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CHAPTER THIRTEEN

INFORMATIVITY AS A STYLISTIC ELEMENT: DISCOURSE IN IFA CORPUS
AND YORUBA PROVERBS

: OKEWANDE, Oluwole Tewogboye (Ph.D)
Department of Linguistics and Nigerian Languages,
University of Ilorin, Ilorin, Nigeria.

Introduction

A good stylistic analysis of a text or discourse should be based on a specific mode or
framework of a stylistic element, around which such a text or discourse can be described.
In the field of Yoruba Studies, analyses of texts or discourse stylistics are relatively not
many when compared with other text theories or studies. Few works exist in Yoruba
stylistics, using stylistic elements such as grouping, connection, prominence, cohesion
and semantic interpretation as propounded by Callow (1974) and adopted for Yoruba
texts by Awoyalé (1989). Some of the stylistic elements are yet to be used in relation to
Yoruba texts and discourse. For example, no stylistic analysis is known to exist, using
intentionality and acceptability, informativity, situationality and intertextuality and
reference as propounded by de Beaugrande and Dressler (1981). However, this study
attempts to adopt the principle of informativity so as to fill one of these gaps.

A stylistic study should be streamlined into one or two elements of stylistics. Many
styhstlc works concentrate on the use of features of language such as idiomatic
expressions, figures of speech and in some cases, oratorical analysis. Modern stylistic
analysis or study should be analyzed around or into one of the stylistic elements.
Therefore, this study describes Ifd Corpus and some proverbs using the stylistic elements
of informativity, that is, “the extent to which presented materials are new or unexpected”
(de Beaugrande and Dressler (1981: p. 160).

In this study despite the fact that, Ifd and proverbs are culture-bound genres, data is
translated into English for the benefit of a wider audience. The Yorubd data are
interpreted but, in some cases, uninterpreted, in order to retain the couleur locale of the
original texts, especially Ifd Corpus, “since the indigenous language is more conducive to
the interpretation of an indigenous genre” (Ilésanmi, 2004: p. 111).

Objective of the Study

The main objective of this study is to demonstrate the principle of informativity in Ifd
Corpus and Yoruba proverbs. This is aimed at showing the input and impact of the
stylistic element of informativity in the selected texts. The indispensable use of these
texts in the daily or important activities among the Yoriba people cannot be




overemphasized. The study, therefore, describes the stylistic framework of informativity
around these texts.

Informativity as a Stylistic Element

As explained earlier, informativity is a stylistic element propounded by de Beaugrande
and Dressler (1981). It relates to the extent with which an information in a text is new to
the receiver. “The principle is more concerned with the content of the text, that is, the
emphasis on content arises from the dominant role of the coherence in textuality” (de
Beaugrande and Dressler, 1981: p. 139). The elements of cohesion are realized in
different ways such as lexical, structural, syntactic cohesions among others. For example,
coherence in syntax or grammar and lexical expression “are eminently supportive of the
flow of expectations in the actual content and argument of the text” (de Beaugrande and
Dressler, 1981: p. 158).

The principle of informativity is based around the choice of words, including sounds,
tones, stress and all that may influence the understanding and meaning to the receiver.
Informativity has to do with the efficient, effective and appropriate use of words or
language. A text or discourse selects its styles and language in order that, informativity is
achieved. Text form determines the text style and contents. That is, there are poetic
styles, just as there are sub-styles according to the poetic form or type. For example, ijdld
poetic style is different from that of Jfa or from the structure and style of proverbs. This is
why content is desirable in informativity. de Beaugrande and Dressler (1981: p. 150)

observe that “The notion of STYLE has been employed to reflect the assumption that a °

single text or set of texts manifests characteristic tendencies of selection...Literary and
poetic texts will draw special focus toward their styles, so that producers must expend
considerable care and attention upon selection procedures.”(Author’s emphasis). The
selections of words have to do with choice from different available words in a language.

The choice of a word (language) describes the informativity of a text, since a text is
directed at the receiver; the contents of a text must be informative so as to enable the text
receiver to reconcile all the discrepancies in the text. The observation on reconciliation of
discrepancies and their motivation toward informativity is what this study demonstrates
in /fa Corpus and some selected Yoruba proverbs. The choice of these texts (Ifa and
proverbs) is informed by their prominence in their use among the Yoruba people. For
example, it has been observed that, almost every aspect of Yoruba life is keenly
connected with /fd, the foundation of Yoriba culture. Owe, proverb, has also an
indispensable text in the daily activities of the Yoruba people as well as in various
discourse and texts.

