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APLAY DIRECTOR'N RMODLING OF 
ALWRNATIVECON 

RESOLUTONIN SHARE 
INARAGCOMMUNAL IUDIN NIGTUA 

Abstract 

ARINDE, laso Simeon, "h.D. 

Department of lertoming and Fln Arts 

Unicrsity of lorin, llorn, Niyern 
rindetavPunilein.edu.ng 

+2.34N03I59N45/42,48IN1759002 

Introduction 

0JEDIRAN, Oudolapo, Pb.). 

Department of lerforming and Film ArtN 

Iniversity of llorin, llorin, Nigerin 

AKINSIPE, Felis, "h.D. 

A Play Director's Re-modclling of Alternative (Coullict Resolution in 
Share/Tsaragi Connmunal beud in Niyeria 

Departmcnt of l'erforming and l'iln Arts 

Iniversity of llorin, Ilorin, Nigerin 

Conflict is pre-historic and in rcal: l iN Cqallv unirersil nexsec, tle echisn of the 

theatre as an alternative method in resovny communil conliet was tested dwing th 

Share Tsaragi's commwnal fend in Nigeru lhiN Dwtorl yoh celebrates the 
ubiquitous dnamics of thc diector and thear aN teol for alteratveonfle rsolton 

mechanism. Through thc qualuatve methd. compl1m nted winh tine partu yt obsrtom 
lool and Don Elger's The Theorv of lertormame (loP) (00, this paercumins th es 
of a plan dircctor's re-modellimg of the alternative contliet resoluton mchanism in the 
Share Tsaragi communal feud in Nigeria Fmdmys in thhx Ntuh show tht contliu ts in mam 
communities are exasperacd hvpersonal interest, lestof strenyth populritv amlignorn. 
The stud concludes that to continue to winCNs P'e nvevoment, tle nccdto consder 

religion, social interaction, dialogue and enNaNemm eptomiscd inn thearal performae 
are channel to positive mutual benefu. Ihis recommendedin the suh thut use the thetre l0 
engage restless youths and agitaning alul1s will he a stimulating, rownding and cdwating 
approach that wouldgive birthto a harmonious and long lasting vlationshipcyeren 
Keywords: Conflicts, Theatre, Play Directing and Resolution 

The universality of conflict is a lact that is incontrovetible globally. Ths underscores the fact that man's daily interaction with one another cannot be obliterated of pockets of disagrcements hence, the imminence of contlicts that pemeate 
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existence of inhabitants s on this planet. Nevertheless, as contlicts s : arise, efforts are made 
to resolve them but interestingly, most of the approaches that have been tried which 
ranges from traditional, cultural to legal measures have proved, many at times, 
inettective. Consequently. the approach of the theatre, using drama as an alternative 
conflict resolution approach. through a Theatre Direetor's re-modelling approach in the 
resolution of the Share Tsaragi communal clashes in Kwara State, Nigeria suffices. 
Consequently, this study expounds the medium of drama as an effective method for 
exciting warm resolution of crises. In underscoring the eftectiveness of drama 
pertormances as a tool for contlict resolution, Osofisan (2001, p.l14) affirms that: 
"drama production has sometimes been used to end the conflict among warring 
communities and bring together fiercely antagonistic parties." Osofisan's contention 
below also further confirms the dynamics of the theatre in his affirmation that: 
"incredible as it may sound. a drama competition can sometimes silence the booming of 
guns betwveen homicide rivals." This unconscious prophesy came into pass when a 
group of researchers from the University of llorin, Nigeria meddled into an age long 
crises over a piece of land between Share, a community in Itelodun Local Government 
Area of Kwara State and Tsaragi. another community in Edu Local Government Area 
also ofKwara State. Nigeria. 

