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find this difficult to pay. The labour laws should make provision for
wage flexibility to reflect time of prosperity and period of meltdown.
This will reguce the incidence of rewenchment.
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Tensions and Consequences of Ethno-
Religious Conflicts: The Use of Cultural
Aesthetics for Crisis Management in Nigeria

Binta Fatima Ibrahim
Department of English
University af lorin, Hlorin

INTRODUCTION

THE use of the community in our environment for influencing communal peace is
very crucial, This role has given room to various critical views by scholars and
as a result some scholars have devised communal training education, The issue
of comumunal crisis has generated a lot of tension over the years and has fed to
war, violence and destruction of lives. Tensions are created in man through the
years and has led 1o war, violence and destruction of lives. Tensions ere created
inman through the inefficiency, sell-centredness and greed of these ar the helim
of affairs. Most societies are not united, therefore, they lack peace and security
The insensitivity of man towards fellow citizens leads 1o economic and political
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crises. Lack of love is generated from immorality anc inequality. The people are
kept in perpectual anxiety and stress. The failure of comumunication aids instability,
tension and disaster which is the major consequence of tension-generated problems,
One of the issues is thal anger leads to reaction and affects irdividugl health and
well-being. Once relationships are marred, there is a disarray in the system of
governance and this calls for the peed to tse ethno-religious aesthetics as a therapy
for communal oneness in peace continuity and progress. Nigerian audio-visual
and verbal art are both functional and formal with a wide audience invoived in
social interactions as their users. As ethnic aesthetics, rittal-cultural performances
generale gnd promote the commaon ideals of ils people.

It helps its users o project their visions and the ethnic background offers
them the metaphor for their vision, Moral revelations are carried out through
ritual practices established in the performances.

Traditional dramas at focal scttings in Nigeria are very theatrical in nature.
Performance. presupposes the idea of enactment; representative initialions of
persons events and actions by actors in open public places al particular times,
Performances involve certain elements such as its linguistic content, plot,
specialised scenery. music, dance, drum, coslume, chants, poetry, incantations,
pravers, invocations, cultural artifacts, elc. These elements aré the aesthetic
clements of tradition used purposely for religious ritualisation function and aiso
for social communica-tion, The concept of performance is better revealed in the
following statements of Buth Finnegan {1568

Oral performance like all other speech acls is 2 communicative system in which a
social discourse fakes place belween the performer and the audience itiz a humanand
social atinde involving concrets demonstrations of how cerlain phenomena are reallsed
in actual situations.

From her summation, it is realised that performance gives Instant response of the
audience as a result of the stimulus given by the performance. Henge, performance
reinforces the culmural reality that is required in thz African selling, and in particular
in Nigerian societies. Performance gives room for close intimacy between the
performer and his listeners/audience. To su pplement this, [sidore Okpewho (1979)
adds that, *performance in Africa is creative, realised, achieved and even
wanscendent of the ordinary course of events. Performance is essential 1o the
people who in the process recall tradition”.

It is noteworthy that performance activities are made out of the tradition that
is a part and - arcel of man, Consequently, performance is used as a mede of
communication, [n performance, an accurale communication is imperative,
mareso because of the performer-audience colieciive face-lo-face contact. The
units of episodes and their interrelatedness plus the composition of the performance
itsclf mean a lot 1o the people. The sigmficance and effectiveness of performance
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is dependent on “its composition, variepated parts of delivery, focal expressions,
humour, and interplay of passion, reactions from the audience, beauty of voice, sobs,
facial expressions, performer’s movement, vocal expressiveness and setting”,

Aesihetics is therefore a name concerned with the beautiful, perceived by the
censes and which altempls (o establish the principles upon which perfaormances
are based. All the paralinguistic elements — visual, verbal and audio in the
performance acts — are therefore aesthetic categories and, according to Richard,
Ogden and Wood (1946) , ® A seetics is that which is equivalent to synacsthetic
equilibrium: that is a particular and bumorous kind of response in the audience
hrought about by the stimulus of a work of art”, In the same vein, John Hospers
(1949 opines thus:

An object is aesthetic only when it halds the audience or the readers altention.
Consequently, eesthetic parts include the linguistic, stylistic and the dramatic stimuli
that bring about a kind of instant response in the audience, during and after performance.
aesthetics inclodes the general metaphysics of the lives of 4 people.

Hence, the traditional compositions of some Migerian performances will reveal
the aesthetic cralities of the seitings and the functional use of these values for a
communal communication, understanding, agreement, unification and codification.
Findings from the data collated in various Migerian settings and the interview
revelations have shown that oral traditional components evident in the perfor-
mances are for the socialisation, and regeneration of the Nigerian cormmunities
and alzo for the bybridisation of the individual menber of the coilactive community.

