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EDITORIAL

une and & chully summer in the North has begun. The birds have returned, but
thev have not brought with them the warmeh that Northerners crave after their long
winiter: Accordingly. this, the guint’s fifty eighth issuc, offers readers with travel faver
Cpportunites ro escape to exotic locales via authors from Nigeria, Tunisia, Saudia Arabia,
lavwan, the United Kingdom:, the United States, and Canada.

Felin A Akinsipe's “IREMOJE PERFORMANCE IN GGBOMOSO, LAND”
begins our june offerings. Akinsipe documents 1émojé, the ritual farewell to the hunter,
among \[ghnmﬁm communities of South Western Nigeria. Deeply embedded in the
waditions of Ogbomaso, land. ]rémd_yc' is a vital component of Yoruba culture. Next,
saviour Nathan A Agoro and Gift Benue Zibima investigate Elechi Amadi's comic vision.

In Fepper Soup (1977), Dancer of johannesburg (1978) and The Woman of Calabar (2002),
Amadi combines language that is predominantly pidgin with themes of love and happy
enaings that benefit all the characters. Then, Osakpolor Emwinromwankhoe and Daniel
Fkhareato s “The Rhetoric of National Unity: The Uniry of the Elite and the Dilemma of
the Poor - discusses the therotic of national unity by examining two classes thar make up
the Nigerwan society — the elite and the poor. Drawing on literature modeling, this paper
tinds the socual elite are united in their state caprure and their continued marginalization
trhe poor Following, in “Evaluating the Potential of the Azhili Eggon Cultural Festival

1 Planorm for ldenuty Projecion and Cultural Integration,” Emmanuel Tsadu
Caana and Alhert Erna Parick consider the efficacy the Azhili Eggon cultural festival in

“osarawa State as 1 wol ter cultural integration and a marker of cultural identity

Ther Wt Gandows s “Staging Cultural Transformations in Eugene O'Neill's 7he

S Vel 14.3 (ume 2023)

lceman Cometh” investigates the relationship between tradition and transformartion in

Eugene O'Neill's The lceman Cometh (1939) with special focus on Theodore Hickey
who visits Harry Hope's Saloon ard parodies Christ while playing the role of a preacher
endowed with the mission of saving saloon dwellers from their delusions. Following,
Justine Shu-Ting Kao's “Chariotte Bronté's Jane Eyre: Janc's Escape from Entrapment and
Quest for Life and Love” finds that Jane's story reads like that of a forsaken child with post-
traumatic stress and traces the trajectory of Jane's trauma via the situations of entrapment
in which she finds herself. Next, Farhat Ben Amor's “The Vanishing Line: separating
discipline’ from ‘and-discipline’ in William Golding’s Lord of the Flies” demonstrates

how Golding's novel blurs the boundary between ‘discipline’ and ‘anti-discipline’ until

the line separating these notions becomes hardly detectable. Amor demonstrates how

the English schoolboys parody the ‘discipline’ they were taught at school, while the

Derridean notion of ‘contamination,’ corrodes their differences. Completing the offerings

of this issuc's articles, Jammy Seigha Guanah's “Trends of Ciration and Referencing

in Communication Research Journals in Nigeria: A Citation Analysis™ uses a ataton

analysis approach design 1o investigate how referencing was carried out in the articles

published in the journal of Commmunication and Media Rescarch UCMR), and The Nigerian

Journal of Communication (TN)C).

Film reviews are also housed in this issue. Michelle Lai's film review, “The Power
of a Baby Face” revisics Alfred E. Green's Baby Face and finds the ilm not only subverts
gender and class stercotypes but also shows that America has complicated dynamics
that may only tolerate women in power temporarily. According w Lai, Baby Face 1s a
stark reminder of the challenges women face when rising 1o the wop. Stefi Mendolia's

“Antonioni’s /l Deserto Rosso 1s Relevant to Love in Our Times” argues that this 1964

the quint : an interdisciplinary quarterly from the north 9



fli

R direcree by Michelangelo Antonton: captures a human all too human struggle

o compend with vearning tor love during umes of tremendous scaraaty In T lmagining
Reaty Review o Panks Sarrentinas The Hand of (Ged (2021). Tnstan Ventun points
wt that 7 e of L an impuortant departure from Serrennne’s cinema being,

predeminznth . one tor men. because this fitm conters much of ws mystal aura to s
femate characters

o dssus of me gem Gan be k':‘m!‘lh"l without its creative component. We arc
{ehghted o present three new. splendid poems by Jefferson Holdridge. Stuare Matheson's
photagraphs of th Pret_ambian Shicld record how intimate and often surprising gm(ﬁ:i

Precambrian Shicld in Northern Manitoba As the North wrns o

has booome
ypen warer and life a the lake, here is good reading and interesting viewing Anucipating
h s sunnr deys ahead. she guint will be back in September with more reading.