To denigrate the theatre is to undernmine the potency of its multidimensional 
powers. To then. the above subrmissions would sound like a nursery recitation in a state 
of weird imagination or better still a fiery tale to entertain kiddies by the moonlight. To 
further underscore the potency oftheatre. Osofisan impresses his argument, citing Wole 
Soyinka's live experience in Kingston where the production of Soyinka's play. 
Beatifeation of an Area Boy did the magie of putting an end to an age long friction in the 
city. The performance brought the town's restless youths together and peace reigned. 

Soyinka's (1993) submission cited in Osofisan (2001. p.l15) cannot be over 
emphasised. He identifies that: 

Kingston is a violent city. The nature of violence in King ston differs, 
however, from that of Lagos. Here the area boys are the product of 
garrisons -as they are known locally -created and often maintained by 
politicians. The youths grow up in an atmosphere of mutual, predatory 
neighbourhood hostility. You do not stray from your own turf to another- the 

Osofisan (2001, p. l15) confirms that Soyinka, through the instrumentation of 
drama, the "garrison mentality" was detlated from their ego soaked minds of Kingston 
youths. They subsequently see their age-mates who hitherto were their arc enemies as 

reliable and progressive play-mates from who mutual benefits could be derived, This is 
an experience from a western shore. Whether this could also work for us in Africa was 

the experimentation approach that this researcher, a theatre Director, tries to use in the 
case of an age-long communal clash between Share community in Ifelodun Local 
Government Area of Kwara State and Tsaragi community in Edu Local Government 

Area of Kwara State. Both communities are in Kwara State sharing the same, if not an 
almost inseparable environment in Kwara State, Nigeria. 
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Yerima(2003. p.237) also underscores the potency of the art of the tlheatte whcn 
he submits that: 

What we a are talking here is the art of the dialcctics- one which presemts in question, that is, the people and the cvent, and asked the conciousncss of decision-tnaking: one tha instruction and a subconscious 'usion of 

the crisis 
the audience to partake in 
presents the didatic art of 

APLALDIREC 

knowledge and aesthetics. 

theatre enthuses that: "theatre covers a wide range ofhuman cxpcricnce", This was tlhe 
Obafemi(2009, p.16) in his eloquent submissionabout t the unbiquitous nature of 

major reason why we chose to use the theatre medium to navigate our criseS rOsolui 
approach. 

The cause of Share/Tsaragi comnmunal clashes, which span for about 38 years (1978-2016) cannot be pinned down on specific issue but, issues that bother on cthmie 
Superiority, land dispute, language barrier and cultural diflerences among others wee 
insinuated to be the cause of the imbroglio. Raji and Abdulkadir-Imam (2018) and 
Olademo, Omotoye, Ikibe, Ibraheenm, Tijani, Adebisi, Aboycji. Fahm and Adimuta 
(2021) in their various research efforts capture what they could gatheras the cause o'the 
disputes. Salman and Abdulrasaq (2016, p.2) reports captured that the leud was 
occasioned by a disagreement over a piece of farmland caled /iangiasa (over 20 
hectares of land). which the two communities lay claim to. The disagreement resulted 
into wanton killing and destruction of property that worth millions ofNaira. lI was alsa 
recorded that more than fifty people had lost their lives in the crises in 2015 whete 4 
(four) people died, in 2016, 40 people died (ilorin.info, 2010) while s (ive) people dicd 

in 2018 and in 2021 3 people were claimed to have lost their lives (Dail hus, 2021) 

These were the unpleasant situations that was captured and many more that 
were too gory to be pictorially illustrated. It was in the midst of these chaos that in an 
attempt at finding an alternative but a lasting solution to the impasse that a team ot 
researchers led by Prof Oyeronke Olademo of the Faculty of Arts, University of llorin 
excite a friendly interaction. That research efforts was complimented bv the theatrical 
performance presentation directed by this researcher on the final dav of the peace 
process, which then became a cynosure and epicentre of the peace process. The rescareh 
team at different occasions had earlier initiated interactions with the (wo warring 
communities through visits, phone calls, and exchanges. So as not to generate any 

suspicion, pictures were not taken at the preliminary stages of the peace procesS. 
However, on the last day, when the two communities agreed to sheath their swards by 
coming together, there were free taking of pictures some of which we displaced in 
Pictures IV and V (a), (b) and (c), (e) and () below: 
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Pie () 