Existing Critical Works on Yoruba Stylistics

As noted earlier, a stylistic study must be based on the stylistic elements contained in the
text. The work of Bamisil¢ (1991) examines Faléti’s plays with text-linguistics analysis.
The study is based on elements such as grouping, connection, prominence, coherence and
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semantic interpretation. It describes Faléti’s dramatic styles around these stylistic
elements. Ajayi (1995) also employs the text-linguistics approach on Of¢ (The Yoriba
incantation), using the five elements listed earlier. The work sourced its data from
different Yoruba incantation types. He concludes that the Yoruba incantations structure is
fixed, with the use of ki i- don’t or ni i- is/do. According to him, “We have seen that ¢fg
text is loaded with ni- and kii-constructions...we suggest that the link has to do with the
exceptionless nature of the ni- and Kkii-constructions.” The same five text-linguistics
elements are used to examine Orin Ode Fun zf.seye in Okéwandé (2010). The work
concentrates on the ijala poetic text written by Adéboyé Babalola in 1973. The text is
described along the five elements of text-linguistics study by establishing that each of the
five text-linguistics elements is an input to the other from grouping to semantic
interpretation. The stylistics analysxs describes the ijala text and performers as unique
and oratorical styles.

Okéwandé (2014a) adopts the principle of prominence of figures of speech and events in
Orin Ode Fin Aseye. The study establishes that repetmon of human oriki gained
prominence in the ijdla text. Oriki as an event also has prominence in the text. Okéwéandé
(2014b) demonstrates the principle of prominence in Orin Ode Fin Aseye. The study
describes the principle around word parallelism, ellipsis, substitutions and reference and
collocations. It establishes that appropriaten&ss of linguistic features and the proﬁciencies
~or competence of jjala artists are described in relation to the principle of prominence.

Okéwandé (2014c) examines the linguistic variation of change as a stylistic element of
proverbs in Re¢re riun. He examines variations in proverbs, the use of traditional form of
proverbs and proverbs of defeated expectancy. He concludes that various style markers of
proverbs in the text have proportional meamng and understanding effects on the success
of the text.

Okéwandé (2015a) addresses various forms of cohesions, such as fixed, multi-level
meaning, relative derived meaning among others. The work reveals that on one hand,
while some words are associated with culture-specific meanings in collocations with
some nouns and in some discourse, others on the other hand, have various meamngs in
different contexts. Okéwandé (2015b) examines the principle of prominence in theme or
topic and the Performers of ijald chants in Orin Ode Fin Aseye. The study describes the
promxnence of jjala theme as oriki. He describes the occurrences of the frequencies in the
text by pie-charts. Okéwandé (2015c) applies the stylistics principle of semantic
interpretation in Orin Ode Fun Aseye. Semantic features such as fixed meaning,
onomatopoeic, dual opposite, and multi-level meaning are described in the text.

Discussions and Data Analysis

The meaning and understanding of the context and content of Yoruba text and discourse
is greatly influenced by the use of tones and sounds in discourse. Misrepresentation and
misapplication of tones and sounds of words, sentences or concepts can be
misinterpreted. This may lead to a breakdown of communication due to insufficient
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information. In Basgrun Géa, the If priest- babaldwo instructed that, Agbgnrin (hart) resul
was to be offered as sacrifice. However, the daughter of the incumbent king- Adégodli mear
bears Agbonyin as a name. Agbonyin was ordered to be taken for the sacrifice by Gaa in lang
place of Agbonrin. word

Babalawo:  Ohun ti mo ti wi tél¢ naa ni, Baba, : i
Agbonrin t'a 6 féjé ré p’oogin _ I,
Ohun ni yio jé bi étuti
Léri adjo awo kogkan t°a ba dariko (Filéti, A. p. 96) 1

Babalawo: 1t is what I told you before, father, : 1
Agbonrin which blood we will use for medicine )
which will serve as sacrifice 4
on all the cult materials that we gathered.