Suc Matheson

Editor

) Vel i4 3 (fume 2022,
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IREMOJE PERFORMANCE IN OGBOMOSO
LAND

Felix A. Akinsipe
University of liorin, liorin, Nigeria

Abstract

One of many traditional performances, Jrémaje. the hunters” sacred ceremony fora dead

wter, is still protected and performed today. This paper investigates and documents the
peculiar practices ()f]rénlt;jé among (‘)ghdmr-)‘s‘(;‘ communities of South Western Nigeria,
recording the uses of songs/chants, .music, and musical accompaniments. Costumes,
makc-up. and props in >Iri-mdj< performances are also recorded. Oral interviews and field
work expenences were primarily and heavily relied upon, especially direcr interviews
with the hunters and participanr observation at many of the hunters’ ceremonies. This
study finds hunters to be a viral constituency in (‘)ghr')mb_slf;‘ land and concludes that the

Iremoje will conzinue to be performed.

Key words: liemojé, Hunters, Performance, Ogbomoso land.

int-oduction

Iremayd® s the genenc name tor the hunters’ performance at the funeral of the deceased

12 Vol 14.3 (June 2022/

which includes dances, chants, music, and other events. Ajuwon (1981) abserves that
“Iremojé ni ¢ wa fiin ord isipa ode ti 6 bi ka” [}r(“mdjé is the ritual for the farewell for
the hunter that dies| (p. 8). Akinsipe (2020) remarks that “at mceprion, the hunters
performance was generally known and called Trémajed before a distinction was made and
ljidld was carved our as the name for the entertainment/social aspect of it while Iremogé
retained for the sacred part” (p. 168). Iremojé is also known as Ipa Ode or Ipade, (the
fortification of a dead hunter for transition), and is interchangeably used for these terms
actoss Yoruba societics. Its practise takes place in the form of typical African total cheatre
performance.

(‘)gt'm, the Yoriba god of iron, is believed to be the originator of )réma:/'r' Ajuwon
(1981) says thac “Ogun 16 ni orin iremoj¢” (p. 2): that is “Ogtin is the owner of Iremojé

songs”. He also atfirms that

Nigba ayé Ogiin, a mda de ighé. Ogun lighdra, 6 si loogin bii aroni. Gde

A
{

paraku ni. Fan iddrayd ad igbaduin ara re tabi ti awon omor-leyin re, Ogin
a mda sun ljla, sigbon ni akéko t nnkan burikd bi sele gege bii 0fo tabi
addnt kan, ngm ni awon orin ard ti mda 1 ko lati fi kediin ohun ajalt naa.

(Ajuwon. 1981,p. 2)

[During his lifetime, Ogtin hunted for animals in the bush. Ogin was
powerful, had charms to the fullest. He was a great hunter. For his
personal pleasure and those of his followers, he chanted 1jl4, but in the
time of calamity, sorrow or lost, Ogun had some dirges that he sang 1o

commensurate the calamity.]

Alagbe (2006) concurs with Ajuwon, when he says "]gb:ﬂ(ﬁugbé ni ()g\jn ti G da
the quint : an interdisciplinary quarterly from the north 13



lemone 1 & @ il sile mas » ko o7 (p. 108). that =5 {Ogéin whe originared idmé
which later became knowr as il chanted it at all nmes]. Ogiin. was said o cagage in
singing/ chanting and dancing o amuse himself copeaally after a hard dav's job. He will
«omy among children and his devorees to sing and dance at his kessure. Alaghe (2006)
emphasizes that