Picture V 

Pie. () 

Cowesy Cull on Us Rovsl tilness, Oupuko of Shure und exit from his 
paluce on 3" Seplember 070 as coMned in pieures; a, b and e above. (Pictures: 
Cortesyofthe kescarcer) 

Pic. () 

Pie. () 

Pie. (b) 

|13 

Pic. (e) 
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of Tsaragi on 3 September. 2019 as contained in figures lI pictures. d. e and f above 
The arral of the research team and courtes call on His Royal Highness, Etsu 

(Pictures Courtesv ofte Researher) 

4PLA} DIRECTOR'S RE-MODELLING 

After the courtesy visits to the two traditional rulers. the research team moved to the venue where the two communities were brought together. to seal an unconditional 

follon hat: 

ToPertor 

Aperform. 

Deielopi 

Levelot 

The currC 

Peace agreement. It was interesting to note that at the point where the tWO communities agreed to meet was a tarred road that separates the two communities from each another. Show1ng the closeness of the tO communities. The choice of the venue was a cue from the position of WIlliam Shakespeare in his play..4s you Like li. in the dialogue of Jaques 

Research Methodology 

who states that"All the world'sa stage. And all the men and women merely players. T his is also buttressed in the submission of Anapereu 2013 on Peter Brooks Empn Space who postulated that: "empn space can become a stage for a performative act. Consequently: the choice of the venue of tihe performance was also predicated on Elger (2023) 's The Theor of Performance (ToP) which stressed on "performance Improement. which invove perforner's mindset. immersion in an enriching evironment and engagement in refiective practice. These phen0menal ingredients. this stui explored in apphing the director's re-m0delling of alternative approach in confict resolution. The dire ctor orked on the performers'mindser and imnersed them in the emironment by working on their psch. immerse then as if they were directly affected in an environment that was agreeable to both parties. Hence, the choice of the venue for the presentation of the theatrical menu. an improvised play Give and Take which was put together and directed by this researcher. The short plav was conceived. performed and presented with deep emphasis on the fact that life is about 'give and take' warming the theatre mechanism into their hearts to re-echo that truly theatre is a conduit 

Theoretical Framework 

Qualitative method of research, which is non-numerical data gathering approach that seeks to understand concepts, through amplification of insight and understanding about individual perception of events and circumstances is adopted for this study. The method. which underpins the subjectivity, contextualisation, flexibility, interpretation and inductive reasoning approach is complimented with the participant observation tool targeted at a focus group. Consequently, Don Elger's The Theory of Performance (ToP) (2023 ), is adopted as the theoretical framework to underscore the play director's re-modelling of the altermative conflict resolution mechanism in the communal feud under interrogation. 

The Theory of Performance (ToP) by Don Elger (2023) underscores that 'Humans are capable of extraordinary accomplishments' which can be found in performances both at 

aiixed tactors 

Perforn 

These fe: 
0-eXIStence 

Kgtual Framev 
Conticts ocd 

nd ethnic 

isdsagree 
K nterests, 

uäms that 

for exciting peace in a crises ridden society. 
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The arrival of the rescarch team andcourtesy call on His Roval Highness, Etsu 
of Isaragi on 3" September. 2019 as contained in figures lIpictures; d, e and fabove. 

