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IHTRULUCTION

.
Chinua Achebe 28 we all know,ls a prominent West African Novelist.

He was borm in 193Q. He is said to be the son of the first Igbo

missionary teacher in Igboland. He has among other novels written

irrow of God, reflecting in all ramificatioas his immadiate environment.

Africanesa will therefore be examined from the novel of choice

under the following headings -

the historical placement, geeographical setting, field of discourse,

mode of discourse, tenure of discourse, context of culture, jpspecta

]

of culture, Rhetorical devices, other figurative uses, the wvariocus
varieties of language use in the novel such as pidgivl English,
African Fnglish, standard English and the Igbo translated English.

Tne pspects of culture will be re-classified under the following

L3

parameters. Names of weeks and the Igbo time concept, names of

market days, names of villages, names of rivers, beliefa, proverbs,

]

the Igho £osmic view, names gl Igbo gods, Igbo festivals i.e Tan-

festival, she Festival of the Pumpkin leaves and the Igbo Morphologys
HISTURICAL PLACKRENT

The novel was written in 1964 but it xeflectis on the colonial
contact with the traditional. culture and religion Phrases like the

one on Page 92 of the novel proves this fact.

tgzeuln merely wanted ons of his sons to be his 'eye and ear!

at this new assembly, this new religion....”

This extract sheds light on the history of the Igbo people. It can |

therefore be regarded as a scclo-historical novel.

GHUGRAPHICAL PLACEMENT

Tt is the Igbo society of Nigeria that Chinua jpchebe depicts

inm arrow of Cod The structural description of the setting and some

of the lexical items used in this description readily reveals this fac



Hiz Obi was buiit dilterently from otner

ben's huts. There was the usual long

threshold in front but #lso & shorter

one on the right as you entered. The

2aves on this additionel entrance WETreo

sut back zo that sitting én the floow,
Ezeulu could wateh tha: part of the

sky where the moon had its door. P.T.

This atructural building conforms <o the a tyvical african housae.
The Igbo soniety ia well known to he highly organised but siralified.
The Igbo land can be loeated around the Eastern part of Nigeria.

The contextual nature of the setting of the novel gives it away

4% an 'Igbo novel' translated into English.
M

Toe protagonist's house remains the Foesl boint from which all ather
evenis takesz off. Geographically, there ars six Igbo villages

mentionsd in the novel which combined to form Umuaro in erder to

Drevent foreign intervention, The;r are umuachala, Tmunneora, Umiagu,

Umuezeani, Umuogwugwu and Unuiziuzo.

FIELD OF DISCOURSE

There is a conflict betwesen the colonial and indigeaous cultures,
The iatroduction of the Buropean wuryd of life and raligion bringsg

gtning bui chaos into the Igbo culture.

The iwo cultures therefore

]

SEG.

"The place where the chrisiians built then place
wazahip
w22 not far from/Eseulu's compound.

AS a8 3at in
Aiz 0Ll taingiag of the Pestival of the Pumpkin

lzaves, he heard their bell" p_. 42.

herefore becomes comalexr because of the complexity of

the =ituatiion. There is a mixture of the Igbo translatient English
and standard ®nglish.

gli This mixtute of register is appropriate to

the situetion. A1l the other subject matters in the novel such as

: A e : o) : a
the internal dillema of a chief priest, the dresm motif, war disunity,

he imporstence of vitual 21l rewli: nound the major theme of ecultural

5 -
¢lash makipng for & randomness of t g subject matter.



2005 OF DISCOURSE

The novel is written to be read by the immediate audience of

the suthoer - the Igbo people of Kigeria end also for the genaral
sengunption of the African audience as the novel is aymbolic of all

tuat happened wll over Apfrica during the colonizl period, with

Particular attention to the Igbo szitw=tion. The novel according to

the structuralists is "the model by which society conceives itself.
Infact, a kind of discourse that articuleties the worldr I
Gf ell the gemes, the novel is ihe =ost tied to the world. The

nevel is writien in nerratiwe form in 2ccordance with the Igho

traditicnal folktales. The effec: of this mode on the andience is
inal it keeps their memory om ihe colonial activities intact and
21 lows

them to tnink of the =trocities of that pericd leading them

T0 &2 20rit of self aweremess.