Nighi avé re gege bii an obe n Ogin bi mur L ko ighe ode orin
:fémngcm'iemunmﬁmiwna:mﬁc,\'dbnmii-énl@a;&b.n:}gﬁ
meran 51 o ha wa kode arva. ¢ maa n sun irtmoje vif Lt da awon oliwdrn
tars va. ipp 107-108
‘Buz.n‘ehnh&nmacma‘dvxgmdxsnlhhun,'hen(\:\hmpmpanng
1o go for huntme, he chanted irfmope ‘or children. he praised them one by
one. and sometimes when e was at a party he chants irfmdic to enrerman

hs amdicnes

Asuwon (1980) also points our that i relation ro Itmope dance “[tjhe god Ogun
hemselt 15 s2sd o have mvenmd the style, cither for worship or social dancing. When
skultu| aancers pertorm Iremoge today dhey resurrect an otherwise forgoren dance-form
17 the ensovment of ali present. Whar interests the dancers most. however. is the hope
1hat e dance s plesing i the sight of Ogun. whom they are honourmg™ (p. 631
Ogur « stvic of singmg and dance i peculiz. being poenc and like 2 chant This makes
Jrrmgyr dsuns trom otier pocnc/chaats of the Yoraba people like the Es: and Ekuin

W

14 el J45 e 2022

Mismmllp referred to as “ Are lpar Udle”— the performanes for disengaging

of the hunter from hunting and transitioning him into the world beyond |

passage designed @ aliow che dead hunter to rest peacefully In the world bevond. the
hunter may continue hunting with the dead. According to the hunters chant lremoge

wakes place only at che nighr:
Tremojé ki [ Sorin igha-kuiighi.
Ornn 6 i i ko losinan,

Af loru ni (Ajuwon. 1981 p. 9

{Irémajé is not 1 song tor every time
It is 3 song not sung in the noon

Except in the mght].
Irémojé & | sonn ighi-kuir-gba.

K'i!-s’olinn.'ugbqkﬂé_qnizko
Orin d 3 3 ko nighd w0 b s'oro fun ode at. Apawon, 1981 5 -

[lfmoje 15 net 2 song for every nme
Ir 1s not 2 song normally sang in the combort of anes compound

Bur a song of ditficult nime for the huneers!
Alaghe (20060) caprures the essence of frmge i the following passage

Irémiojé )¢ onn @ 0 wi fun idigbere tun ode 1 o w kL 20 paspas o

e st an st plmaTy Tty e S worth

t 15 2 it of



© orn o awon egbe ode fi 4 yo owo ode ti ¢ ki nind =gbe ode ayé ki ¢
ie darapo mo egbe re, ani egbe ode orun. Ni sdki, a 6 ri pé orin ta d ni ko,

lakooko i & ba soro Han ode ni. (p. 110)

Iremojé is the song of farewell for a dead hunter; more so, it is a song the
hunters guilds use 1o disengage the dead hunter from the activities of the
‘iving hunters so that he may join the hunters guild of the world beyond

In short. it 1s a song usually sung ar a difficult time for the hunters).

Irf‘rm‘yr rites are usually performed from about 10.00 pm to about 4.00 am. After
the death of a hunter, a day is picked for his /rémajé (severance from human activities and
transition into the world beyond). Tl;nc announcement is made and well publicized o
attract a crowd. All the hunters’ guilds around are informed, and hunters from within and
around his community usually rurn out in large numbers. When performed, generally

cccepted organizational parterns are maintined in remojé rites as is typical of many
Yorubd peoples” activies. For example, in relation to the hunters’ performance, apart
trom dialecral differences and peculiarities of the types of drums used in specific Yorubd
communiries. the performance styles are largely the same. The hunters across the Yorubi

land see themselves as one, and they obey one rule. They sing:

Ode Ibadan, ode Ekoé:
Kode ma dale ode
Ode Ekirni. ode Q_voé;

Kode mi dale ode

16 VoL 14.3 (June 2022;

Ode ljesa, ode Egbi;
Kode, mi dale ode,
Ode Ekiti, ode, Ondoé;

Kode mi dale ode,

[Hunters from Tbadan, hunters from Eko (Lagos);
No hunter should betray another

Hunters from Ekit, hunters from Oyo;

No hunter should betray another

Hunters from :lj‘es.é, hunters from Egba;

No hunter shouid betray another

Hunters from Ekit, hunters from Ondo;

No hunter should betray another].

