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encompasscs the music art, the dramatic art, dance. sculpture,
among others. These art forms among others have facilitated the pror
of language and culture of the people. In Nigeria, numerous
enterprises indulge in the propagation of langusge and culture, T X
enterprises include the National Theatre, the National Troupe, the N % L olid
Museum, the ies of Culture and Tourism, and A Francaise fies include Yoruba, Hausa, Fulani, Tzon, leske: 1eomre
e sl bodics s at promoing 0, Ebirs, 1orma, Nupe, Tiv and iy ot sl ks
: uage, the obj ;ni.s.,."ﬁ rancaise Du Lagos adopt the transeult find it difficult
In the light of the above, this chapter examines the role of Alliance Fi 5
inthe promotion and management of French langusge and culture Vith e 1. The .
et et e chpley smctued ineview wilh ot n theare 5 keperibaniai s
gement and selected staff of Alliance Francaise Du Lagos as 100l to " 3. Reinvention of new n_._.“ TR
ry and descriptive methods. This chapter is anchored on ~ 4 The embrace of mu P
theory of tmansculturlism which expoundsthat g
=2 gl tenets are used 1o examine the role of arts in the promotion
e lingiags and calire by AR U rq..u

supplement
Femando 03 s,

Theoretical Framework

This chapter is anchored on Femando Ontiz's theory of transculturalism. In

1947, Ortiz, a Cuban ist, submits that P
ing cul

phenomenon of merging and convergi
e, °

ote the French language around the world.
o iently, the organisation was fistestablishedin Pars in 1863, This
se as the headquarters of Alliance Francaise worldwide, The

ons were raised under the
ibassador Paul Cambon. The Al nce of Paris was created the following
by a board of directors featuring a bost of famous figures. Indecd,

1o a4 renowned as Jules Veme (authon), Louis Pascht (chemist and
S ogist) and Ferdinand de Lesseps (diplomat) were part of the board. With

cultures, found in a single geograp! formation of the first ‘Alliance Francaise organisation in Paris, the first
ponent of the term ‘multiculturalism’, defi e Frangaise abroad was established in 1883 in Barcelon, Spain, the

ince Francaise, Pa

and promotion of various c

, 2003, p.150). Ct

from multiculturalism to transcultu:

| Canadian society as a paradigm, he cx

is Enmo__.zau:snﬁiﬁrsamamo_' ‘multiculturalism. W
mull calls for peaceful coexistence among people of d
cultural background, transculturalism goes a step further t advoc

nan should sce himself in the other, and not be monolithic. Transcultur3{is
161




a second language of these nations. In Affica, there are numerous Allan,
Francaise cultural outfits. In Nigeria, Ghana, Zimbabwe, Moza %
Tanzanis, Namibia, South Africa, Keoya, Eritrea, Comoros and Botsw,

Ez?
fo the cultural outfit Jocated in other countrics. There are threc conventions,
that gover the parent Alliance Francaise, Paris and its other amms globally
These conventions are: 2
‘A financial agrecment: the Alliance Francaisc
de-France supports. the Foundation _financially-an
agreement forthe premises: the Paris Alliance Frangaise
donsted its building in Boulevard Raspail to. the
Foundation at the time of the division in 2007 and a
teaching agreement: the Alliance Francaisc Paris Ilc-de-
France supports the Alliances Frangaises worldwide in
their_projeets {o_professionalise. their teaching and
administrative staff, More than 40 missions per year arc
‘made abroad. The Alliance Frangaise Paris Ile-de-France
works with Alliances Francaises from around the world,
ministris, public bodics, and also large companies,
supporting them in their. desire (o improve their
d of the language in a professional cnvi
(Campbell, 2019, p3).
To achieve their aim and objective of propagation of French culture
ise Paris must extend their hand of financial

nd the world. Despite cultural renaissance
is characterised of

arou
in indigenous. traditions that
ise still ‘outletis also supported by the French Ministry of Forcign