Babalawo clarifies to Gda /igbg‘nrin was an animal, and not human beings. However,
Gaa took the advantage of parallelism in sounds and tones to vary his intention to

Agbonyin
Gaa: Agbonrin, Agbonrin
Haa.....? Babalawo Babalawo
Babalawo suré wo’lé
Babalawo wolé. A ti r’éran
Babaliawo:  Oun da?
Gaa: Agbonrin nu-un...
Babalawo:  Enia k¢
- Gaa: Sé Agbonrin l'opé é ...
Gaa: Gbée, kéo lpi 16 6... (Faléti, A. pp. 98-9)
Gaa: Agbonrin, Agbonrin
Haa.....? Babalawo Babalawo
Babalawo ran inside
Babalawo we have gotten an animal
Babalawo:  Where is it?
Gaa: That is Agbgnrin
Babaldwo: ~ Not human being
Gaa: Is it not Agbgnrin you called it?...
Gaa: Carry her and go and use her...

The tones between Agbgnrin and Agbeonyin resulted in mistaken identity, which would
" have been avoided if there were no tones and sounds resemblance between the two
names.

Tones are equally used in discourse stylistics to vary meaning. As explained earlier, tones
on words with the same sounds result in different meanings. The stylistic effects of this
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result is meaning shift. This means that tones on a word cannot be separated from the
meaning of the word. Linguistic, sociolinguistic and literary competence in Yoruba
language depends on the use of tones. In other words, the style of a discourse, text or
word is sometimes determined by the tones and sounds:

Knowing the sounds and sound patterns in our language constitutes only one part
of our linguistic knowledge. Knowing a language means also knowing that
certain sequences of sounds signify certain concepts or meanings...When you
know a language, you know words in that language, that is, the sound sequences
that are related to specific meaning...There is some sound symbolism in
language - that is, words whose pronunciation suggest the meaning (Chomsky,
2007: p. 5).

Variation of tones and sounds occur in different forms in Yoruba texts and discourse. For
instance, the use of tones and sounds may lead to onomatopoeia, which are words “that
imitate the sounds associated with the objects or actions they refer to” (Chomsky, 2007:

7).

Using the stylistic principle of informativity in the above discourse, de Beaugrande and
Dressler (1981: p. 121) suggest that, ambiguous words should be avoided. According to
them: “avoid ambiguity.” “Although many natural language expressions could have
different senses under different conditions, ambiguity obtains only when it cannot be
decided which sense is actually intended’”.

This can be done by substituting such a word with cultural equivalent words. For
instance, Agbonrin can be substituted with Igala which means the same referent to “hart”,
an animal. Okéwandé (2015a: p. 9) says the following animals and their equivalent
referents: Olonginni/Musu and Ologbo, “Cart”, Ewii and Okété, “Rodent or Giant Rat”,
Ewiju and Oyd, “Grass-cutter”, Eta and Musu-ighd, “Bush Cart”, Iti and Obiiko, “he-
goat”, Ahun and ljapa, “Tortoise”, Eré and Ejold, “Cobra”, Igala and Agbonrin, “hart”.”
The knowledge of informativity will determine the appropriate contextual meaning.

Informativity requires or demands the use of content word. A word that is appropriate in
a context and which cannot be appropriated as manipulated by Gaa in the above text.
Such a word must “be such that the intentions you have for what you say are plainly
served” (de Beaugrade and Dressler, 1981: p. 121). The choice of equivalent words
should be one that has no sound and tone correlations as in Aghonrin and Agbonyin. This
will also prevent the speaker from the use of a word that is in free variation. “Free
variations are sounds that can be interchanged with each other without any change in
meaning” (Sotildye, 1992: p. 38). Agbonrin and Agbonyin are in free variation as the
substitution of /r/ with /y/ makes no change in the meaning of the word or the referent. In
other words, we have two words but the same referent. The identity of one is implied in
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the other. Therefore, the /r/ and /y/ are insignificant sounds in the content of
Agbonrm/Agbonym

Informativity is not influenced by sounds and tones only in Yorub4 language; text types
too are important in discourse. This is because, “Text types are global frameworks
controlling the range of options likely to be utilized... such as patterns of sounds for
syntax...are acceptable in poetic texts, where conventions of expression are

characteristically modified and downgrading is frequently performed” (de Beaugrande .

and Dressler 1981: p. 149). It should be noted that, much of the content of Ifi corpus is in
poetic form. Prose form can only be rendered as a complementary text to /& poetic form.
Prose form is rendered by the Ifd priest and not the If& oracle. This means that the choice
of word must be informative to avoid a mistaken identity as observed in the Ifé Corpus
treated above. It is worth observing that the choice of Agbonyin is rooted in Ifa, even
though Agbonrin is commonly used today.