Ogbsémoso, Land

References to Ogbémc;_s.c;. land in this paper include all the surrounding rowns and villages
of Oghémago, like Tresa Pupa, Ajdawa, Tkdyi, Igbon, Ahé, Jabacd, Féjé and Masifa which
are strongholds of the hunters in which the hunters’ guilds are well organised. The people
themselves call the combination of these places “Ogbémoso land”, thar is, Oghdmoso
and its environs. In Ogbénxéﬁé,land, the hunters cooperate with ane another, icrespective
of any rancour among their kings. There is a popular saying, among them that “ode 0 yata
igh6 kan nda l'ode 11 de”—huniers are the same because they hunt in the same forest.
The hunters often come together to hunt at intervals. They are also members of a central
union. its executive, which meets on an ad boc basis, contains a representative from each
community. Accordingly, information is easily passed around all the gulds in 4 very

the quint : an interdisciplinay quarterly from the north {7



whors tme =ahan ing then soldars

bphornis ne of the ancient Yorubd towns, a city in Ciyo State in the South
Western pars of Migersa The maoniny of s praple are Yoruba  According to many of the
henter aeriewed nthe course of the siudy. induding those frem outside Ogbdmasn

fand commumnes, Oghamoso s one of the most highly respected and notable rowne
the angin of the town s mated 1n the history of s hunling v'\(prdinnn‘. Adr'ghlrr (2017
potnts our thar - Ogbomeso sprang up as 2 hunting camp bur later assumed a
niliiany st due 1o the military might of her carly serders” “The age long tradition of
sunting that gave birth « Ugh(\v.u}\o land has been keps intact and 1« still very much in
practcs allover the land ull roday so much that almost every street has a well organized
winters puild
he place we call l)],;hnlmi:.u_ today v locared berween lgbon and lresa and 1
srronnded by tour ancestral kings. Aresa on the axis of Gabasi [East); Onikoyi on Yama
West Clugbon on the axis of Ariwid [North] and Timi on Gusu [South] respectively.
M o the tour Obas covered the South, North, East and West of the (\)gbdnu;‘s'u" region
e Mate s the following page). Although (')gbm)mqn; is thought to have been founded
n Olgunlola i vhe mid 17t century, Adegbite (2017) observes that Adle the first seutler
Heeterin. ane of the three different settdements that existed in ()gb‘sm(}‘\q before the

arval of Clpuntola was actually the founder. He was said 1o be

+ powerul hunter, who was of Nupe ongin bur previously lived in lgbon,
imtched his tent i the area that became Ogbomoso today. He wenr

m lpbor hunting expedition o 4 hill where elephants were found in

I Vi 145 e 2022/

PLATLE 1. Show ing the map of the study area vith the ncxghbuuring tow

ns. Photo culled

trom Adegbite (2017).

abundance. He later made the hill his sectlement

2017, p.

around 1611 (Adegbite,

In Oyerinde’s account of the history of Oghnmnm.

the quint : an interdisciplinary quarterly from the novth O



descent was said o have come o Ogbomoso

an On arrival he stayed under Ajagbon
the patace) and used the branches for hanging gears.
appened e muddle of the seventeenth century where the whole
ace was 4 thick wngle He was an expert archer and a very brave hunter.
Ogur and b ware Esuu, built their hut by the side of the Ajagbon tree
dined thee Unknown 1o bim there were other settders around. They
were Bude bale Oke Elerin. (as claimed by Adegbire). Budo bale ljeru and
" 3

Bude bale sape (Ovennde. 1934 p. 26)

A 3 I

unlcla realized that he was not alone in that environment. He

i
~
i)

<ed smoke cozing from some nearby locations. He rook courage and
approached these places and discovered other hunters. The first one named
Aule ar 2 site now called Oke-Elerin quarters. the second called Onsile at

1¢ st now known as lieru quarters, the third Orisatolu at Isapa quarters

né the tourth Akande quarters. The descendants of the first three of these

sunten~ are sull roday the Bales of Oke-elerin, ljeru and lsapa quarters

respectively. There s o more Bale Akande. (Wikipedia)

sday Aade Street sull exists in Ogbomoso at Okelérin. The inscriprion placed at the

entrance of Okelerin Communin Hall, Ogbdmose bears the addendum “The Genesis of
hgbomoso Land indicaung that the people continue to believe that Ogbémoso began
sriginarsd trom chere. (See Plate 2

20

Vol 143 (fume 2022

PLATE 2: Showing the signpost in front of Oké Elérin Community Hall, Oghﬁmuw

clearly stating “The genesis of Ogbdémoso”