TEN0E OF DISCUTRSE

T;e zuibor #me TRi= Tobo zudierce =ctuazlly comounicates.

They are very ek =t Eome with each oiher becanse of a pick on

cultural elememzs, Toe direetf Imseriion of native words, translation

i

from English Imto IZbho =5 cEx be seen In the earlier quoted speeches
of pages 1, 42 and G2 and also sowe lexicsl words l.e

Obicc... Ikemga . ... Amzfiohs.... bDud—-beds e.t.c.

&0 cherscters themselvas iIn the novel are in political
exzople refers to ézeulu’s speech before the publie
as o gpeech "told o Ezeulu by his father about the olden dayS.ceaa

Today, is = @ifferernt period.Pj6From°the contents of their speeches

and responses to each other, we ere zable to deduce a rivalry situation
between toe Afsican cheracters themselvesl

The author also sddresses the other generzl African audience
through direct translations, pidgin English and the use of what can
be called African language z2s will be seen under our classification
of the verieties izoto groups, in the course ol this paper.

No doubt, the language is rsised beyond the comprehension of
5 child, The extensive uae of pioverbs examples of which be zeen

in the segtion under the aspects of cultare, points at the language
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wse a3 that of the adults. To an ordinary reader, the text might

appear difficult.

The antnor is G@efinitely in support of his people. He condemns
the foreign intervention and celebr;tea essentially the Igbo values
aa can be asen in the yam festival and the Fastival of the Pumpkin
leaves. These features used are 1o point to the reader all the good
agpects they are about to loose to the Eurcpeans.

The missionaries and the traaitionalists are at loger-heads.’

This is why Szeulu refuses to be .mprisoned and explains his culture

"

to the policeman — P. 152. The Buropeans themselwves argus on cextain

laausa - See Winterbottom a2nd Clazke PP. 34 - 38.

CONT=YXT OF CULTURE

Generally, in Africa, the place of events are very important;
more important than the time of evezts. in the Igbo sogiety, there
iz the belief in gods, and spiriis. Obiks for instance sees a spirit
near the ugili tree between his village Umuachala and the neighbouring
village - Ununneora, He reports to Ezeulu who explaing the function
af that spirit and the ritea involved. At the opening peges of the

nove), Ezeulu is also seen praising the forces above and around him

wnile praying. The effect of this context 1is the picture of a cultural

gnification portrayed to the aud ence.

As the new moon APPEeaErS as well, the children are heaxd shouting

on &1l sides - "Onwe atuod onwa atuol...." phe introduction of the

pegplets expectation of a new mion gives room for anxiety not only

the chzracters there in the novazl, but also the anxiety of the readers.

Looking at the Igbo cultural context, Bu = Buakel Jabbi (1389)
sgys that - .
nThe dominant myths, asnd rites of Limuaro with
their imtrinisic mean}ngs are potential inter-
pretative basis for a viable assessment of

4 2
arrow of God"

I-ll"""



:-, -
i

he entire pictuze presentsd to the wudience by achebe is that

of a complete cultural life which iz armed with style markers,
properly organised to fit into the native Igbo man's ways of life,
The employment of cultural and Tocal items such as "mud-beds,..

wooden - bowls.... calabashesa... poatsking.... gourds.... e.t.c.

are Africa semantic features usad “to portray the Ighe cultural
context.

1

Like culture; lenguage sccording to Many Pratt and glizabeth
Traugott (1980,

w____ iz around us eve ywhere, in speech, writlng,
sign or in minda, Langage iz aymbolic involving
signs' Through language, community institutions
which embody community aspirﬁtians end ways of
1ife are created. Wiithout language, culture would
be imposﬂihle“j-
ichete himself is of the opin.con that,

wThe price a world laiguage mist be prepered o
paey is submission io mgny different kinds of use.
The African writer should alm to use English in
& way taat brings cul his message best without
alteriﬁg the langunge to the extent that iis
value as z medium o interaational exchange will
be lost. He should sim at fashioning out an
English which is at once gniversal and able %o

carry his peculiar experience"& for thia reason, Achebe

chooses various dialects of the #nglish languesge and writes in

these dialactis.