In Ifa context, A gbonym 1s an animal, and is referred to human beings. This means that,
we may have Agbonrin and Agbonyin as an animal or a human- -being. Informativity
principle should be adopted to render the name in full. For example, the speaker can
make the information desired achievable by saying that Agbonrm or Agbonym Igala-
Agbonym gagala (as used in the Ifa text quoted next page) or Agbonrin or Agbonyin
Eniyan. This principle will prevent inadequate information in discourse or text. In Yoruba
onomastics, animals and plants share some names. This is the situation in the example
cited above. Plant can also share this attribute with a human-being. For example, Iréko
(mahogany) may refer to a plant or human-beings. The reason for the relationship
between plant-animal in this case is cultural, which is outside the scope of this study.

The Ogbé-Osd Corpus below (with author’s translation), gives more clarifications on the
relative choice of content words- Agbonrin and Agbonyin in the If4 text.

Patako abedo gbéeke gbekel Patako abedo gbeke gbéke

A dia fin Agbonyin gagala/Cast divination for Agbonyin gagala

Eyz tii somo Oqugbo/The child of Oluugbo

Awon ota lawon 6 mini Agbonym/Enen-}es had connived to catch Agbonyin
Agbonyin ba to awon Babaldwo ¢ lo/He then went to consult with his Babaldwo
Won ni ki 6 fi ékuru bo ilé/He asked Agbonyin to offer Ekuru to Mother earth
O ba bo ile tan/He did the sacrifice

Won lé Agbonyin titi/They pursued and hunted Agbonyin

W_on o0 le mu u/They could not catch him

Bionbasilée lée...... /After series of hot pursuits

Agbonyin d gbé/ Agbonyin would bark!

Gboo!/ Gboo!

Won a pé bAgbonyin ba ti gbé/They would say ‘Once Agbonyin barks’

Ojo iku ¢ 6 yel’His predestined day of death would change’
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Ayé ye /fgb_ényz’n gagala omo Oliugbd/Life pleased Agb()nyin gagala the child
Oltugbo

O ni Pétaké abedo gheke gbéke/ He said Pataké abedo gbéke gbéke

A did fin Agbonyin gagala/Cast divination for Agbonyin gagala

Eyi tii somo Oliugbd/The child of Oliugb6

Ni soju ekiin oun Ode/In the presence of the Leopard and Hunter

Agbonyin la won ¢ ki/ Agbonyin became saved and would not die again

Ni sojui elun oun Ode/In the presence of (the) Leopard and Hunter (Salami,
2002: p. 33).

In the above /i Corpus, 4 gbonyin is an animal, but in the earlier text quoted, it stands for
human-beings (The daughter of King Abigdun Adégodly, the Aldafin Qy9). In the earlier
text, Babaldawo is refers to Agbonrin- animal, as demanded by the Ifa oracle for sacrifice.

As suggested earlier, there is need for unambiguous alternative words for the statement
quoted earlier to be informative. In other words, “the greater the number of possible
alternatives at a given point, the higher will be the information value when one of them is
chosen” (de Beaugrande and Dressler, 1981: p. 140). The information in the Ifa Corpus is
insufficient. This is as a result of insufficient in content words in the text. However, the
second Ifd Corpus text is informative. This is because, the use of “galala” differentiates
the animal-A‘gb_o‘nyz'n from human-figbginyz’n, which is lacking or missing in the earlier Jfz
Corpus that makes the discourse “insufficient information.” One can even say that Jgala
is formed with the prefix- / and root morpheme- gald. If animal is referred to as Igala as
content word without the use of either Agbonrin or /igbginyz'n it is sufficient information;
as human-being cannot be Igala by name.

In the earlier /fd’s discourse, if Babalawo had said Agbonrin or Agbonyin éniyan, the
statement would have been informative. This would have prevented Gaa (the receiver of
information or message) from ‘“hijacking” the information to suit his own selfish
ambition, contrary to the wish of the Ifa oracle.

Furthermore, the later Ifa Corpus shows the cultural root of the Yoruba adage that, “0Qjo
ti Agbonrin ba gbo, 0jo iku ‘¢ ye.” The text can also occur as incantation text that,
“Agbéla ni t” Agbonrin, 0j6 ti Agbonrin ba gbé, 0jé ik ‘@ ye.” Literarily meaning that, a
hart will never die the day it barks. In this case, the statement is sufficient in information.
There is no need for clarification. In other words, the content of the text is sufficient and,
therefore, informative. This is because the collocation verb “gb¢” is usually exclusively
associated with some class of animals that barks, such as dogs and hart. In other words,
the verb “gb6” will not collocate with human-beings, but “ké” except this is done to
achieve another goal, such as in a play or by an insane individual.