(Pictures: Courtesyofthe Researcher) 

After the courtesy visits to the two traditional rulers, the research h team moved to the venue where the two communities were brought together, to seal an unconditional 
peace agreement. It was interesting to note that at the point where the two communities 

agreed to meet was a tarred road that separates the two communities from each another. 
showing the closeness of the twO communities. The choice of the venue was a cue from 

the position ofWilliam Shakespeare i in his play, As you Like lt, in the.dialogue of Jaques 

A PLAY DIRECTOR'S RE--MODELLING 

who states that "AIl the world's a stage, And all the men and women merely players 

This is also buttressed in the submission of Anapereu 2013 on Peter Brooks Emnb. 

Space who postulated that: "'empty space can become a stage jor a performative act. 

Consequently, the choice of the venue of the performance was also predicated on Elger 

(2023)'s The Theory of Performance (ToP) which stressed on "perjormance 
enriching 1mprovement, which involve "performer's mindset, immersion in an 

environment and engagement in reflective practice." These phenomenal ingredients. 

this study explored in applying the director's re-modelling of alternative approach in 
conflict resolution. The director worked on the performers'mindset and immersed them 

in the environment by working on their psych, imnerse them as if they were directly 

affected in an environment that was ageeable to both parties. Hence, the choice of the 

venue for the presentation of the theatrical menu, an improvised play "Give and Take 
which was put together and directed by this researcher. The short play was conceived. 
performed and presented with deep emphasis on the fact that life is about 'give and take' 
warming the theatre mechanism into their hearts to re-echo that truly theatre is a conduit 
for exciting peace in a crises ridden society. 

Research Methodology 
Qualitative method of research, which is non-numerical data gathering approach that 
seeks to understand concepts, through amplification ofinsight and understanding about 
individual perception of events and circumstances is adopted for this study. The 

method, which underpins the subjectivity, contextualisation, flexibility, interpretation 
and inductive reasoning approach is complimented with the participant observation 
tool targeted at a focus group. Consequently, Don Elger's The Theory of Performance 
(ToP) (2023), is adopted as the theoretical framework to underscore the play director's 
re-modelling of the alternative conflict resolution mechanism in the communal feud 
under interrogation. 

Theoretical Framework 

The Theory of Performance (ToP) by Don Elger (2023) underscores that 'Humans are 
capable of extraordinary accomplishments' which can be found in performances both at 
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the 
traditional and non-traditional contexts. Elger (2023. p.l) in emphasising the 

principles of his theory (ToP). submits that: The Theory of Performance (ToP) 

devclops and i relates six foundational concepts to form a framework that can be used to 

explain performance as well as performance improvements" the six concepts he 

enumerated as follow that: 

integrate 
i. 

collective 

of 

iii. 

iv. 
V. 

To Perform is to produce results., taking series of complex actions that 
skills and knowledge to produce a valuable result: 

A performer can be an individual or a group of people engaging in a 
effort: 

Developing performance is ajourney; 

APLAL DIRECIOR'S RE-\MODEL LI\ O 

Level ofperformance describes location in the journey; 
The current level of performance depends holistically on; context, level 

knowledge. levels of skills, level of identity, personal 
and 

Performance improvements, which involve a performer's mindset, 
an enriching environment and engagement in reflective 

factors and fixed factors: 
Vi. 

immersion in 
practice. 

These features are what this study explores to excite the needed peace and 
neaceful co-existence among the warring Share and Tsaragi communities. 

Conceptual Framework 
Conflicts occur not necessarily because of sour inter-relationship between two 

or more communities, in many cases they are intra; as in. internal, within the same 

culture and ethnic diversity. Nlewem (2018, p.28) captures it succinctly that: "ethnic 
conflict as disagreement (often) arising from claims and contestations over competitive 

stakes, interests, and values among ethnic groups left unmediated by the state and 

political actors who use ethnicity as a lever to access power, resources, and wealth." 