CRAMMAZICAL LENEL

The apeech of each charicter iy particularised. Characters

speak according Lo their age, levels of education, status within

the society and depending on their sex. Befors we go into the

clazsification of the language varieties, cne will like to point

out the effect of particularising the character's speeches. From

the utterances of each gharicter, wa can eaaily get the character's

B
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level of naturity, level of educition, status, age, sex e.t.c.
There zre four identified wurieties of the English language
in the nowel.

(1) STadDaRD wdGLISH

Thers is the standard English as can be seen in the language of
cidptain winterbottom. Hiz is infast gueen's Toglish.
When Winterbottom expiains the function of the Igbo parsconal god

to Mr. Clarke, he says,

"Ikenga is the moit important fatish in
the Igbo man's acrsenal so0to speak. It

Teprezents his alcesators, io whom he

must make daily sacrpifice B. 37.

Winterbottom carefully selects his diction in order to give the
right picture of what an lkengs is. He does not spesk in proverba.
His own variety is therefore not 4frican but modern English.
Standard, gaglish can also be secn in ¢ larke's speech - P. 34.

An elder in the pfrican setting is expected 10 use proverbs, I
idioms and wise sayings in serious I discussions such as this

but this is absent in the speechez of yinterbottom and plarke.
Their educational background and status in the society could be
read from their speeches. fThe straightforwardnass of their
speeches makes their language very informal. The effact is an

amusement of the audience and & critical outlook at the sfrican

culture.

(2) ELDGIN BNGLISH i

Pidgin English can bs exeuplified from the gpeeches of the
policeman - Kose Unachukwu, Boniface Winterbottom's *hoy' end his
second sleward - John Nwodika all of whom are:t African characters.
The policeman Bays,

I use to fellam sey blackmen Juju no be
somefhing wey man fit tske play. But
when I tellam na o so laugh:iu do laugh.
wWhen ne finiash lavgh, he call -

me John and T say, Massa. EHe 4y you

too talk bush talk'. P. 155.

———— e — — —
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i
Froa the Pidgin Euglish, the rooader ia alaa o know the stack

illiterstas - top utigducated pfryicans,
(3) AFHICAN EAGLISH ;
What I decided to group as pAfrican English ig the type of

English apoken uy-characters like rdogo and Children's language

ag depicted by Ubiageli. African English iz full of idoms. Tt iz
the language of the youngfolk in the novel. Edogo says of Ezenln
Tor instunce,

If Eseulu said he merely wanted one of his

s0n%.to pe his reye and earr at thig new .
dssembly, why d4id oe not agnd Nwafor who

#2s ¢losz to hisg thoughts to carry out
such & mission % P 9z,
'Bye and Earv are idiomatic expresaiona typical of pfrican Speach.
It stands far ts representation of oneselfv, The expressign Eives
the reader both 2 vianal and suditory effzcti,
(4) IG30 ENGLISH :
The language of the protazonist - gzeulu as the Chief Prieat
13 & religious language. It ig very prayerful, accompaniad with
certaln speech acts, Besides, it is loaded with broverbs. Gramma—
tically, it is & direct translation from English language into the
Igbo ianguaae. This is clearly seen in the language of Nwaka,
Llao in the langﬁaae of other elderly men and in the language of
the women., Nwaka gays,
"Wisdom is like a goutakin bay; evary
man carries his owng Knowledge of
the land iz also liia that: Ezeuln
has told us what hig Father told him
&oout the olden L
Would fhey go today and claim all
those sites? p. 16.
Infact, the Igho langusge is full of rhetorics. Nany of the ideas

are put inio proverbs, witty sayings and wige Saylnga. The Igho
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men tries to put 30 many things in & sinele wroverd and leaves the
=1 &

sudience 10 debunk this. The efiect of ithis is that tone reader is

forced to think and reflect on the imaue and the reusders attention

is &lsc suatained throughout the novel with this kind of use. Tou

Want to know the meaning of this and that and keeps on reading the

novel,

% ia noteworthy that the Igbo Bnglish clauses is characteristic

of 8 preference for. the use of more main clauses than the surbodinate

tlause. A study of this whole o this particular speech by Nwaka

reveals this fact. There ave 26 main clauses in the speech while the
surbodinate clauses are only 19 in mumober.