THE COMMUNICATION ETHOS AND ETHNIC PERFORMANCES

Most ethnic performances have processes and procedures. And these procedures
are entirely the religious rituals of the people in a piven community. For inslance,
the Yoruba afarinjo festival performance, which became bound to the ggungun
cult through £+ jncestral worship and the participution in Egungun and Oro festivals
of most of Yorubaland in Nigeria. Sois the Igbo ‘Mbom-Ama' ‘and *Odo’ festivals
which alsa have ritual purification functions, and a ritual is a culturally patterned
symbolic action. The Hausa ‘Borl' is a spiritual medium that constitute beliefs
and dictates the dos and don'ts for its people. And this can be seen in the content,
crracture and dramatic enactment of trance, a circumstance from which the
performatic activity derived it name ‘Bori’. Even among the [hibic, J.C. Messenger
abserved two major types of dramatic organisations: the ‘Offiong” and the 'Bkong’
_ and confirmed their functional basis for the progress 2nd regenerations of the
Ihibic society. The Nupe regatta festival cannol be left out &3 il serves as riverine
contact and a forum for interaction between the river goddesses, the Living and
the dead anceslors.
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One of the basis for the Nupe regatta festival is 10 appease the goddesses, e 1 and solidarity. Taboos, are for instance, acceniuated and used for social and
r providers of the farms and the rivers seTving as the major elements of sustenance. moral reguiations.
And collectively the pecple gather together in unity and peace Lo celebrite their
existence and significantly adjudicate, divinate, invoke and perform fertility and 3 {c) Cultural Artifacts a5 Self-identity and Securily
qeeape rites. These acls arc lzo done in Ogoriland © i State durin : ; : :
passagc e e in Ogoriland of Kogi State during the he costume used during the performance is one of the artifacts, Artifacts and

‘Ovipsese’ annual festival. the fest
These festivals arc developed out of existing rimalistic and mythical beliefs '
of the peopie, and together in it the people of a community fipurish. The unity and
stability of the people is expressed by the suhsequent applause from the crowd

ive thealre serve as i promoeter of a common culture and identity. All the
artifacts used, like masks, clothes and native utensils are gaid to aid communion
between man and his SupErnatuTil scurce, according to George Plekhanov (1983
afier the ritual performance. e ceowd s a group of people un i oinmen Performances in traditional Mr'u.:ra are not only a means of asserting the 111151::11
1 ancestry. The festival therefore becomes a bond for the follpwers and a reinforce- ’ bﬂﬁwm man, the mortal and the nnsj.mr{a! pawees: 4 ufsumonytut" e mptumn:.r
' ment of a social and collective solidarity in preparation for coming o terms with i Sl bk (he means 0CES which sian provides himsel Wi Sqo BTELE
l death, in the process of transition into the superordinate world, All societies pass and refaation, thereby sChiFEE 0 balans between. fie KO miateglads world
i lhmu;;h a non-linear ah;! parallel stages of s;*»cial and |:u1ru1:a1 evalution iﬁd and the unknown SUDBrnqturjﬂ world. l :
emphasis ig.asually on the :lahilisalin; and maintenance of the cursent u;:.jer‘nf il Iamlt'acts aee sigaltions iud symb_ms (hat hielp o 1:1I1ru:h the visual Aspect
T ; ' i of communication, as if o say our culture (s well and remains good and the need

inps in a given society. : B = : :
i el 2 . : ; for mere unity and sanity m R has come. The artistic drawings of scorpions,
wfan's existence in time and space i3 determined by the happenings around ;

Wi, hence metaphysical forces and myths 1w prominent roles in the sociological fearful repliles are rebellious symbols of cultural dynamics. Therefore, in
’ Lo sl Tt PO ; : il rhythmic fast movements, dancers of culture vigorously shake their body in their
and cultural formations of the soclety used o euhance the peaceful co-existence,

ity and stability of the groups * Nigeriah selings. Marian Sn ik (1961} costumes in order 1o eXpress the essence of their cullure pow and beyond.
i H aliiis ol 1l T 4] GELLLT & T H 3 ] ' . r . . . B 3
Y fora REGHR g & R Reflections in Nigerian performances are in \otatity, derivations from the peoples
accentuates this in the foliowing words: ; i

collective experiences.