This affirms that conflict is part of man's existence. Expounding on who and who have 
tasted the bitter pills of confiicts, Gluhbegovic (2016.p. 3) in a paper she presented at 
Electoral Institute for Sustainable Democracy in Afirica (EISA) submits that: 

Almost all African countries have experienced some form of conflict. 
The fragile circumstances and transitions they have experienced, from 

independence struggles to post-independence conflict, to the search for 
stability and state- building processes, have left scars and unaddressed 

This above points to the fact that conflicts abound in every development-prone 
environment. However, one fact remains that they are empirically different in relation 
and degree. Some arises from exogenous shocks while some arise from effect of 
maginalisation or breakdown in the institution of governance, arising from uneven 
distribution of resource, such as the one Eck (2014) cited in Doring and Mustasilta 
(2023, p.3) describes as that which at times arise from protest against indifference, 
Inequality in treatment as a period when "the presence of parallel judicial institutions 
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induces resolution svstem. 

having taken a deductive pry on ditterent approaches, adopts this altermaty 
In view of the fact that there are multitarious dimensions.ofcontlicts, 

modelling alternative conceptualisation in director's theatrical dispensation, a method that can excite a lasting conflict resolution. 

IPL! DIRETOR NR 

Theatre on the other hand has been identified as an instrument that has pay enlightennment to education, information and mediation roles. Its ubiquitous disposta made theatre to be referred to as a tool that has consciously and I concretely been usedu excite peaceful co-existence in our society at different fora.U Undoubtedly. theatre. scholar describes it, has been a well-developed art that has addedvalues to the Cameron and Gillespie (2004, p.26) succinctly conclude that: "theatre can ote important insights into people and cultures, so long as inferences are drawn caretul cautiously and tentatively." The dynamic role of the theatre is what we can d descnbe s1 catalytic mirror that xX-rays and provides the needed impetus to making the Aina society and world at large a better place to live, giving its nature as life. The dynamus oftheatre, therefore, is what this study explores, using it as s an alternat1ve mechanism: conflict resolution as it was pragmatically demonstrated in the case of i Share Tsr 

dynamic roles to diffuse different kinds of crises in our society. 

communal feud. 

Role that 
range itoe 

Since theatre has functioned in different fora as medium for iu enlightenment, entertainment and information dissemination, this paper considesi m to elucidate on its other tools and arts that underscore its ettectiveneSs. One ofitis tha arts of play directing. Play directing as an art of the theatre has showcases the leadersn dynamism that the theatre projects. Looking at it from other artistic perspective. itn not be economical to describe it as the conduit through which theatrical nenu ar n: to the audience devoid of ambiguity. It is an art that orchestrates its creative prowessN putting the bits and pieces of all theatrical elements together tor the purvc achieving an aesthetically rewarding performance. Lile wonder whv Caird (00. p.230) describes directing as:"a creative and collaborative eratt - working with othe: 
arts and crafts to create a theatrical event..." Be that as it mav, the art of direNng as important as it is, is also a tool in the hands of a theatre personality known as the pa director. The play director is that theatre personality who Brocks(19o8.p.8) desTINS 
as "master of all arts of the theatre", who Kernodles and Kernodles 18. p describe as �chief translator and which Taylor (1996, p.23) deseribes as ne responsible for all arts of the theatre" Importantly, Wills (1976) cited in 1ark 0 

l16 

p.79) describes directing as" the act of changing a director's individual idea into apur performance", which means 
transmuted into a performance through a process that one can describe as 

exploring the creative input of an individual div. 
interpretative and integrative aesthetic experience. A theatre personaliy who is at th helm of this interpretative process, the charge de aflairs and the prmus-inter-pus " explorations is the play director. The entwined relationship between the art (direing and the ingenuity of the interpreter (Play Director) is what this study cvplons 
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presenting a pragmatic peace-achieving resolution in the case of Share/Tsarag! 
communal feud under examination. 