Apart from direct translations, toe influence of the mother -
tongue interferonce can e Seen in the 1ubo English. Must of the
Igbe words such iu tObi.-.. Chi.....Tkengse e.t.c.' ars alsc frealy

used and left untranslated.

in the language experimentation. There are piles of features and

the deviation iz at a1l levels of linguislic analysis. Ezeulu 3ays

to his son ®dogo,

"Perhaps I spoike with water in moukhe

A man who bas never submitted to any-

thing will son submit ;u the burial
metr, P. 1l.

Varicus registers - politieal, religious, conversationzl are therefora
wixed in the Igbo variety, making the lenguege & complex one. The
Ig20 sentences are uswally very long because in transzlating, the Igbo
man iries as much &5 possiole to follow the narrative nature of his
native language ﬁxamine,

(i) 'Exeulu could waich that part of the sky where

the moon had its doer p.l.

(ii) r'gomeday, he would have to rely on someone elges eyes

as his grandfatner-baé done when his sight failedr P-1

Mest of the words are alse atreused and the effect is for emphasis.

There iz therefors a deliberate deviation
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Another translated sentence §

a4

el
I

fiii} The womauu who will tear the
man wno will 8ay ii haa not
been born yet p. 3
In stgndard English, thst sentence wouldg road,
'The woman who will bear the man

W20 will say it is not yet bornr,

The singular Dresent tense - 81xilliary wverd rigr is therefore

changes to the bresent psrfect tensze in the Igbo translation. Ths

1o man is fond of using the Paseive voice angd therefore transforms

the sentence,
The use of the sdverbial elasuse ol plage sumeday in sentenca-

1i] awbuve briugu cur thoughts to the &3pects of the Igzbo culture.
AJPECTS QF ICRO CULTHE

{a) 7The Izgbo Cosmic world

This can be 2281ly interprotated by making a glosaary of

Lthe Igho terms, An attempt wt doing this revesls the naming and

& distineiion of the various Igbo godg - Ahajioku, Amadiocha, Agbara,

i e t.c. Yost interestingly, he napes of these gods =211 begin

with the same Cupital letter 141

a%. TFhis iz tg stress theip impor-

tance within the Igbo coamic wirld. This ia alse Probably why

fuhebe dogg ng 2ls0 uge thege -g00 wards tg marelr suit the Purpose

out zoos further in gach case Lo o fain' them, For exanple, when
(=)

g menlions,

Ansdwha ne-says - £0d o1 thunder
Ani - mother sarsh.

The functions of these gods within the cosmic world age enumerated

for us. The effect o the reater ig g full understanding of the
Igvo. cosmic world,
The lopal images used alazo £9ex a long way to point at the basis

ol the Igbo existence and. their believe in Traditionalism. i.e.

"calebash,,.. woden bowl.. .. pumpkin
leaves..., new FEIM. .. ZUBE...aTrows

.+ mRlchets. ... medicine hut...poty

-+ THDOOB.... gic, Taun., R _ AanAce



S -
(]
There are algo yam Testival and the "Festival ¢of the pumplan leaves,

(b) The Igbo Time conceptsa, names of weeks and market days

-

The series of the time noun are joined dogether by the preposi-
tions M. ... dnbOL . ONe.u sy BEesess "B Tl The market days are

caleulated by the use of the following vocabulary.
'The next day...... the following day

seew AfO 4w HEWO.iuo. BEke.... Cye 3

|
"
P

They are all warket days caleculuted within o gingle narration. The
¥ : ¥

audience is able to realise that the Igbo concept of a week isg only

=

a2 matter of four days iaterval.