Another way by which the principle of informativity can be observed on tones and
sounds of text in this study is proverbs. Tones and sounds change the content and context
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of text in proverbs thereby, changing the entire meaning. This will eventually affect the
information level in proverbs. The socio-linguistic and cultural effects of this are

observed in the examples listed below:

(1a)

(b)
(22)
(b)
()
(b)
(4a)
will
(b)
will

(5a)
(b)

Ayé la ba fa/lfd was inherited
Ayé la bamgle/Islam was inherited
osan gangan nigbaghg wolé dé/Christianity came in the mid-way
(Mustapha, O., Ajayi, D. and Amo6, A. (1986: p. 117).
Ayé la ba fa/Ifé was inherited
Ayé la bamole/Imole was inherited
osan gangan nighaghd wolé dé/ Christianity came in the mid-way.

Ay

Eké dayé, adsa Dapomun/ unfaithfulness is in the world, snuff is found in Apomu
Eké dayé, aasa Dapomu/ unfaithfulness is in the world, snuff is now in drinking
(liquid) form

Moriwo le ri, ¢ o tii réégin/You have seen palm-fronds, you haven’t seen
Masquerade yet

Moriwo le ri, ¢ o6 tii réégun/You have seen the junior, you haven’t seen
Masquerade yet.

Oyé t6 kan ard Iwé, 6 # bo wa kan aré EdelA title that is enjoyed by Iwé people
soon be the turn of Ede people.

Oye t6 kan ard Iwé, 6 1 bo wa kan ard Ede/A title that is enjoyed by Iwé people
soon be the turn of Ede people.

A pe oro yii ni Owé, 6 ldadré nini/We thought this issue as owe, it has turn to be
turns taking

A pe oro yit ni Owe, 6 ldadré nini/We thought this issue as request without
repayment, it has turn to be turns taking

In the example (1a) above, the principle of informativity has been violated. This is
because, while If4 is a traditional religion inherited among the Yoruba, Islam is not. For
example, Mustapha, Ajayi, and Amo6 (1986: p. 117) observe that:

Ifa je okan ninii dwon ésin abdldyé ldadrin awon Kaaaro O ojiire. Awon
esin atohinrinwd ésin Kristi ati Islam, Jé awon ésin ajéji ti a téwdgba
lawujo wa lati nikan ti 6 1é ni oggjo odin seyin.

Ifa is one of the indigenous religions among the Yoruba people. The

foreign religions, Christianity and Islam are foreign religions accepted
into the Yoruba society some one hundred and sixty years ago.

Imole, that is Islamic religion, is foreign and therefore cannot be used as a parallelism
with /fa as one of the indigenous religions. However, in the example (b) Ifid and Imole are
both Yoruba indigenous religions and have correlation in use as parallelism. It was later
in the day, gsdn gangan (broad daylight) that both Christianity and Imole (Islam) came to
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the Yoruba community. Imolg, as a traditional religion is associated with Ogin. For
example, Daramola and Jéjé (1967: p. 294) observe that:

Ogiin 16 ni Imole. Bi apeere, nini oriki Ogin ni Ogiin lakayé; Osin
imole... “oriko oyé ti won fin un ni “OSIN-IMOLE”

Ogtn is associated with Imole. In O‘gzin‘panegyrics is Ogiin lakayé; 0sm
imole. The title of the name given to Oguin among the orisa is “OSIN-
IMOLE”

The example (1a) has insufficient information in tones and sounds. By the application of
the principle of informativity, it is crystal clear that, the statement can neither be true
situation nor a true reflection of Yoruba religion and belief.

The socially dominant model of the human situation and its environment:

constitute what is commonly called the REAL WORLD. Propositions held to be
true in that world...The facts which a person or group considers to be generally
applicable to some “real” or recoverable situation or event constitute their
BELIEFS. The “real world” is accordingly the privileged source of beliefs
underlying textual communication. Of course, we can produce and receive many
texts which are not factual in this way; but we still tend to use the “real” world as
our point of orientation. Some “facts” are so firmly entrenched in our manner of
thinking that they act as defaults for any textual world that might be presented;
that causes have effects; that something cannot be both true and false, or existent
and non-existent, at the same instant under the same circumstances (de
Beaugrande and Dressler, 1981: pp. 146-147) (Authors’ emphasis).