and the. advancemen
P iz ance to flourish. In 1983,
Alliance Francai lebrated its 100 year anni h e
Todsy there arc 800 Alliances Frangaises in 136 “Lagos State for a period of 10 years tenewable under a continuing
Alliances Frangaises worlwide host cation program for French teachers of the state and it is directed by
ilippe Lebreton who is the Managing Director of the French Alliance in

countries. The.
around. 500,000 students per year. From Argentina ©
(Canads, from the furthest tip of Africa to northernmost
Scandinavia and across Russia, Asia and Oceania, there
ces Frangaises. Even in France-from Paris to
Alliance Frangaise offers intemnational students
e richness of the French

are
Nice~the
the opportunity to discover th
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French. 1 petork, the Nigenia branch of Alliance

e oh Eo e nd anguage. The prima
(% to teach French as a second language. Withou

ini been instrumental {0 the popularisation of the French
in an.:&.__eﬁsn\%_m_s_%zoarmaz._ Wheo
langusge: As & cultural enterprise, its establishment is gearcd (o
propsgating French tradition. “Although in Nigerian fertiary instiny.

i afhe courss offered, the French governm,
,, facet of h cult

French culture, is th
Francaise offers
foundation schools

o
fodesal government, a few other French language classes arc
Alliance Francaise donates French language textbooks, art
scademic libraries and institutions across the globe. This is an
is i ing the growth and populariy of
in Nigeria, They endeavour {0 bridge the gap between the nomms of
communities and of France. Furthermore, whil trained personnel
Jangusge and culture act as teachers and tors in the

nce Francaise Du I ymotiot
Mat nn-"‘_n-.- iguage and A..._::_.n B )
‘Alliance Francaise Du Lagos has contributed si promotion
of language and culture with the medium oqhxﬂﬁm.nﬂnnig. :
the plastic art art ex . painting, sculpture and others. =3

n in Alliance Francaise Du La

; ‘208

fAtexh iance Francaise Lagos i i
et 20 s an sl v, i 30 vl

and cxhibited. At works made by popular artists

s 1 such a5 Bruce
Onobrakpeya, are cven exhibited. Artists are not compel ‘monies
for their works is i S
this event.

Most times, Alliance Francaise Du Lagos, partner wi

State Ministry of Culture and Tourism, indivials eod Ss_wﬁﬁ.n«uﬂ
‘organise this annual event. Apart from the exhibition of art works by well
Yniown fine artists, this event organised by Alliance Francaise also serve 253
platform for ists ¢ v it works.

Works made by Usiversity students aso find thei place o the plaform of

o Indigenous
Nigerian art works, which come from the Urhobo, Yoruba, Isoko, ljsw.
Hansa, Igbo and athers as well as contemporary Nigetian an works, French
and works of other cultures are exhibited. Some of the art works are

idimensional and also  barriers. At the end of the evert,
i works

s of the French culture w

¢ Francaise de Sydney - Alliance Francaise
History.htm). ve their goals of being a second language,
Alliance Francaise in a and other host' countries indulge in

competitions in French language, literature, music, dance and other arts.

by the govermment to the muscum, Allance Francaise Paris sometimes
O e dlegates o witness and asscss art exhibitions in Allance Francaise

Lagos Du Lagos.
S ecence point to scholars, escarchers and students in cultural poliy. o1t
management discourse and 50 0.