Of the three hunters, Ogunlold became historically prominent and was given credit
for founding the town. It was he who rallied the other hunters rogether by forming the

t;gbr_' Alongo (Alongo Sociery):

Ogunlola, after the discovery of these hunters, took the initiative to invite
them to form the Alongo Society. The Primary objectives of the sociery
were: Defence against Sunmoni (slave prowler) raids, Group hunting of
wild animals, and murual assistance. At the take off of the sociery, Ogunlola
was, made the chairman. After each day’s hunting, they retired to Ogunlolas
hut where they were treated to beans and other meals and were served with
sckete wine brewed by Ogunlola’s wife from fermented guinea corn. They
also engaged in discussing current affairs and planning. Later, other settlers

the quint : an interdisciplinary quarterly from ihe north 21



amee and buil ther buts and rhus formed the nucens of a small village
Opundoiz « et became the place for serrling disputes and other marters

He Ogunlola had the final say (Wikipedia)

At shis point. Ogunlold became the head of whar Olorede (2010) describes as "2
Kepubdic or Federanon ot “civil mlc;cu\unmpmcdnfhumcrs-. farmiers ete, that was about
0 years age” (p. 20 Ogunlola continued 1 be an intenm leader of these settlements
antil ke was arrested and derained in Oyo for killing a man. This incident occurred when
Ulye was experiencing a terrifying artack by the Ibaribd people led by the dreaded warrior,
Flemasowho Ogunlol pleaded with the Aldafin to be allowed ro challenge Elemase in
bartle. His request was granted, and he succeeded in killing Elemoso and frecing Oyo.

Alaafin was so impressed by’ Ogunlolas prowess that he, the Alaafin,
requested him to sty in the capital Oyo-lle instead of returning ro his
sertlement. Ogunlola politely declined saying “Ejeki a ma se ohun” meaning
let me stay yonder”. His majesty, the Alaafin, granted Ogunlola’s wish to
rerumn o his scrdement. Later, travellers passing to and fro, used to refer
w0 the settlement as of him who beheaded Elemoso meaning “ido eni ti o

gb Elemosa™ This was later contracted o Ogbomose. (Wikipedia)

Ogunlolé returned 1o his former sertlement referred o as Ogbomoso (the term
comned from the wat scene where Ogunlold fought and killed Elémaoso as “idé eni d 6
g Elemago” or “oghari Hmmn') Ogbomnso means “here is the setdlement of he who
heheaded Clemaoso ™ Ar dhis ume, Ogunlold also earned the tide “Shoun” for telling the

Alaanin o allow hum “stay yonder™. He was invited by many kings to assist in wars against

22 Vel 14.3 (Jume 2022}

their enemies and face other challenges. For example.

Oba of Alapa sent for Sehun (1. Ogunlolal when they are being faced with

the terror of a wild grant animal His wite thie time around followed him

to Apa and as fate always Thad] it, Sohun conquered and killed the ammal
Oba Alzpa demanded trom Sohun {what he wanted| as compensation and
his wife asked the king ro give her husband another w ife trom hus household
so as 1o make them become in-laws. This was granted by the king and this
trend [enlarged] Sohun’s coast as he became triends with the people ot

Alapa, Onikoy, Olugbon and Aresa. {Olorode. 2010, p. 34)

Ogunlali became more successful in bartles and grew © be greater and mere
respected among the people and the warriors. Accordingly. Ogbomoso became one of
the safest places to live in among the Yoruba settdements. People ran from the many war-
ravaged settlements of the Yoruba land to sty under Shddns protection Oghomose.
surviving the Muslim Fulani onslaughr, of the 1 9™ cenrury, “artracted many Oyo refugees
and became one of the largest Yoruba settd s (hups:/wwwbrirannica.com/ place’
Qsbomoshe). During the Fulani wars. many rowns and villages, abour 147, were deserted
while their people ook refuge in Oghamoso, lge (2014) also asserts thar Ogbamosa was

“ready to accommodate migranes” who ran there for safety (p.12). Welcoming refugees

helped the speedy enlargement of the town.

