
: i 4 fag LA i
Nupegl'.iéhvfs i r? :r_rll; ‘;‘:E'l! gSiF;?Eﬂt?d r-n:n the rhythm and everts of
ﬂ‘lrum oeats discuseed ahcwe.'fTii;;h;ar;pa;’ed%ﬂefmd b?: HE
elements and history are put in shape {_’;a.:ee dwﬂﬂg by
social reguiator. as it prociaims sccierér regl"'a‘ic;rt! 5,ﬂ.mes E—'lf? .
%em;ranc?s r:crm them in suitabls I‘h'_-,f:hr‘;’}s_ Th ;ugh E]E:.:?}q:f" .udci.;.es
i;-lz Eﬂr CéEELEE d "."!Eﬁrt‘m a_[mﬂﬁp.'“]e;fc condiion for s augl.;in-..:-ér:‘l
;--‘tufa? :"Sti of .rsltua.:zat!:}r_‘ Gatee s n essence, a syjﬁboliﬁ-
tainmient of e CTIBMZEd hythmic: petterns lised for the
peopl:a’s ”‘asmiL: t[?r with the Supernatural. It alse heralgs tha Nupe
sustenanc ration and bslief system as well as their gelf
L.J'IEI..:...& Hr’?l_ﬁ communa| SUCtess The drum and ¢ b
EE‘.HHE :l.: erialls as presentea ahgye afz“rr': The-l. 5-'.-'bﬁ-.l.r;§.:'maf'
;z?r'%iiﬁ??ﬁr (18912:v) about map's Sensitvity to “t;e shar;rlu'r‘ia
awdl rk"tvaiuz.ess i) e_h_ne::m frﬂi"l‘:I e urknown” in matters of re'lig:uiﬂ
G‘afeé i = fa‘ECI‘&”Y i1 agrarian COmmunities. In the final anaiysis.‘
2 periormance and its Sdnfficance in the | g of the N
constifuters an attestation of the symbigsi ot S L
rtuals as observed by Ckpewheo f”gé:?;\ B
. )
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