180 RORPHUOLOGY

In the namesa of the villages,

Umuarg - Umuachala,. TUmunreora, Unuagu,
Umuazeani, Umuagwugwu and Umuiswzo, we can deduce = morpheme
bound. 'Upu' iz presupposed to be 2 morpheme meaning *A place of.....!
Secendly 'the neme of our protagenist evidently consists of two
moerphe nes.
Bze zpd Tlu since
Ulu ia the name of a deity then
EZe = priest g
Ezeulul= prieat of Ulu.
We zlso said that the names of the Igbo small gods all begin with the
capital letter "A'. -
A' in the Igbo concept is & morphemic letter standing for the supreme-
god.

Admadicha -~ god of thunder’

Amajioku - god of the earth e.t.c.
LGEOD PuOa0Logy

Thers

1s no doubt that there is a conventhonal relatieonship

between sound seguences and thei: intrinsic meaning in the tramslation

of the fullowing extract from the text
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'Rake away that word dare, he replied te bis enomy.
'Yes I say take it éway. No man in allllmuars
G4n stand up and say that 1 dare not. The
woman who will bear the man wiho will gay
it has not been born yeu, P K

We get a speech smituation in which an '1' "(1at person pronoun) is

addressing some 'ygur (second ;erson pluralj,

There is also g preference for tha use O consonant clustery—

(pl) as in repliea
(my) as in enemy

{rd) as in word

(3%) as in stand

{wh) as in who e.t.c,

Moast of tha 1gbo phonemes are 2tressed with a varied vowel gqualities,

Diphthongs age 8130 inelusine gspecially the
(ai) as ip take, awiy e.t,c,

The speech is also adequately Punctuated; ic .guestion and enswer

forms with exclamation marks. Trere is a tordl Vvocalisation and

appeal to the readers #motions as they feel the paycho-

logicul positiion ef tne charscter speaking.
£ B 4

%o sca o VICks
Most of the characters zipecially thosze exzmined under the
lgba variety of English in persous or Fwaka dnd przeulu spazk in
Proverhbsg, using conerete images, metaphors, symbols %0 express their

bower, control of medicine, herbg, sacrifices and referring to in

animals, Ezeulu for exenple refers to the Scorpion as "ihe mighty

one of the scrublang". F.b,
dmong the CuveTbs used in the tert are
(i) When death wants to tuke : little dog,
il preveuts it from amelling ewven

excrement (2, 224),
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Interprelation

of the Provers - The change in situztion did not allow Ezeulu

1 to realise in good tige thotihis decision
Lo pumish the Umuszro People will mean a
self - dastruction.

Exanple of

Yroverb {ii) = Like a leper, allow him a handshake znd he

wants to enhrege (» 3213

interpretation: Giving the Europeans too much change, will make
¥

them want to tolally rule out ouw culture.
The readar is effectively able to get the theme of the novel from

these proverbs.

]

With the use of rhetorics, pchebe infact dramatises the

thoughts of hia characters. The resder is able to resd meaning
into the minds of Gliageli for example when she asks,

Does the moon kiile Does the moon kill People? B, 2

There iz also the use of simile for exam le in the example
Simlle P

9f the uscond Proverb above for instanca. like a leper and
a5 a rock p.11.

This gives a Yiterary effect, tdeas are compared with the aid of

toncrete nouns. Thers are inasbanec
to show the conflicting situation between tréditional religion
and christianity. The two are contrasted.

The phrasze, ¥

'...5ubmit to the burial mast! in Ezeulu's earlier an

referred to speech is @lso metuphorical. It makes the conirast
Detween oravily and cowardes clear to us,
The Imagerx of

"Why should a man with a beinsg between hias legs bpe

‘carried a¥ay from his houre ang his village" p,.2
iz ulso & rhetorical devige showing the weakmess of pkuekols
hushand,
Akuvkalia also begins his speech

in Okperi with visual imeges.

e zays,

€5 of balanding and parralelisms
S_tworllama
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Charscters nsa the type of prommar that pafit their staus. soulia

for oxamle uses Wiong prammar in order Lo mdicatg«-‘.ﬂa 113itaracys.

; o ;
pthers epcept Ior MTr. pilicings the whise mi, uge translated from ol

lanmthpe, froz Snglish to yoruba, This it in atienpt to deplet the

roglign in & partieular catting.
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