There have been different approaches to directing, which have been tool that 

directors have used to foreground their performances. Some of the approaches dated 

back to the traditional theatre era. These include: story-telling approach, festival 

presentational 

1 PLAY DIRECTOR'S RE-MODELLING 

approach, ritual approach, masque performance approach. All these 

approaches have since been deconstructed to meet the contemporary demand ofmaking 

theatre 
peerformances more acceptable to its audiences. Arising from this, new directing 

approaches emerged which were foregrounded by theatre scholars like David Garrick, 

who was nicknamed the father of transubstantiation, Bertolt Brecht, the originator of 

enation to mention just a tew among western Directors. Cameron and Gillespie 

p004) who identified two types of Director's approaches to include the Worshipful" 

d Heretical Directors approach". The two approaches they conclude can create 

aroductions that thrill audiences (Cameron and Gillespie 2004, p.156). Subsequently, 

some African theatre directors have also domesticated directing styles that have been 

Ised in play performances presented to African audiences. The Sam Ukala's Folkism, 

the Akinwale's Straight take, the Adeoye's Neo-alienation approach to mention just a 

few. The directorial approach used in this study is the 're-modelling approach', which 

was a departure from the TíD theatre for, with or by the people. Neither was it the 

Conventional Eurocentric, authoritative, confrontational, negotiative nor slavish 

directorial approach but a syncretism approach that underpins the amalgamated but a 

seamless Afrocentric presentational style that employs the tool of African theatrical 

menu without infringing on the issues that bother on ethical values ofthe targeted focus 

groups. 

Synopsis of play, 'Give and Take' 
The short play "Give and Take' is weaved around two imaginary communities 

that were hitherto co-existing mutually but suddenly become arch enemies over a 

frivolous issue to the extent that the two comnmunities no longer see eye-to-eye and as 

Such denied themselves of natural endowment from which the two communities 

benefit. In one of the villages is a river from where the two communities drink and wash 

and in the other is a market where the two communities jointly trade. Aside from the 

harket being a common trading place, there is a healing tree, that heals different kinds 

O aliments. No sooner the crisis breaks out, there is scarcity of water in one of the 

Vlages and all efforts to dig wells from where they could be drawing water is futile. In 

uie second village too, there is outbreak of diseases that defiled orthodox treatment 

eSs they pluck leaves from the tree that is in the centre of the market. The two 

COmmunities later realised that they need each other to exist hence, telepathically, the 

hOmmunities take bold steps to broker peace by eschewing the bitterness that exists 

between them and relate as of the old. With the bold steps they both take, they realised 

that life is about Give and Take'. that no community is an Island. The two communities 

sheath their swords and live thereafter happily. 
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Theatre Dynamics in exciting peace in Share/lsaragi Feud: A Play Dircctor's Re. 

A PLAT DIRECIIOR'S RE-MODELIN 
Modelling Approach When crisis ensued between the Share and Tsaragi's communities sometimes in 

1978. like a child play it started that anyone who was very close to the two communitie 
suddenly turn enemies and find the peace that had existed among them a mirage. Many 
would not believe that communities that have co-existed for many decades could 

efforts have been directed at resolving the imbroglio but to no avail. After the first experience in 1978. in the vears 2000, 2008, the crises again erupted while that of 2003 
al (2021. p.2) who capture these bad historical periods also confirm that: *Both the 

was described as the bloodiest. The crises again erupted in 2015 and 2016. 
Olademo0, et 

Federal and State Governments have at different times constituted panels sof enquiry to find the immediate and remote causes of the Share-Tsaragi boundary dispute" Unfortunately. these panels of enquiry that were saddled with responsibility of finding lasting solution to the impasse could not achieve expected result. Alao (2014) cited in Olademo et.al. (2021, p.4) lays the blame of inability to resolve the crises on th 
doorstep of the government when he indicts that the government lacks the political will thus: "the government as lacking the political will to solve the Share and Tsaragi conflict." Aside from the government lack of strong will, some stake holders, manv of 
who are benefiting from crises are always unwilling to end crisis. 