Qgunlold “was consequently made the head of the sertiement. His compound by
the Ajagban tree then became the Soin's palace and a rallying poine for all Ogbamoso
citizens”. (Oyerinde 1984, p. 30) The Soun trained warricrs from all these neighbouring

villages to fight together against their enemies. Oghummu, because ot s STarcgic
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eprarate those e sig
¥ vhose signihigance and purpose is unclear. After sorting out the

ch for they gather the rest together for passage to the dead
unter to take away They move these to the backyard of the house. In the backyard, a
tup where s snck that s shaped like a crucifix is firmly fixed into the ground. They
ach palm tronds (the symbol and doth of (:)g\.'m) to the stick and hang most of the
rarow onc Then they dress the stuck with the lare hunter's hunting cloth (Gbéri), using
the vertaally Crossed part as 2 shoulder blade. Some of the remaining unknown charms
remain artached to the clorh, and ar the top of the stick they put the hunter's cap. Also
irtached 1 the cloth are the bones 3ynd skins of the wild animals that the hunter had
tilled Freryrhing s carefully placed o create the effigy of the late hunter. Some special
kncre of the palm fronds are made on the cloth. (See Plates 4 and S on the foliowing
pags

Other huntng marterials of the hunter are brought before the l':pé (efhgy). They include
his hunting basker, calabash, cutlass, hoes, and knives. The children also make provision
stonr hoo dranks (usually schnapps), s goar, a calabash of water, and a pot 1o accompany
and compicte the ritual maternials. (See Plarte 9). All senior hunters are gathered around
the set up and the chiefs amorg them are made to pour libations. Each will hold a cup
of the hot dnink, sip a lirtde and pray. After the prayer cach hunter pours the drinks three
times at the base of the effigy and drinks from the rest. He then passes it to another
person. witk the lett hand, who does the same till al! of them have prayed. The drink is

ropped intermittently so thaticis not finished. Some of the prayers they say are translated

as tollows

Ciladejo Adigur, (name of the deceased)

You have gone to join the ancestral hunrers
26 Vel 14.3 (june 2022)

(o and rest and stop hunting

Let your children have peace and your childrens children
Let not people die onc afrer the ather

From today stop hunting on earth

Join the hunters in heaven

All the bartles you taced while on carth

As you arc dead now let them stop.

Your ¢pi is made today,

So, do not hunt with the living again

Start hunting with the dead

As carly as possible reincarnate through one of your children

Do nor allow this communiry to scatter

Olidcjo Adigiin,

You heard whart was said, go and rest

Don't allow problems come among your children

Don't allow problems come among your family
Don't allow problems come among, relations

Don't allow problems come among the communiry

Don't allow problems come among us (hunters)

Don't allow problems come among the hunters’ guild

Olidejo, Adigun,

Your children have prepared your (:pﬂ
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Help them not to encounter problems
Help us the living hunters to succeed

Let us kill animals and not humans

You did not kill human being while alive
Lt us not turn our guns against ecach other

(Sample taken at Fdjé, (:)gbdméso. December 30th. 2017}

The hunters address the dead directly. because it is believed rhat the dead h

ter s

present at the rite listening and watching everything being done. It is. therefore, believed

that as they carry the Epa into the forest, the dead hunter wil! follow them o reczive 12

and so will not return again to the communiry (world) for any reason.

The Funeral Celebration
This is referred to as.1yeve .':;mzl Oku — the celebration of the Epa tor the dead ithe runeral
celebration in honour of the dead). It generally features Aré Odg or Ard Ogurn —
hunters’ entertainment or Ogm{s entertainment. This last stage of the funeral commences
precisely at midnight. [t usually takes place an available open place at the hunters house
or at a lccation that is very close to the late hunter’s house where the peopie are alread:
gathered and waiting while the Iro bf/rlz was going on. The space for the celebration of the
[::pa is constructed to creare a square torm. Within its perameters, the [i?‘J;J musicians set
up their instruments. They are seated along one side of the square. while the senicr and

Chief hunters occupy the front side and the rest of the people (the audience). comprised

of the deceased’s families, relations, neighbours, and well-wishers fill the remaining L

shape that is left vacant.
The £pdR, now covered in an agbadi (an ordinary native cloth of ¢

e ol t the late hunter
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bronsght e the space [t s posiaoned so that the sightlines from it into the performance