Seminars, Workshops and Conferences in Alliance Francaise

The organisation of seminars, conferences and workshops. are TUMETous

ways in which Alliance Francaise promotes language and culture, 1t
\times organise sem itise peopl imporance of eing

educated in the French language. In seminats Rm‘-..u& by Alliance

Francaise Du_ Lagos, there ar numerous sensitisations on the ._wn_ 0

promote indigenous cell as the need 1o absorb foreign

Mhesc seminars arc usually funded by ‘Alliance Francaise Lagos, and

sometimes, with grants gotten from the. —.BE_.._EQ. of _..wan.«_vzﬂw

i in Pari nce. Facilitators in such scminars are |
e _=_W~-_.Hw_.< o i  in the academia that
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include Pro

exhibition

educated

of arts to be P!
“These WO

o aton” (Personal
{herefore function 354 X0V
Dance, Music and Drama 88 Promoiers of Culture
Riianee Francaise Du Lagos his beet popularised wi
e gement in dance, musical and dry

cultural identity:
Alliance Francaise
the cultural outfit indicates that:
Jiance Francaise Du Lagos organised a
s and culture, in which various
il icipated in. French
o
and winners awarded prizes. The high point of the
event was the competition in French language
(Personal Interview, 2016).

Of significance, in the activities of Alliance Fi
promotion of the cultures of the host country. In the proc
French tradition to the fore, and promoting. cultures, Nigerian tra
also been explored by Alliance Francaise with the medium of art. A
{o the Public Relations Officer of the cultural outfit in an interview
researchers in 2016, he posits that “many. years ago, the studen!

department of Creative Arts, University of Lagos mounted 2 drama
performance’ of some Nigerian plays at Alliance Francaise Lagos” (Personal
Interview, 2016). The gown was brought o the town by ‘Alliance Francaise.
such as Queen Ghasengen Were performed by the students, 10 the
audience. The audience comprised of people in the academia, WO!
~ of Alliance Francaise Du Lagos, and the general populace. Cor

antistic works of the host countries of Alliance Francaise are also been

<

enacted

cnacted and depicied. In the same ven, Alliance Francaie Lagos sl

g dramatic  Nigerian plays. Some

ﬂn«n plays arc performed by students of .?!r Ans, Lagos w!n&

iversiy. In Allance Fancaie Du Lagos, ‘whenever such

Univer D . et such pesformunces

are mot subjected to paying gate fec. This initiative is meant 1o pomor
tion in the cultural activities of Alliance Francaise as well

in
Lagos. Other popular_musicians were

culture.

ﬂwxgnnﬂmuu-ﬂg%ﬁgé Aliance Francai
Du Lagos acualises its aim and objectives of et propal fion e
dances performed in various dance shows organised by Al =
Du r,wan.. are a mirror of

. L..:&Eaﬁ
presents dances t are in the Classical tradition. These dances arc also
g,uExR&g:sﬁﬁawas?%.i
ﬁ%@%iﬁﬂ%,?%ii«i!rﬁnﬂ&

o ieation are well articulated and understood by the audience: This &

because of the tradition it defines. R e

language in Nigeria. While promoting

Du Lagos also propagat Jtures of the host count

o vscal and dance sris in the promotion end mABEETEn, of calture.
o e Francaise Du Lagos, sometimes orgarise Scinets 19 sensitise

woav_oe_._ssmavea_.onon 3 o.&.n-ﬁ.:u_-sm.nu?_-_.mﬁmf_:aﬁ

various educational institutions such as the Department of
Creative Arts, University of Lagos, have gone to ‘Alliance Francaise for the
purpose of antistic._collaboration- As a culurel non-govemmental
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s ise Du Lagos has facilitated the
Sz Francaise Du | facilit Propagag;,
organisation, Allisnce : eoration

wide fllowershipafindvidiats SO LE T L

: ists and teachers of French 1
R ouid be organised regularly for artsts & a
Nigeria in order to improve on the standard of French language education
nd siay in line with world best practices.
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Ahout the Book B
Transnationalism as a novel field of study is widely eovo!od within the literary, Im.:uh'k
and performative space in this book. The fecundity of the intellectually engaging chaplers.
on transnational spaces is obvious with the fact that the confributors cut across diverse
continents and nations. This book is a compelling read for all scholars and students in
culture, performance, literary an studies. . -
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