Be that as it may. on the day that peace was to be brokered, a play was birth and 
performed by the students of the Department of the Performing Arts, University of Ilorin, Nigeria. The short but purposive play that was directed by this researcher. enumerated the danger that are inherent in having a protracted crises and the negative effects on the warring communities. The play explores the thematic concept of'give and take', using two symbolic objects; 'Water' and 'healing leaves' to press home the play director's re-modelling proposition as the new theatrical direction. The approach explores both traditional and non-traditional contexts of Theory of Performance (ToP). where venue that are traditionally associated with learning, academic advising. academic committees and professional research group approach were adopted to adumbrate peace in the lands ofShare and Tsaragi. The choice of the objects; water and healing leaves that were selected as symbolic objects to press home our peace mission was predicated upon the fact that the two objects are traditional objects. The study underscores the importance of water as one object that no one in life can do without. In fact, From the scientific and natural point of view, Byjus. com (2023), describes water as:"One of the most important resources on the planet. Without water, life cannot exist." It is stemming from this that the pl employs the symbolic object; water as one of the objects of peace that was emphasised in the play. In pictures VI; a, b and c below. Picture (a), women in one ol communities come to complain to their traditional ruler that they are driven from the only river that is their source of water supply by the rival community. The King in picture (b) is seen issuing directive to his Chiefs to go and find out why the women were chased from the only stream, from where the community draws 
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Halet When it | seems that there is no headway, the rIval commun1ty 1s adarnant in not 
allong . iheir ival community to draw water the only source and they are hadly hit with 

the 
problem of water, the King and two of his chief in a heart-to-heart discuss1on in 

elure ()are brooding on how to solve the water problem confrontingt the conmunity 

ipparentl,. the comnunity had made frantic efforts to either sink borehole or dig : well 

thom which they could draw water but to no avail. their land could I not produce water 

(a) 

(c) 

(b) 

N 

Fig vi 7he King and his Chiefs in the pictures (b) and (c) above are in apensive 

mood (Pictures: Courtesy of the Researcher) 

In the same vein. the other symbolic object deploy ed is a hertbal leave. a tree is 

Said to be in the middle of the only market that the two warring communities patronise. 

4gain google com (2022), in discussing the importance of leaves to humans submits that 

caves. "provides your body with essential nutrients such as vitamins, minerals, ibre. 

antioxidants, cte. The antioxidants present in leaves can make a strong immune 

system 

In picture VIl below, the Emir and Chiets of the other community who are also 

i by outbrcak of unknown diseases are also seen discussing the problem ot ill-health 

and pandemic that has hit the community. The chiefs in picture (a) below are brieting the 

Emir about the situation in the community that had many of the citizens sutlering one 
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orthodox Medication had deiled solution. 

(a) 

APLAY DIRECTORS RE-)MODELINM, 

Consequently. a diviner is invited as seen in picture (b) above to find out fro 

the gods why the pandemic and what could be the possible solution. The god reveals that 

unless they make peace with the other community, the diseases carried by the people in 
their community will continue unabated. 

(a) 

(b) 

As shown in the picture in figure VIlI below, the two communities realised that that 

they cannot exist without one another, having tried all methods of self-soul survival 
they decide to swallow their prides and agreed to come together for the mutual 
benefit of the two communities 

(b) 

Picture VIIl: The wo warring communities come together on the realisation that they 
cannot do withoul each other as shown in picture (a) and in picture (b), the hro 

Iraditional rulers are hand-in-hand pledging to sheath their swords for the benei of 
their people 
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A director re-modelling directorial approach, which takes the people down nature, underscores how germane nature is to man's existence. Consequently. this re-
modelling approach made the director to works on the mindsets of the performers with 

view to drawing positive emotions and immersion that makes the people teel the 
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cmpathy that attracted the pcoplc to listen and ruminate on the experiences of the past. 
This was underscored in Elger's ToP which states inter alia that: "Performance 