L ar zl”"i‘\(r\h ”‘.’}*—‘ crin fl””l of ﬂ“(l [ (s} Ill(‘ fl!_'_h[ Gld(' (\( (E](‘ S('”iﬂl'/("hi('f. hllﬂf(‘rﬁ‘

vir 1 the diagram below:

|
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S
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Key
—— Musicians
/v Senior/Chref [ lunvers
seae Audience
«"»
N ‘The offigy
[ & Performance Arca

Entry Poins

'l ATE 6: Showing the set of the performance arena for Irémojé performance

Vel 14.3 (Junc 2022)

Plate 7: Showing the £paR in public now covered with agbddd (an ordinary cloth of

the dead hunter)

As soon as the stagz is set, the funeral celebration begins, usually in the following

order:

a. Opening Dance

Ar the social and the sacred performances of the hunters, there is usually an intoduction.
Before the chants and any other thing happens, a solo dancer opens the floor wich
musical accompaniments. This sets the stage for the evening's performance. It is ar
this point everybody gathers and settles, roting thar the programme has commenced.

The dancer generally goes around the space and greets the people present, prostrating
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himsclf before the elderly ones. the notablefsenior hunters (Agha Ode). and the hunters’
Chiets/executives (Oddye Cde) who are present. This is known as Ijpiba (homage paying)
11 the Yoruba worldview. It is believed that homage must be paid o the living and the
dead. and the elders must be reverenced hefore any activity can be performed successtully.

The dancer then goes o the middle of the performance arca and begins his dance.
[he dance siarts slowly and gradually gathers momentum. Some people may join him in
the dance and anybody among the audience who wishes can give money to the dancer
(which they throw at him, paste on his forchead or drop on the ground in front of kim)
as a mark of appreciation. After a while, cspcua”y when all the performers (other hunters,
singers. chanters, musicians and celebrants) arc settled and ready, the dancer leaves the
stage amidst clapping and admiraton from the people, but he does not forget to greeu
people again, especially the clders/senior hunters as he did before the commencement of

s dance.

b. The Iremojé Chanis and Music

As soon as the dancer departs, the chants begin. The chanters also start with ljulail asking
tor the permissions of the elders 1o’ rake proper control of the floor. The homage goes
first 1o the Supreme Being Olodimare, the elders (seen and unseen), the herbalists, past
hunters, present hunters, past /rr‘ruo;;/ l-;ri/u' singers, senior singers, and very special witches

and wizards. One example of this homage follows:

LAMIDI  Ni me pé mo jiiba ldy—’(i é;win okunrin,
Iba lowe eyin obinrin,
1ha ‘vaa mi Osoronga.
Opoki, Elese ositn.

32 Vel 143 (June 2022)

Omif ghond o se mu kilokilo

Agbada ald ni won fii mu po

Fwiire didd a bama rederede

Lade '«in 'yaa mi

Aguncan dudd a bama ré.dt‘:'n‘:‘dc"

Eran-an yia mi ni.

Adic okoko didi, 2 bami rederede

Eye 'yaa mi ni

Eye aba pd hé

Eyea bc,sé, he,

Eyea besc méjeeji herehere,

Ajé kan ¢ ¢ rord

K6 jewre dudd

AJC kan ¢ ¢ roro,

Ko si jeran funfun

Oran ijé onu Ayi, 6 dimule,

A a kii bani tan

Orin la h gbe

Orin la fi ko

Orin lyd mi woro, n 6 s¢ ‘ba re,
]y:i mi toto, n 6 s¢ ‘ba re
O lépo iilé, ¢ meje, rofo,

Egbe lyd mitoro, n 6 s¢ bare

Lile O lépe nlé, & meje rofo

the quint : an interdisciplinary quarterly from the north




34

Egbe 1ya mi toto. n 6 s¢ 'ba re
Lile O 1épo Alé. € méig rofo

Fgbe Tyamitoto. n 6 sé¢ ‘ba re (Ajuwon, 1981 pp. 90-91)

{1 pay homage to all men

Homage to all women

Homage to my Osoronga (witchcraft) mothers
People with crimson legs

Hor water that cannot be hurriedly drunk
Who drink palm oil in a big bowl

Black goats with heavy belly

In my mothers' compound

Big sheep with heavy pregnancy

Arc my mothers’ meat

Black narive chicker with heavy pregnancy
Are my mothers’ birds

Birds with one hand

Birds with one leg

Birds with both legs...