Ag experiences perlap, eujnieal expectations come (0 be integrated so that arl is

inevitanly Jinked with other aspects of life, With morals, the depths of religious feclings p =
expressad is in beautiful forms or realities of family affections, law and order. A DESCRIPTIVE EXAMINATION OF THE OSUN OSOGBO FESTIVAL

Appreciation is thus rooted in the social heritage and even fashioned in 2, thus OF OSUN STATE, NIGERIA A3 FOCUS OF CULTURAL STABILITY

keeping social intact. T e
g peelal Taetors e The Osun Csogho festival is one of the significant aspects of Osopbo culture. The

Hence, despite the destabilising wendencies of globalisation, the ritual activities festival involves the entire people of Osogho anid the Osun poddess as the ceniral
and ceremonies that hold the people together are still made intact and $trong ' object of focus. The mythical deeds of the poddess is the aim of the celehration.
through performance practices. Thus, the functions of the performances within The festival is & 12-day event involving the following procesdings. preparation by
pur commiunities cate gorised as follows: {he entire community ivolving cooking, feasting, drumming, dancing and drinking;
magical displays: communion at the shrine; Ifa consultation, ete. Physical and

()  Religlous Ritualisation of Socleties ritual cleansing is done from the palace in a public procession to the Grove with

Rituals and sacrifices are used as crucial objects of performance to reborn the the royal horns blowing trumpets in a pandemonium moed,

sociely. The necessary traditional cites are performed to strengliien communal ‘The general populace put down {heir contributions to and support of the festival

. linkage and (o = eanse, purify and propitiate (he sociely against befalling calamities. in forms of maney and food. The next day iS given 1o masquerade appearances

'| and performances, They +dd to the cxciiement by (logging passersby on this day

| b} Moral Edilication of the Citizenry Paim oil i3 socked in cauon wicks and used as native candies Tor the night

' L 3 mlble o, 3 : performance when Osaryin the Yoruba deity of healing is expected to heal the
Seeleial Inetone 2te mouided. in Lhe performance grgeecice that involves Lok After this the Osun bowl carrier Arugha is seen dancing round the lamp,
ircanitalions, chants, prayers, mvacaiions, elc, and this spiritual aimesphere gives wree fimes, follewed by the king's dance 10 the marker, Other acrobalic Aarces

_som for individual internal peace, good co-gristenoe, faitnfulness, uprightness
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fallow before the warnings and predictions of the Ifa priest is announced, The
ceremony becomes more elaborate in culture-coded chanis of the praise names
of Osun goddess in order [0 appease her and receive her blessings collectively.
The festival ends with a sacrifice carried out by the Osun priest at the Qjubo
shrine where the Osogbo audience is addressed.

Beyond its pragmatic Ranetions, the festival embodies the people’s perception
of their collective existence. The festival serves as a symbolic embodiment of the
(rsogho calture. The main purpese of the festival is to communicate with the
people and at (he same time, amplify and affirm their traditional norms and values,
which must be upheld for a callective survival, And also, it is meant to upheld a
collective survival. And (o uphald this communal wholeness, aspirations and
collective sensihilities, the performance in the festival operates within a multi-
functional and multi-media expressions using the language that the Osun
understands.

CONCLUSION

The established religious structures of Nigerian society form the foundation for
dictating the laws, the political system and the ge neral idenlogy for a peaceful co-
existence among set the people in it These structures are codified in the people’s
performances.

Part of the findings of this article is that the gthno-aesthetic forms of MNigeria
performances are cullure-codified elements used for the enhancing unity, prace
and stability, Derformances in Nigeria function as sacio-cultural and religious
visions of the diverse settings of the country. The cultural world views, aspirations
and philosophies of Nigerians are signalized in their culm ral and agsthetic practices.

From Nigerian festivals one can reconsicuct aspects of Nigerian culture and
beliefs a3 all festivals are based on archetypalism; the reoccurrence of past evenls,
places and actions in present times, The comumunities produce festivals and transmit
them according 10 their dictates. Most of the materials deduced from festivais
are niot only geographical and socio-cultural but also religions and mythical. Hence,
festivals serve communal communicative functions of direction and reshaping its
people's psyche, The forms which are recreated and regenerated through perfor-
mance show the interconnection between man and his ecology. Performance
materials in Nigeria are iconic and highty functional, meant fo correlative and
re-establishmc. § purposes. Aspects of Migerian culture and codes of conduct,
manperisms and practices become more glaring from the analysis of their
production modes. William Morton (1964) sums up this in: *It is the oceasion of
the presentation of performances that varies from one ethnic group to the other
Generally, performance, are held during festivals ennually or seasonally and are
true of all groups and societies.
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