A PLA DIRECOR'S RL IODELLN; 

nprovemnents. which involve a performer's mindset, immersion in an enrIching environment and engagement in reflective practice". 
This was the approach that instantaneously elicited emotion as the two 

communities reminisce on the lost love of the past. The two communities, which spoke 
through their leaderS and other spokespersons at the event. were full of emotions when 
they recall how they have gone astray, wasted both human and material resources 
through ncedless conflicts. They confessed that their eves were now open to the fact that 
the concept of live is in give and take'. In other not to make it all professional affairs, 
community participation was granted hence, members of the two warring communities 

were allow to freely interact with the players, demonstrating their acceptance of the 
peace approach recommended in the play. This, they demonstrated by mounting 

currency notes on the faces of the performers as a way of showing their joy as contained 
in the pic(tures IX (a) (b) and (c) below: 

(a) A prominent person from Share (b) a prominent woman from Share 

(c)Two prominent people from Tsaragi community, the Makama 
and the Youth Leader 

121 

Picture ix: Members of the two communities in a free display ofjoy during the 
Jresentation of the pluy, spraying currencies on the performers d°ring the play 
performance in picture (u) (b) and Oabove. 
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gain in turther emphasising on the director's re-modelling approach used in 
this research work, which carlier in this work we submitted was a departure irom the 
hitherto community theatre approach: which are theatre with the people. theatre by the 
peple, torum theatre, interactive or participatory theatre approach as encapsulated in 

the works of Bretch and Boal rather, the directorial re-modelling approach employed in 
the play presentation was a total theatre approach where music and dance were 
SVmthetically woven to embellish the performance noting that Africans are usually 

warmed into aesthetics of their cultures through traditional music and songs. Consequently. dance. music and drama permeate the performance. Songs in local 
dialects. oruba and Nupe were sang. A Yoruba song like: "Oore lao ma se, awa o ja mo 

A PLAT DIRECTOR'S 

RE-MODELLING 

0. which literally means "we shall continue to be friends, we shall notfight again "and 
the Nupe song: "Si bobo. vi vio o 2x evagwa. eyagwa'", was Sang by the maidens, The 
sOng literally ranslated to means: "We are civilised, we swing our arms, open to 
embrace one another Also. in consideration of other tribal groups who live in the two 

languages. a song. rendered in English took care of them, the song goes thus: Thereis 
nothing like peace o. only the peaceful can enjoy life. There can be no development. 
where peace does not stand. " 

The director-researcher also explores costume to communicate the cultural 
aesthetics and the raditional cultural landscape in the performance. Costumes that 
communicate the local the traditional aesthetics are those worn by the king, Etsu and the 
chiefs. this is with a view to domesticate the costume for aesthetic value. 

Conclusion 
The studv discovers that different dynamics of confilicts have rear up its head in Africa. It also noted that what had protracted the crisis to the extent that all hitherto traditional peace approaches that had worked in the past no longer sufice calls for a directorial re-modelling approach. Like succour came the application of the theatrical and dramatic concept of a director re-modelling approach, which positively changed the narratives of a hitherto problematic peace process. Unarguably, the role of theatre and the approach of a director to warm peace into the heart of warring people as experimented in the case of Share Tsaragi imbroglio present a workable model that is worth utilising. This is what this paper concludes, as it underpins the potency, vivacity, homily of the theatre as an acceptable approach to excite peace as seen in the directorial ingenuity that was experimented in the case of Share/Tsaragi's conflict. Drawing from this. it is recommended that the approach of the theatre, using different directorial re modelling approach should be explored to accentuate peace in a crises ridden environment and also as an approach to fix other societal challenges just as the approach of community theatre had been used in the past to solve many knotty communal problems. Theatre is life. .it is therefore capable of addressing socio-cultural, political and economic problems that may rear its head in our society. 
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communities, who mav not understand the two local dialects: Yoruba and Nupe 
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