No witch can be so fierce
‘That will cat a black geac

No witch can be so fierce

To cat a white meat

The case of witches and big sheep is only known to the initiated

Vol 14.3 (June 2022)

We don't talk abour it
We chorus with it

We sing with it

Song My dear mothers, [ will salute you
My dear mothers, [ will salute you
You have palm oil at home bur choose ro
prepare vegetable soup with blood
Chorus My dear mothers, I will salite you
Lead You have palm oil at home but choose to
prepare vegetable soup with blood
Chorus My dear mothers, I will salute you
Lead You have palm oil at home bur choese o
prepare vegerable soup with blood

Chorus My dear morthers, | will salute you]

Such songs and chants are also integral parrs of the hunters’ music. Jjdld is essentially
a verbal art. It thrives in poetry/chants peculiar to the hunters and distinct from ocher

forms of Yoriibd poetries and chants.

<. The Display of the Charms

During /rémajé performance, the display of charms takes place. Hunters generally accord
themselves the prestige of being the greatest custodians of charms in Yoruba land. They
proudly say, according to Chief Ognléke, “ki ma puro, ode 16 loogun” (without lying

hurters are the owners of charms). The charms are needed for protection against spirits
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nhow 'nnr (hi’ "’ll.|$"~.g par!crn.

Apart from the shorr flicking movements of one of the legs. one leg at times may
rake 2 sustaned claborare slide ourwards. moving the dancer suddenly from one spot 1
another This can be repeared two to three times or more, taking the dancer around the
dancing arena A return via the other leg may follow or the dancer may simply go into
another movement entirely. When the leg is not leading the movement. the shoulder does.
The dance alternates between strong and sustained actions, being indicative of Oglin's
somenmes viclent and sometimes gentle nature. The shoulders are jerked forward and
sideways

At times the dancer hops around and takes many sudden wrns in any direction
without notice. When in native dress like the Agbddd. the dancer uses the cloth as an
extension of himself. It is held and thrown abourt during the course of the dance. The
dancer's head is often stable, only following the body wherever it goes but generally
not initiating any of the movement. The dancer relates to whatever prop he is holding

whether it is the apart — the fly whisk, cutlass, or the gun, as the case may be.

Second Rite

This is the rite called Om [{pd (the rite of&ad). It is meant to determine who carries the
Lpa and o which location. These decisions are made by the casting of kolanuts (obi).
The nite usually commences at 3.00 am. The chantng, singing, dancing, and drumming
i halred. Every person present, aduli and child, is commanded to be awake and alert.

ihe Agbada on the E;pa is removed to reveal it as it was in the backyard. People then are

required to make “praver requests” with any amount of money and drop before the £pa.

helieved thar the dead hunter (who s present and transitioning to the world beyond)
]

cherr requests to the approprarte quarters. Qutstanding and great demands are
38 Vol 4.3 (fune 2022)

S % e, b on are encouraged o se
expected to be made at this ume. For example, barren wom C agy O o

this opportunity t© ask for a baby and those whose marniages are not doing well may ask
for peace in their homes.
The senior members and Chiefsamong the hunters then gather round the Epi, removing

their shoes and commanding cveryone else to do so. A bow! of warer s provided and

inside it a bitter kola (eregha®) and s kola nurt are placed Some of the water s sprinkicd
on the floor in front of the £na8. and using the kola nut. the devorees begin to ask the

Epa whom he wants to be his carrier:

Olddejo, Adigun.
Your children are demanding that you stop hunting in this world
And rhey have done all necessary rites

Now, who do you want to carry your Epd among them?

w

Here, the kola nut is broken into four parts and used to ask the question as they begin

mention the names of the children one by one as follows:
Is it Oglnniyi you want to carry you to your destination?

The broken kola nut is thrown on the feor and observed. The answer 8 ves  when nae

of them are face down and the other two face up. When the answer 5 “no’ . the same
Pm(ll\( 1S NPC:\[t‘j rl\cl\‘iﬂl\il\g Jl\D‘hl‘ﬁ name, -Thls \ii\il\_\(l\“\ ““N\‘l\ can \‘T\‘;C\‘t'. as W

as the grandchildren while the casting of the kola nut affirms who s t be the e

When the carrier is confirmed, the process of asking which location or destination the

hunter would like to be taken to rest begins. “ls it vour Farm at Adin vou want 1o rest

Different places are mentioned until one 15 contirmed. lmmediael

ONE s
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