In the example (2a), Apomu is a town. Adsd, snuff, has historical or cultural links with it.
Therefore, the text is insufficient and cannot be the true situation report of Yoruba
history. However in the (b) example; adsa, snuff, (sometimes referred to as tdba-tobacco)
is culturally true. It is sniffed with or licked. However, deviant behavior now encourages
some to drink it in liquid form- dpomu. The information in the second text can be proven
and established to be truer than the former text. The content word is apomu, but because
of insufficient text information as a result of tones on content word- apomu; is used as
indicated in the example (2b).

In the example (3a), moriwo; palm-fronds is used, instead of omo eriwo/Moriwo. The
information is not placed on the object such as moriwo, palm-frond, but, on human
beings. The true situation of the sufficient information of the example (b) is that, in the
Yoruba Egungin festival, the juniors come out to perform before the eldest. Hence, the
Yoruba saying: Eégun nld nii kéyin nighal¢, meaning the great Masquerade leaves the
grove last. The cause of the insufficient information here again is misapplication of tones.
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In example (4a), it should be noted that Iwé is a town in Osun State of Nigeria. The
distance to Ede is over a hundred kilometers. There are no historical or cultural links
between the chieftaincy titles of the two cities. Therefore, this text is insufficient in
information and cannot be true. However, the true situation is rendered in the example
(b). Iwo6 and Ede are very close to each other, even today. A stranger will not be able to
identify the boundary between them. The closeness has, in addition brought about
cultural affinities between the two cities.

In example (5a), Oweé has no regular meaning, while ddré is work rendered to someone in
anticipation of repayment by the cooperative group that worked together. Lack of
relationship between Owé and ddré make the text to be insufficient information. For
instance, there is nothing as Owé in Yoruba self-help tradition. However, in the example
(b), Owe is a group work motivated by one. This type of job requires many people and
for quick completion, such as building with clay. This type of co-operative work is never
paid back. Adré is paid back to each of the member involved in it. In other words, all the
members benefit from it. For example, in farming context, Atoyebi (2017: p. 461) uses
Owe and Adré: “Those with large farms enlist the services of their colleagues through
owe and aaro.”

The two content words occur in the same context- farming, which makes the text
coherent. One will note that Owe (paid back) is the opposite of Adré (unpaid back). This
is why the word occurs in a mourning context: “Olawa/Qlorun ko ni se é ni aaré o”,
meaning that visitors/sympathizers will not be paid back the same way. The information
is sufficient and true. This makes the text to express the opinion that, things have turned
opposite of what is expected. This means Owe and Adré are in opposite parallelism,
while Owé and ddré are not in opposite parallelism. The text is incoherent as the content
words in the text cannot parallel with each other as indicated in example (a).

It will be noted from the analysis, that there is disparity in information rates due to the
choice of words and the associated tones and sounds. However, the information receiver
must reconcile the information in a text so that the principle of informativity is upheld.
“The receiver must be meotivated to resolve discrepancies; accordingly, the planned
irregularities and shifts prevent a relaxation of attention and processing depth” (de
Beaugrande and Dressler, 1981: p. 44).

In other words, going by the principle of informativity, there is need to integrate the (b)
examples above into the society, so that, there will be continuity of information values in
texts and discourse. In other words, if the examples (a) continue in use in the contexts
above the essence of information is lost. This means, there is need for us to project into
the content of and context of use of these texts. That is, “The text receiver must do a
MOTIVATION SEARCH - a special case of problem-solving — to find out what these
concurrencies signify, why they were selected, and how they can be integrated back into

170



the CONTINUITY that is the basis of communication” (de Beaugrande and Dressler,
1981: p. 144) (Authors’ emphasis).

The bold words in the examples above are informative. Those words have been
misplaced, thereby, changing the cultural contexts of use. The motivation search on the
texts shows the indispensability of the principle of informativity in Yoruba discourse
stylistics.

Conclusion

This study found out that informativity in /fd Corpus and Yoruba proverbs are greatly
influenced by the texts contents. The content words must be coherent; if not such text will
result in insufficient information as demonstrated in examples (a) under proverbs in the
study. It is equally found out that, tones and sounds, in addition to text contents determine
the information rate or level in Ifa Corpus and proverbs. That is, information on content
words in text or discourse is enhanced by the sufficient and appropriate tones and sounds
in Yorub4 discourse stylistics.
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